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1 Apxumexmypro-xyooacecmeennviii uncmuniym,
Oodeccras 20cy0apcmeeHHas akademus CmpoumenbCmed U apXumeKmypol

AnHoTanus. B cratbe mpencraBieH aHAIU3 apXUTEKTYPHOTO Tei3axa B M300pa3uTeILHOM
HCKYCCTBE, 0COOEHHOCTH apXUTEKTYpHOTO Tei3axa, BenyTsl B XIX Beke. B3auMocBs3b U BiIHMsHUE
nosiByieHus ¢otorpaduu Ha U300pa3UTEIHLHOE UCKYCCTBO. Pa3BUTHE COBpEMEHHOIO Tei3axka, Kak
KaHpa >KMBONMCH HAa IPHUMEpPE KIACCHKOB, CTapblX MAacTEPOB U COBPEMEHHBIX XYJOKHUKOB.
PackppiTo 3HaueHHe npodeccnoHalbHOTO aKaJeMHUeCKOro o0pa3oBaHus XyI0KHHUKA A7l pabOThI B
KaHpe Tei3aka M apXUTEKTypHOro Tmei3aka B dacTHOCTH. lloguepkHyTa HE0OXOAMMOCTH
COOMIOACHUS TPAIULUI IIKOJBl PUCYHKA M KUBOMHCHU, C MPUMEHEHHEM HOBBIX 3HAHHM, CPEICTB
BBIPA3UTEIBHOCTH U TEXHUYECKUX ITPUEMOB KUBOIHCH.

KiawueBble cjioBa: BeayTa, apXUTEKTYpHBIM mMeH3aX, MNeH3aX, JKaHp JKUBOIIHUCH,
MMIPECCHOHU3M, aKaJeMHUECKOe 00pa3oBaHHE.

BBenenne. B cBs3u ¢ HOBBIMU BESHUSIMHU B M300pa3UTEIHHOM HCKYCCTBE JKaHp Mei3axa cral
npuoOpeTaTh YNPOIICHHBIM XapakTep, apXHTEeKTypa, KakK dYacTh TNei3axka, o0oOmaercs u
CTHIIM3YeTCSl. XYyNOKHUKH CTalud 3a0bIBaTh O CIIO)KHOCTH, MHOTOTPAaHHOCTH | TiyOuHe
ApPXUTEKTYpPHBIX MEW3aKHBIX KOMIO3MIMM, ONyCTUBIIMCH A0 (parMEeHTapHOIO XapakTepa
n300pakeHU. DTH TEHICHLUU OTPAXaloTCs U Ha ydeOHOM mpouecce. KoneuHo, criemys Takomy
MyTH Pa3BUTHUS MEU3KHOW >KUBOMMUCH, B YaCTHOCTH, apXMTEKTYPHOIO Iei3a)ka, MOKHO HaWTH
MHOKECTBO HOBIIECTB B TEXHUKE U TEXHOJIOTUU UCTIOJHEHHS >KUBOMUCHOW PabOTHI, UTO SIBIISETCS
KpaliHe aKTyaJlbHbIM ISl aHAJIM3a U U3YYeHHs XyIdOKHUKaMU-nieaaroraMu. Ho Henb3s «00eaHs T
y4eOHBIC 3a/IaHUs, ¥ TePATH TO, YTO HAPAOOTAHO MPEIBITYIIIUMU TOKOJICHUSIMHU.

AHa/IM3 TOCJEIHUX HccaeNoBaHUil W mnyoaukanuil. HawmbGonee akTyanbHBIMH |
WH()OPMATUBHBIMU HMCTOYHHUKAMH JUISI O3HAKOMJICHHS C COBPEMEHHBIM HW300pa3sUTEIbHBIM
HMCKYCCTBOM SIBJISIFOTCSI KaTajlOrd C Pa3jMYHBIX XYJIO)KECTBEHHBIX BBICTABOK: BceykpanHCKHX,
Oo0JacTHBIX, a TaK K€ Karajord paboT YYaCTHHUKOB MEXKIYHApOOHBIX H BceykpanHCKUX
YKUBOITMCHBIX KOHKYPCOB, KOTOPBIE CEYac aKkTUBHO MPOBOJATCSA HE TOJIBKO HA TEPPUTOPUHN HAILIEH
CTpaHbl, HO U 3a pyOexkoM. IMEHHO B 3TUX UCTOYHHUKAX IMPEICTaBICHBI HanOoiee CBEKUE pabOThHI
COBPEMEHHBIX aBTOPOB, B YaCTHOCTHU, aPXUTEKTYPHbIE U TOPOJCKHE MEU3aXKH —OJHO U3 HEMHOTMX
JIOCTYIIHBIX «OKOH» B COBPEMEHHYIO KMBOIKMCH HAIlIEW CTPAHBI.

