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Abstract. The article is devoted to the problems of professional training of students by

means of the fine arts in the process of modernization of higher architectural and art education in
Ukraine. Academic artistic training of future specialists in the field of architecture and art is a
necessary effective basis on which their professional potential can be formed and developed.
Artistic literacy and skill are the main conditions for achieving a high professional artistic level
and successful creative activity. The training of future specialists is considered as a continuous
interconnected and interdependent process, the learning outcomes are analyzed.
The results should constantly improve, which will indicate the high quality of education. Taking
into account all factors will ensure the possibility of successful work of specialists not only in the
national space of architecture and art, but also meet the requirements of modernity and world-
class quality. It is proved that the main vector of the process of modernization of higher
education in Ukraine should be aimed at finding mechanisms for adaptation and integration. New
state standards must be considered in the context of the world educational space and taking into
account the policy of globalization. It is determined that a balanced synthesis of advanced
technologies and the experience of a traditional academic school is important.

The integration of artistic and professional education of Ukraine into the world
educational space is possible when taking into account national traditions, national specifics and
the best domestic achievements in the training of professionals in architecture and fine arts. It is
necessary to carefully analyze the latest educational technologies that are being actively
implemented in the domestic architecture and art education. This will provide an opportunity for
a rational and perfect synthesis of advanced educational technologies with the architectural and
artistic traditions of the academic school. Undoubtedly, this will be useful for the process of
professional artistic training of future specialists in architecture and art in higher and secondary
educational institutions. The best modern achievements of higher education in training future
specialists can ensure the competitiveness of domestic professionals in architecture and art.

Keywords: modernization, higher education, architecture, design, fine arts, teaching,
professional training, national traditions.

Statement of the problem and its connection with the important scientific and
practical problems. Modern world spiritual, historical, socio-political, economic, and cultural
transformations actively influence the educational paradigm. Cardinal dynamic changes are
required in the educational paradigm, its structures, and components, scientific and
methodological approaches, principles, vectors and development processes, the essence and
priorities of the educational complex. The appeal to national pedagogical traditions and European
educational models of training architects, designers, and artists is an important factor in the
research of the process of scientific design and the implementation of the latest pedagogical
technologies. It is necessary to include them in the students' teaching process and the formation
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of their professional ability for working as a specialist. The noted aspect has great importance for
reforming the system of architectural and art education in Ukraine under conditions of continuous
study following the requirements of the Bologna Agreement. The problems and prospects of
architectural and artistic education are the prime in the intermediate-term plan of the Ukrainian
Government.

The national educational policy tries to create all the necessary conditions for the creative
development and realization of each individual. The solution to this problem will ensure the
preservation and enrichment of cultural values and traditions, the strengthening of an
independent, democratic, and legal state as an integral part of the European and world community
in the present and in the future [4, p.23]. The outlined tasks have found the reflection in the
National Doctrine for the Development of Education (in 2002). Modern problems of architecture
and architectural education are presented in the Charter of the International Union of Architects
and UNESCO 'About the Education of Architects', in the international programs of UNESCO
'World Natural and Cultural Acquisition in the Hands of Youth' It is emphasized in the concept
of students’ artistic and aesthetic education in Ukraine general educational institutions (in 2002),
the laws of Ukraine 'About higher education' (in 2003), 'About folk art crafts' (in 2001) that the
educational process in educational institutions of the state should be built in such a way as to
preserve, revive and enrich the traditions of the spiritual and artistic culture of the Ukrainian
people, to create conditions for spiritual and creative progress of each person, to raise a level of
national and patriotic consciousness of young people. It should be noted, the problems of future
specialists’ professional training in the field of architecture, design, and fine arts in the context of
modernization of higher education, and the conditions of the Bologna Agreement, have not been
sufficiently clarified in scientific research and are not covered enough in scientific literature yet.
The principles of the synthesis of the latest educational European technologies with the national
architectural and artistic traditions of the academic school in the process of professional
architectural and artistic training have not been determined.

The purpose of the article is to identify the main problems of professional training of
future architects, designers, and specialists in the field of fine arts in the context of the processes
of modernization of higher architectural and artistic education in Ukraine and to outline the ways
of their solutions.

The tasks. Problems that are set before architects, designers, artists are changing with time.
And the technologies and construction design, methods and principles of shape formation, etc.,
are constantly becoming more complex. This requires a search for new scientific, theoretical, and
practical design methods, technologies, structures, materials, organizational and compositional
solutions from specialists in the system of organizing and implementing an architectural or
design project. But it must be remembered that the prospects for the development of a functional,
rational, harmonious, aesthetically expressive, artistically enriched architectural space of human
life, depends precisely on the level of spiritual, artistic, aesthetic, and professional culture of
architects, designers, and artists. The understanding by future architects of the spiritual and
emotional content of the environment, which will contribute to the search for new and original
solutions, approaches, design methods, as well as the development of creative potential, is
necessary for full-fledged creativity.

Research methods. The general scientific research methods were used in the work -
empirical and theoretical (analysis, synthesis, abstraction, generalization, explanation,
classification, etc.), as well as systemic one. Features of the formation and development of
professional skills of future specialists in architecture, design, and fine arts are presented in the
works of such researchers as G. Beda, 1. Grabar, B. Nemensky, V. Orlov, M. Rostovtsev, O.
Rudnitskaya, N. Sakulina. The forms and methods of training specialists in architecture and fine
arts are disclosed in the works of M. Bondarenko, V. Borisov, L. Dubovik, O. Kobernik, E.
Kulik, S. Kucher, V. Kurok, L. Savchenko, V. Sidorenko, V. Steshenko, G. Tereshchuk, D.
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Tkhorzhevsky, V. Yakovleva. The work of such scientists as V. Bannikov, V. Grigoriev, S.
Karpov, G. Vaskovskaya, M. Dyachenko, L. Kandibovich, S. Konovets, M. Pichkur, V.
Ruzhitsky, Zh. Sirotkina is devoted to the definition of professional skills and competencies.
Problems and prospects of art education in the context of the Bologna process are considered in
the scientific research of Y. Komishan, T. Sidletskaya, 1. Kuznetsova, V. Benera, O.
Sukhomlinskaya, I. Shorobury, V. Rozhok, V. Ognevyuk. The actual problems of the formation
of the modern educational paradigm and modernization in the higher education system are
analyzed in the works of domestic scientists K. Korsak, V. Andrushchenko, M. Zgurovsky, V.
Kremen, and others. It is worth noting, that architectural, design, and art education is responsible
for the development and transformation of national and world culture within the framework of
universal human spiritual and material values, vectors of integration into the educational space,
life guidelines, social virtues, and democratic foundations of society.

Main text. The priority task of higher architectural education is not only professional
training, but also the development of the individual creative potential, the formation of a high
level of artistic and aesthetic culture of the future specialist. Such a tendency is relevant for all
areas of education, especially for those where the concept of 'creativity' is an integral part of the
educational process itself. Therefore, the modernization of the system of higher architectural and
art education should be aimed at solving the problem of training future specialists of a
qualitatively new level. They should be able not only to carry out analysis before starting work
on a project, research work on determining the most rational and promising engineering and
design solutions, to identify complex modern complex engineering, urban planning problems, but
they should design and embody architectural objects in the material. Also they should creatively
solve socio-cultural, architectural and artistic, compositional-plastic and aesthetic tasks in the
context of the formation of living space.

The content of the practical activity of future architects, designers and artists is design.
Art plays a significant role in improving the professional and artistic and aesthetic culture in the
educational process. The necessity in having developed volume-spatial thinking requires the
formulation and solution of analytical volume-spatial tasks in the course of academic drawing to
educate the students of these specialties. The process of training relevant specialists requires
further improvement of the work of educational institutions following the requirements of the
State Standard of Higher Education. It is necessary to create unified curricula in the modern
conditions of the development of architectural and art education. Objective conditions have
already been created since a scientific and methodological school has been formed, whose
specialists direct their research activities in solving theoretical and methodological problems of
increasing the level of efficiency of the process of training specialists in the field of architecture,
design, and fine arts in modern conditions and the future.