Tema nelizaka mpelcTaBieHa B HaAyYHbIX paboTax U MyOJUKaLUAX CIEAYIOIIUX aBTOPOB: 1)
muccepranuss Hocenko A. WM., xaHaumata MCKyccTBOBeldeHUs, Ha TeMmy «llmeHsp B jxuBomucu
Opneccel BTOpoit mosoBuHBI XX — Havana X X1 Bekay, 2006 r.; 2) auccepranus CokonuacKkoro B.M.,
JIOKTOpa TMeNarornyecknux Hayk, Ha Temy «DopMHpOBaHHME XYIOKHHUKA-TEJarora CpeacTBaMU
JKMBOIIHCH nei3axkay, 2010 r.

B cratbe Bompocsl M TMpoOOJIeMBbl, CBSI3aHHBIE C CO3JaHMEM AapXUTEKTypHOU Nei3aKHOU
KOMITO3UIH, PACCMATPUBAIOTCS C IPAKTUYECKON TOUKH 3PEHUS.
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IlocTranoBka 3agauu. Yka3zaHHOe OOYCJIOBIMBAET aKTyaJbHOCTh TEMBbl HCCIEIOBaHUSA,
OCHOBHBIE LIE€JIM KOTOPOTO: M3YyYHUTh M IPOAHAIU3UPOBATh PA3BUTUE COBPEMEHHOIO IEH3axa,
aApXUTEKTYPHBIX COOPY>KEHUH B HEM, KakK >KaHpa M300pa3uTEIbHOIO MCKYCCTBa, a TaK K€ pOJib U
3HaYMMOCTh aKaJEMHUYECKOro 00pa3oBaHMs B MPO(ECCHOHAIBHOM XYI0KECTBEHHOM TBOPYECTBE.
O3HaKOMUTBHCS C COBPEMEHHBIMU BESHUSMU U TEHIACHIMSAMH MEW3aKHOM JKUBOMUCH, TEXHUKAMHU
MCTIOJTHEHUS TOPOACKHX Tei3axkel, a Tak ke ¢ 3aJauaMH, KOTOpbIE CTaBUT Tepesl cO00M XyT0KHUK
KUBOIHCEL, PA0OTAIOIINI B JAHHOM >KaHpE.

OcHOBHOII MaTepuaJ M pe3y/jbTaTbl. B H300pa3uTeIbHOM HCKYCCTBE MEH3aK 3aHUMAET
0osb11oe U Becomoe MecTo. OH MOXKET ObITh 3JIEMEHTOM B JIPYTHX >KaHPaX, MOXKET BBICTyHaTh U
KaK caMoCTOSTEeNbHbIM skaHp.[1,c.39] 3HauurenbHas poiab B UCKYCCTBE IPHUHAJIEKUT
APXUTEKTYPHOMY MEM3aXKy, KaK dKaHPOBON PA3HOBUIHOCTH.

ApXUTEKTYpHBII NI€i3aK BO3HUKAET B AIIOXY JUIMHU3MA, pa3BuBaeTcsa B CpelHEBEKOBbE KaK
ApXUTEKTYpHBI (OH PpENUTrHO3HBIX MOBECTBOBATEIBHBIX CIEH U (opMmHpyeTcs B KauecTBe
CaMOCTOSITENILHOTO JKaHpa B PEHECCAHCHOW J>KUBOINMCH KaK BOIUIOUICHWE MPEACTABICHUNA 00
uneanbHo apxutekrypHoi cpene (ITeepo nmema @Dpandecka, Padasnp) wmam m3zoOpakeHHe
3HAMEHUTBIX apXUTEKTYPHBIX BHUAOB MU HHTEPbEpOB. OTAEIBHBIMM THUIIAMHU APXUTEKTYPHOIO
neli3aka CTaJld MEepPCIeKTUBHBIE BUIBI TOPOI0B, BeayThl (A. Kananerro (puc. 1; 2), B. bemnorro, ®.
I'aBapnu, @. f1. AnekceeB u ap.) ¥ BUABI ycaaeO, BUILT WIM MAPKOBBIX aHCAMOJIeH ¢ MOCTpOMKaMH.
Oco0oe 3HauUeHHE UMEET apXUTEKTYPHBIM Mel3ak ¢ aHTUYHBIMU WM CPETHEBEKOBBIMU PyHHAMHU,
gacto BooOpaxkaembiMu (J[k. b. Tlupanesu, FO. Pobep, K. [I. ®puapux, C. ®. lllenpun u np.). B
ApPXUTEKTYpHOM Tei3axe OOJbUIyI0 pOJb WrpaeT JIMHEWHas M BO3JYIIHAs [EepPCIEKTUBA,
II03BOJISIIOIIASA CBA3aTh BOSAMHO IPUPOY U apXUTEKTYpY. [2]