The European vector of development, which Ukraine has chosen, and joining the Bologna
process, require fundamental changes in the paradigm of higher education. I. Kuznetsova sees a
deep crisis in modern educational models and processes. The author notes that «before society as
a whole, and before future specialists, in particular, there is a problem of bringing all structural
links of education in line with the requirements of the post-industrial era» [6, p.353]. The crisis in
education caused scientists to strive in searching for and getting the right solutions. On the one
hand, they should find and give arguments for new principles, a new pedagogical paradigm. And
on the other hand, they have to put a scientific foundation for modern innovative processes that
take place in the educational space of Ukraine [11, p.3 — 4]. Therefore, first of all, the main
vector of the process of modernization of higher education in Ukraine should be aimed at finding
mechanisms and ways to implement the adaptation and integration of new state standards in the
context of the European educational space and the policy of globalization. This will contribute to
and will cause not only an increase in the quality of training of future specialists but also their
competitiveness in the global labor market [9, p.7]. At the same time Yu. Benera notes «It is
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very important to remember that the European area of higher education is the unification of
different systems with the preservation of national characteristics, cultural and educational
traditions and historical and pedagogical acquisitions» [1, p.22]. We agree with the opinion of V.
Komishan that the important aspects of modernizing the content of art education on a national
basis should be outlined in the context of national priorities for the development of education. It
is necessary to determine the methodological principles of studying the heritage and modern
creativity of Ukrainian authors, developing principles for the selection of educational material,
taking into account the needs of the formation of national identity by means of art [5, p.169]. V.
Ognevyuk notes rightly that 'the policy in the area of education should be structured in such a
way that national achievements in the field of education, cultural acquisitions and mental
characteristics, which make each nation truly original' [7, p.81]. It is important to notice that there
is no clear definition of the directions of the formation and development of art education in the
system of technologies of the Bologna process. I. Shorobura emphasizes « When reforming higher
education in the light of the Bologna process, it is necessary to take into account domestic
competitive experience in the course of systemic modernization of the educational and
qualification structure of art education» [12, p.220]. At the present stage of development of
educational technologies in the context of the requirements of the Bologna process, innovations
in architectural and artistic education (creative systems of masterclasses, seminars, architectural
and art workshops, and internships at foreign enterprises) are actively synthesized with the
traditions of the academic art school [3, p.181].

The academic principles of art were inherent in the European art academies of the XVI-
XIX centuries. They contributed to the systematization of architectural and art education and the
preservation of classical artistic traditions and ideals (the art of Ancient Greece and Rome).
Prominent European artist-educators combined the aesthetics and principles of ancient art
(artistic canons, ideals, and laws) with the creative method of realistic recreation of nature and
the environment in their artistic, creative and pedagogical activities. A significant influence on
the formation of the students’ artistic skills of the Faculty of Architecture was their general study
of drawing, painting, and sculpture with students of other creative directions. Also, direct contact
with teachers of specialized departments at the Academy had a significant impact on the increase
of students' creative skills of the Architectural Faculty. In the academies of arts for architectural
and artistic work, they attracted outstanding artists of their time, graphic artists, painters,
sculptors, philosophers, composers, poets, writers, scientists. Consequently, the formation of an
architect within the walls of the Academy has always been based on a high level of training in the
field of artistic disciplines — drawing, painting, sculpture, and their professional development
took place in educational and creative workshops under the guidance of experienced architects
and artists. It was on this basis that the traditions of the architectural school were formed, which
were inherited and inculcated in pupils from generation to generation of teachers. Thus, they
formed an artistic taste, an understanding of the philosophical, ideological artistic and aesthetic
principles of ancient art and realism, and raised the socio-cultural and artistic-creative level of
future architects.

Philosophical and ideological, aesthetic and scientific approaches, cultural and artistic
achievements, methodological, pedagogical aspects demonstrated the effectiveness of the forms
and methods of the academic system of art education and upbringing. The level of artistic skill
opened up unlimited possibilities for the architect in the implementation of creative ideas.
Therefore, the academic system has become the main basis for the process of artistic and
aesthetic learning and education in other educational institutions. Since the Enlightenment, the
academic principles of art in Europe have become the main vector of the process of artistic and
aesthetic education and upbringing in schools, gymnasiums, private art studios, colleges,
professional schools. But it should be noted that with all the positive and productive aspects of
the academic artistic system, it is also possible to observe conservatism in the methodology of the
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educational process, inconsistency with the worldview, spiritual, cultural, and educational needs
of the era in the historical direction, denial of the artist's individual manner, and refusing creative
experiment for the sake of preserving academic foundations and principles. Even successful
national academic schools, which have been formed over the centuries, need a process of
renewal. The change in historical socio-economic formations objectively affects artistic
processes. They demand from art cardinal changes and renewal not only of structure, form,
artistic means, technologies, materials, stylistics, but first of all, worldview, content, life values
and guidelines, social ideals, role and purpose of art.

Thus, new realistic tendencies that intensified and developed in the art of the second half
of the XIX century, more and more penetrated the walls of art academies, finding their adherents
and followers. Therefore, the principles of academic drawing began to gradually lose their
hegemony in the system of the academic art training. Since then, realistic depiction techniques
have been introduced into the academic system. At the same time, great attention was paid to the
study and recreation of living nature by various means of graphics. Therefore, at the end XIX of a
century, the opposite art methods were generated — geometrical and realistic — in an education
system. The geometric teaching method was based on geometry, generalization, selection, artistic
aesthetics, idealization, and «purity» of form. The realistic method was based on the idea that
objects should be depicted as they are perceived by the artist's eye, without simplified geometric
shapes and idealization.

Particularly powerful and radical reforms of architecture and art education took place at
the beginning of the twentieth century. These reforms were associated with the art of modernism
and avant-garde and determined a new stage in the development of European art. It should be
noted that the latest art completely denied the academic system and realism close in spirit to it in
the artist's artistic activity, giving him absolute freedom of creative expression. These
revolutionary transformations in art have influenced the educational concept as well. As a result
of these changes, a significant number of architectural and artistic institutions in Europe almost
completely or partially abandoned the academic system in the educational process. For example,
in 1919, the world's first educational institution for industrial art and architecture, the Bauhaus,
was founded. Various methods and approaches in the teaching system of this school were
determined by the main goal — the formation of the ability to design objects, the aesthetics of
which is determined by the principles of simplicity, rationality, and utilitarianism. The
ideological inspirer and organizer of the Bauhaus school was V. Gropius. In his opinion, the main
principles of the synthesis of arts (architecture, painting, graphics, and sculpture) should be laid
based on the training of future architects, designers, and artists. It is the understanding and
competent use of the principles of the synthesis of arts in the design process that will contribute
to the successful implementation of new constructive-plastic, architectural and artistic ideas and
the solution of issues following the requests and requirements of scientific and technological
progress in modern construction and production. That is why the words «Art and technology — a
new unity» became the slogan of the Bauhaus. It should be noted that the development of a
creative personality with professional knowledge and skills has also become an important
component of the training and education system within the framework at the new school. The
practice of artistic form-making education contributes to the successful development and
disclosure of the student's creative potential, V. Gropius argued.

Leading Bauhaus teachers had developed unique copyright programs and methods of
shaping architecture, design, and visual arts. (L. Itten, J. Albers, V. Kandinsky, P. Mondrian, L.
Mohoy-Nagy, O. Schlemmer, etc.). The main principles of the new methods of shaping that make
up the concept of the author's curriculum are:

- rejection of traditional methods of shaping in architecture and fine arts;
- aesthetic properties and artistic, plastic, and constructive characteristics of objects and forms are
determined by the principles of rationality and utilitarianism;
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- the principle of generalization of artistic, constructive, and plastic forms on the basis of the
simplest geometric forms and systems;

- the principles of shaping should be organically combined with the nature of the materials used
and the constructive and technological base;

- the main form-building means is space;

- development and disclosure of the creative potential of the individual;

- development of constructive-plastic thinking on the basis of experimental research experiences.