B 3amamHOeBpomeiickol JKMBOMMCH CYIIECTBYET >KaHp >KMBONUCH — BeayTta. (puc. 1; 2)
JlaHHBIN SKaHp CIOXWICS B BOCEMHAANAaToM Beke B Beneuuu. OH mpeacraBisieT coOoi
n300pakeHue BHUIOB TOpoAa M €ro OKPECTHOCTEH, YJIHWIbl, OTAEIbHbIE 3JaHUS, CIIOBOM,
apXUTEKTYpHBIA Tei3ax. BeayTsl mopakaloT CBOEH TOYHOCTHIO, MPOPAOOTKOM neTaineil, CJI0BHO
dbotorpadus. [ns Toro BpeMeHH, Takue H300pakeHHUs CIykuiu dortorpadueid — 6€3 CI0KHOTO
00beKTHBa, 06€3 (POTOIUIACTHHOK M IUICHOK, 0€3 MPOSBKH, MEeYaTH U (PUKCUPOBAHUS B XUMUYECKUX
pactBopax. dortorpadus B UCKOHHOM CBOEM 3HAYEHHHM — CBETOINMHCH, TOJIbKO 3a(pUKCHPOBAHHAsS
KpackaMM XyJOKHUKa. Takylo TOuHyr0 (UKcaruio OOBEKTOB XYyNOKHHUKU OCYIIECTBISLIM TpU
MTOMOIIIA KaMepbl 00CKypa.

Puc. 1. A. Kananerro, «Buj Ha 3a1mB Puc. 2. A. Kananerro, «ITnomans Can Mapko»
cBsiTOoro Mapkay

Bo Bpemena otcytcTBusi (doTOorpaduy 3HaYUMOCTh U IIEHHOCTh TpPyAa XYJIOKHUKA OBLIN
BBICOKM, MOCKOJIbKY JIMIIb OHM MOIJIM H300pa3uTh YBHJIEHHOE, OyAb TO MOPTpPET, MeH3ax,
HATIOPMOPT WJIM >KaHpoBas creHka. CieqoBaTrenbHO, 00pa30BaHHOCTh XYAOXKHHUKA JOJKHA Oblia
ObITh Ha BBICOKOM ypoBHe. OHM OBUIM MaTeMaTHKaMH, apXUTEKTOPaMH, aHATOMAaMH, U JaxKe
XUMUKaMHU.
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TpeOGoBaHusi K >KMBOMUCHBIM pPabOTaM COOTBETCTBOBAIM WX IMpeIHA3HAYEHUIO: TOYHOCTh
n300pakeHUsT 00BEKTOB, BIUIOTH IO MENbUANIIMX AeTajeil, TuHEHHas MepCreKTHBa, BO3MYyIIHAS
nepcrneKkTuBa, Beronepenaya. C mosBIeHWEM M AalbHEHIIMM pa3BuUTHEM (oTorpaduu Takue
TpeOOBaHUs K )KUBOMUCHOMY U300paKSHHIO TTOTEPSUIH CBOIO aKTyalbHOCTh. TOYHO 3aUKCUPOBATH
00BEKT (poToammapar MOXET B pa3bl Jydllle XYyJIO0KHHMKA, a TaK XK€ MepeaaTh Bce Mebuanlue
neranu. Ho BoT mBeromepenaua y Qoroamnmapara YCTYNaeT IEHCTBHTEIBHOCTH, CIIEJOBATEIBHO,
neperaya BO3AYIIHOM NEPCIEKTHBBI HE TaK TOYHBI, Kak B Harype. [loaTomy coBpeMeHHBIM
XYJO)KHUKAaM B TIOTOHE C (DOTOMCKYCCTBOM CIEAYyeT YYHUTHIBATh HMEHHO ATH OCOOEHHOCTHU
dboTorpadun.