It should be noted that the developed author's methods and curricula had a number of
serious shortcomings. Excessive enthusiasm for experiments, research, as well as the search for
various abstract forms and structures negatively, influenced the system of consistency and
rational organization of work on a project in a certain direction. The free creative vision,
understanding, and expression as the dominance of the principle in the teaching process, the
rejection of the principles and methods of the academic system radically reduced the literacy
level in artistic training of working from observation and from memory, the transmission of the
life persuasiveness into the artistic image. This situation influenced the fact that in the
pedagogical system at the Bauhaus two opposite principles were formed regarding the concept of
teaching methods. A special place belongs to Oskar Schlemmer. He was distinguished by the
absence of radical views on the reforms of art education. And he considered the necessity of
avoiding extreme judgments and followed the principle of the 'a golden mean'. O. Schlemmer did
not share V. Gropius' confidence in the need for an absolutely new educational system. He
believed that it was necessary to build it on the traditional study, not to completely deny the
academic system. It needed to be supplemented and improved in such a way as to bring it closer
to the modern conditions of art development.

The predominant basis of architectural and art education in Ukraine is centuries-old
traditions, scientific-methodological, artistic-creative, and organizational experience of the
academic system, which determines the main direction of its professional development. The
history of architectural and artistic education in Ukraine clearly demonstrates that a well -thought-
out and perfect organization of the educational process based on academic and realistic artistic
traditions has contributed to a high level of professional training of specialists in the direction of
«Architecture», «Design» and «Fine Artsy». The principle of «absolute creative freedom», which
is adhered to overseas art schools, threatens the loss of certain professional criteria. It is thanks to
the mastery of the invaluable heritage of academic architectural and artistic education, each
future specialist, without any exception, can get a start for a powerful take-off, disclosure, and
formation of creative potential in the field of architecture, design, and fine arts, which greatly
contributes to the real freedom of creativity [13, p.108—109]. The vitality of the academic system
in the educational national space is predetermined, first of all, by the high creative achievements
of teachers and graduates of domestic architectural, artistic, design, and art educational
institutions. These achievements have become a significant contribution to the baggage of
Ukrainian and world architecture, design, and fine art and have been highly appreciated at all-
Ukrainian and international exhibitions and competitions. Therefore, we fully agree with the
opinion of T. Sidletska that "the destruction of the content of domestic art education for the sake
of unification of forms is groundless since the professional training of Ukrainian artists meets
European requirements in this area" [10, p.52].

In today's conditions of modernization in higher architectural and artistic education, the
training specialists process in architecture and fine arts needs further work improvement of the
institutes and faculties following the requirements of the State Higher Education Standard. O.
Sukhomlinska asserts «Today, pedagogical science lags behind practice, does not keep pace with
the cardinal changes, innovative processes that take place in the work of schools, children's
institutions, in the higher education system» [11, p.3]. During the years of the creation of the state
of independent Ukraine, the number of institutions that train specialists in architecture, design,
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and fine arts at different faculties has significantly expanded. But the newly formed faculties
(departments) in practice, when drawing up curricula, do not take into account the accumulated
scientific and practical experience, they only adjust their capabilities to the conditions created by
the situation in the system of architectural and artistic education. We fully share the opinion of A.
Petrovsky that «our pedagogical science, paradoxically, does without the main thing —
theoretically verified, comprehensively substantiated, strictly controlled and experimentally
recreated laws». The author emphasizes «The laws of upbringing, education, and study in their
unity are replaced either by such general provisions that their practical use is extremely difficult
or by partial ones that have a very narrow meaning and cannot be transferred to new situations»
[8, p.9.]. The search for new educational technologies, the compilation of the curricula, which
supposedly update the content of architectural and art education and make it possible to provide
the study with «open», «variable», «individual», «developing», in practice has led to the
emergence of a large number of curricula, programs, which are not regulated in content and are
not brought into accord with the State Standard. The analysis of such curricula shows that they
were created without taking into account the requirements of the State Standard for Pedagogical
Education, which is a normative legal document, and with its components — educational and
qualification characteristics and educational and professional programs. Since there were no
uniform state standards of education for a long time, the art specialties «Architecturey, «Designy,
«Fine Arts» were simultaneously attributed to the directions «Education» and «Culture and Art».
As a result, non-specialized educational institutions began to train art cadres. S. Volkov rightly
notes «Accordingly, such educational institutions did not meet the standards of specialized art
educational institutions, but thanks to a wide network they had an influence on the development
of these standards, taking into account their own capabilities. It lids to an unreasonable decrease
in the criteria for assessing graduates» [2, p.47-48].

Conclusions and research prospects. An analysis of the experience and research
materials leads to the conclusion that the transition to a new, scientifically grounded organization
of the artistic educational process in specialists’ training in architecture, design and fine arts
becomes natural in connection with the change in educational paradigms in the higher school.
This transition should be ensured by modern pedagogical technologies of the process of artistic
study by students, meet the requirements of the Pedagogical Education State Standard with its
components — educational and qualification characteristics and educational and professional
programs, and have prospects for development and integration in the educational European space.
All these factors will ensure the possibility of successful work from a certain profession not only
in the national, but also in the world space of education, culture and art.

The integration of art education into the cultural world space is possible only taking into
account our own artistic traditions, national specifics, the best domestic achievements in the
training of architectural and artistic personnel. Therefore, the latest educational technologies,
which are actively being introduced into the national architectural education today, should be
carefully and cautiously analyzed. This step will provide an opportunity for a rational and perfect
synthesis of the latest educational technologies and the architectural and artistic traditions of the
academic school.

As a result, it will improve the process of professional artistic training of future specialists
in the field of architecture, design and fine arts in higher and secondary educational institutions.
The academic artistic training of specialists in architecture, design and fine arts is a necessary and
effective foundation on which their professional potential, artistic literacy and skills can be
powerfully formed and developed to achieve a high artistic level and successful creative activity.
The further research prospect is the study of the synthesis principles in the latest educational
European technologies with the architectural and artistic, aesthetic and pedagogical traditions at
the academic school in the process of future specialists' professional artistic training.
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AHotanis. Crarts npucssiueHa npodnemaM npodeciiiHOi MATOTOBKU CTYACHTIB
3acobamMu 0Opa30TBOPUOro MHCTELTBA B MPOLIEC] MOAEPHI3allli BUIOI apXiTEKTYPHO-XYIOKHBOI
OocBITH B YKpaiHi. AxageMmiuyHa XyOOXKHS MArOTOBKa MaiOyTHIX (axiBuiB B obOnacTi
apxiTeKTypH, IU3aiiHy Ta MHCTENTBA — HEoOXigHa eQeKTHBHA OCHOBA, Ha SIKIH MOXe
¢dopmyBaTHCs 1 po3BUBATHCS iX mpodeciiHmi noTeHnian. XyaoXKHs IPaMOTHICTb, MaCTEPHICTh
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— OCHOBHI YMOBHM JJisi IOCSTHEHHS BHUCOKOTrO MpPOQECciifHOro piBHA Ta YCHILTHOI TBOPYOL
misutbHOCTI. IligroToBka MaiOyTHIX (haxiBLIB PO3TIINAETHCA SIK Oe3MepepBHII B3a€MO3B'I3aHUH
1 B3aeMOOOYMOBJICHHH MpPOLIEC, AHATI3YIOTHCS pPE3yJibTaTH HaBYaHHsS. Pe3ynbTaTH TOBHHHI
NOCTITHO TOKpPAIyBaTUCS, IO CBIJYUTUME MPO BHUCOKY SIKICTb OCBITH. OONIK yCiX YWHHHKIB
3a0e3MmeynTh MOXUIMBICTD YCHIINHOI poOoTH ¢axiBUiB HE JHIIE B HALlOHAJBHOMY MPOCTOPI
apXITeKTypu 1 MHUCTELTBA, ajieé TAKOXK BIJANOBIJATH BUMOTaM CY4YacCHOCTI 1 SIKOCTI CBITOBOTO
piBHs. JlOBEAEHO, 110 TOJIOBHUN BEKTOP MPOLIECY MOJEPHi3auii BUIIOI OCBITH B YKpaiHi Mae OyTu
CIpSMOBAHMH Ha IMOIIYK MEXaHi3MiB anamtamii 1 iHTerpauii. HoBi mep:kaBHI cTaHmaptu
HEeOOX1AHO PO3TJIAATH B KOHTEKCT! CBITOBOI'O OCBITHBOT'O MPOCTOPY Ta 3 YPaXyBaHHIM MO THKH
rnobamizanii. BusHaueHo, moO BayUIMBUI 30aJaHCOBAHUHA CHHTE3 MEPENOBUX TEXHOJOTIH 1
IOCBIAY TPaaAULIHHOI aKaAeMIuHOI IIKOJH. [HTerpanist XyaoxXHbp0-npodeciiiHoi ocBiTH YKpaiHu y
CBITOBHH MPOCTIP MOXKJIMBA 32 YMOBU yBaru A0 HallOHAJIBHUX TPAAMLIH, CTIeLU(pIKU 1 Kparux
BITYM3HSHUX JOCSITHEHb B MATOTOBLI MpodecioHaniB apXiTeKTypu i 00pa30TBOPUYOrO MUCTEIITBA.
HeoOxigHO yBakHO TpOAHANI3yBaTH HOBITHI OCBITHI TEXHOJIOTII, SIKI CBOTOAHI AKTHBHO
BIPOBA/UKYIOTBCSl Y BITUM3HSHY apXITEKTyPHO-XYAOXKHIO OCBITY. lLle nactb MOKIMBICTB
paliOHANIBHOTO CHHTE3y MEpPeNOBHX OCBITHIX TEXHOJIOTIH 3  apXITeKTypHO-XYIOXKHIMH
TPamuLIsIMH aKageMIuHOi IKOJU. be3yMoBHO, me Oyme KOpHCHO it mpouecy mnpodeciitHoi
XYIAOXHBOI MiATOTOBKH MaWOyTHIX (haxiBLIB apXiTEKTypH Ta MUCTELTBA Y BUINHUX 1 CEPEIHIX
ya0oBHUX 3akianax. Kpamy cy4acHi JOCSTHEHHS BUIIOI IIKOJM B HAaBYaHHI MaOyTHIX (haxiBIIB
MOXYTh 3a0€3MeYNTH KOHKYPEHTOCIIPOMOJKHICTh BITUM3HSHUX NPO(ECiOHATIB apXiTeKTypH,
OU3aiHy 1 MUCTEIITBA.

KarouoBi caoBa: MonepHizalis, BHINAa OCBITA, apXiTEKTypa, AW3aiH, 0Opa3oTBOpUe
MHUCTENTBO, (paxoBa MiATOTOBKA, HALI OHAJIbHI TPAIHUIIii, IHHOBALIII.
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'Oveccras cocyoapecmeennas axademus cmpoumenscmea u apxumexmypst, Yxpauna

Annoraumsi. Craresi moOCBsilieHa TMpoOsieMaM  MpOQPEeCcCHOHATBHON  MOATOTOBKH
CTYIECHTOB CPENCTBAMH H300pa3sUTENbHOrO MCKYCCTBA B IPOLECCE MOIEPHHU3ALMH BBICLIETO
APXUTEKTYpPHOrO M  XYAOKECTBEHHOro  o0Opa3oBaHusi B YKpauHe. AKageMuveckas
XyI0KECTBEHHAsI MOJArOTOBKA OYAYIIMX CHELUATUCTOB B OOJACTH apXUTEKTYPbl M UCKYCCTBA —
HeoOxonuMast 3¢ ¢peKTUBHAsT OCHOBA, HA KOTOPOH MOXKET (POPMHPOBATHCS M Pa3BHBATHCS HX
npoeCCHOHAbHBIA MOTEHUHAN. XYI0KECTBEHHAash TPaMOTHOCTb M MAaCTEPCTBO - OCHOBHBIE
YCIAOBUSI [JIsl JOCTIDKEHHS BBICOKOTO MPOQPECCHOHANIBHOIO XYAOKECTBEHHOTO YPOBHS U
yCIIENTHON TBOpYeCKOH aesirenbHOCTH. [lonroroBka OyayIMX CHEHMAJIHCTOB PacCMaTpUBACTCS
KaK HEeNpepbIBHBIA B3aMMOCBS3aHHBI M B3aUMOOOYCIIOBJICHHBIH MPOLECC, AHATM3HPYIOTCS
pesynapTaTel  O0Oy4eHusi. Pe3ynbTaThl AOKHBI MOCTOSIHHO — YJy4INAThCs, 4TO  OymeT
CBHJIETEJIbCTBOBATh O BBICOKOM KadecTBe oOpa3oBaHus. Yder Bcex (pakTopoB obecredut
BO3MOJKHOCTh YCIEIIHOH padoThl CHELMATUCTOB HE TOJBKO B HALMOHAJIBHOM MPOCTPAHCTBE
ApXUTEKTypbl U MCKYCCTBA, HO TaKXKe COOTBETCTBOBATH TPEOOBAHUSIM COBPEMEHHOCTU U
KaueCTBY MUPOBOIO ypoBHs. JlOKa3aHO, YTO TJIaBHBINA BEKTOP MPOLIECCA MOJASPHH3ALUH BbICLIErO
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oOpa3oBaHusi B YKpaWHe MAODKEH OBITH HAMNpaBlieH Ha IIOMCK MEXaHH3MOB aanTalud u
uHTerpanun. HoBele rocymapcTBeHHBIE CTaHIAPTHI HEOOXOIMMO pacCMAaTPUBATh B KOHTEKCTE
MHPOBOTO 00pa30BaTENBHOIO MPOCTPAHCTBA U C YUETOM NOJUTUKHU riiobanmzanny. OnpeneneHo,
YTO BaXKeH COAJIAHCHMPOBAHHBIA CHHTE3 IEPENOBBIX TEXHOJOTUH M OIbITAa TPaJIULIUOHHON
aKkaeMHYeCKOH IOKONbL. MHTerpamus Xyno)KeCTBEHHO-TPO(ECCHOHAIBHOTO 00pa3oBaHMs
YKpauHbl B MHPOBOE 00pa30BaTEIbHOE MPOCTPAHCTBO BO3MOXKHA IMPH MPHUHITHH BO BHUMAaHHE
HAIIMOHAJBHBIX TPATULHHA, HAIMOHAJIBHON CIeIU(UKH U JIyYIIUX OTEUYECTBEHHBIX TOCTHKEHUH B
MOJTOTOBKE MPOQPECCHOHATIOB apXUTEKTypbl U H300pa3sHUTEBHOTO HCKyccTBa. Heobxommumo
BHUMATEJIbHO MMPOAHAIN3UPOBATh HOBEUIINE OOpPa30BATENbHBIE TEXHOJIOTHH, KOTOPBIE CETOMHS
aKTHUBHO BHEAPSIIOTCS B OTEUECTBEHHOE aPXUTEKTYPHO-XYIOKECTBEHHOE 00pa3oBaHue. JTO 1acT
BO3MOKHOCTh PAIlMIOHAJILHOTO W COBEPIIEHHOI'O CHHTE3a MepeNoBbIX 00pa3oBaTebHBIX
TEXHOJIOTUH C apXUTEKTYPHBIMU U XYIOXXECTBEHHBbIMU TPAAULMIMH aKaJleMHUYECKOM HIKOJBL
besycnoBHo, 310 Oymer mone3HO [uiA mpouecca Npo(ecCHOHATBHON XYyIOXKECTBEHHOU
NOATOTOBKU OYAYLIMX CHENHAINCTOB APXUTEKTYPhI U UCKYCCTBA B BBICIIUX M CPEIHHUX YUEOHBIX
3aBeneHMsIX. Jlydinme COBpeMEHHbIE NOCTHMKEHHS BBICHICH IOKOJBI B OOydeHUH Oyaynx
CHELUAIMCTOB MOTYT OOECHeUNTh KOHKYPEHTOCIIOCOOHOCTh OTEHECTBEHHBIX MPO(ECCHOHAIOB
ApXUTEKTYPhl U UCKYCCTBA.

KuaroueBble caoBa: MonepHHM3auMs, BbICIIee OOpa3OBaHHE, apxiTEKTypa, AHU3AilH,
n300pa3uTeNbHOE HCKYCCTBO, NpPOdecCHOHaNbHAs IOATOTOBKA, HALMOHAJBHbBIC TPAaIULUH,
MHHOBALIUU.
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