W3MeHeHus, KOTOphIE MPOUCXOSIT B COBPEMEHHOW PEaMCTUYECKOW IKHBOIMCHU, CBSI3aHBI
MMEHHO C TIOSIBICHMEM CaMOCTOSTENbHOM Qororpaduu. B cBA3M C HOBBIM, COBPEMEHHBIM
MMOHMMAHUEM U BUJICHUEM >KUBOIUCH, XyI0KHUKH CTAH 3a0BIBATh O CIIOKHOCTH U TTyOHHE TaKOTO
KaHpa, KaKk apXUTEKTypHBIN ner3ax.| 1]

CoBpeMEHHBIE XYI0KHUKU-TICH3aKHUCThI, B OTIIMYUE OT CTAPhIX MACTEPOB, CTATTU MPUOEraTh K
(dbparMeHTapHON KOMIIOHOBKE MOTHBOB — CIOKETOB KapTHH, YCJIOBHO TOBOpS, XBaTaTbCsl 3a OJUH
HE3HAYUTENbHBIN, HO KPacHBBIA KyCOK Mei3a)ka, KOTOPBI NMPUBIIEK OCBEIICHUE U KOJOPUTOM, U
BCIO, Yallle BCEro CKyAHYI0, KOMIIO3UIIMIO BBICTpauBaTh BOKpYr Hero. Jlins makcumanbHON
BBIPA3UTENHLHOCTH PAOOTHI TMOSBUIACH HEOOXOIMMOCTh 3aIyMaThCsl «KaKk WUMEHHO?», KaKUMHU
KUBOIHMCHBIMHU TpUEMaMH HYXHO peliaThb TaKOW MOTHB, CTaBsi Ha BTOPOW IUIaH BOMPOC «UTO
UMEeHHO?» u3o0paxaem. K mpumepy, MHOTHE COBpEMEHHBIC MUMIIPECCHOHUCTBI, CTPEMSICh OKa3aTh
BIIEYATJIEHUE OT YBHJIEHHOTO Tei3axa, OSTIOJbl MHINYT IIUPOKUMH, Pa3MAalIUCTBIMU, YacTo
SKCIIPECCUBHBIMU Ma3KaMHu. B yromy TakoMmy MpHeMy OHH COBEPIICHHO WTHOPUPYIOT MHOTHE
3HAYMMBIC DJIEMEHTHI Tei3a)ka, NI MaKCUMaJbHOW BBIPA3UTEIBHOCTH CBOMX padotr (puc. 3-6).
DddexTHO UCTONB3ysl COBPEMEHHBIE KPACKH, TAaKHE XYAOKHUKHA MOTYT YJUBISTh M BICYATIISATS.
Takue paboTel yOeauTenbHBI, HE TPEOYIOT pazbsiCcHEHUH. B oTinume OT MHOTHX COBPEMEHHBIX
XYJIOKHUKOB, KOTOpBIE TMPEACTABISIOT CBOM pPabOThl B My3esax COBPEMEHHOTO WCKYCCTBa,
paboTaronx B TaKUX HaNpaBiICHUSX KakK aBaHTapi, aOCTPaKIMOHU3M, CUMBOJIU3M, MOAECPHU3M,
HOHKOH(OPMHU3M, U TIOJ, CBOMMH TBOPEHHUSMH OYEHb YacTO THINYT KpaTKoe COJAEpKaHWe U
00BSCHEHHE N300paKEHUH.

PaboTb1 coBpeMeHHBIX UMIpeccuoHucTOB bato [lyrapkamoBa, lununna BonkoBa HarmsaHo
MOKAa3bIBAIOT ApPXUTEKTYPHBIN Mel3ak Ha COBPEMEHHOM JTare pa3BUTHS, JETKOCTh U BO3AYIIHOCTh
MMChMa XYA0XKHUKOB, pab0OTaIONINX Ha TUIEHIpax (puc. 3-6).

Puc. 3. baro [lyrap:xaros. Puc. 4. lanunn Bonkos. O1i0A.
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Puc. 5. lanunn Bonkos. Puc. 6. lanunn Bonkos. «Beuepuuii».

CoBpeMeHHBIE XyN0KHHUKH, paObOTAIONINE B PEATMCTUICCKOM HAMPABICHUU apXUTEKTYPHOTO
neisaxa, oOpallialoT BHMMaHUE Ha IIBETOIEpenady, KOJOPUCTHKY KHBOMHMCHON paboThl, IO
MpeXKHEMY VYAENAs JTOJDKHOE BHUMAHHUE PHCYHKY, JMHEHHOM TMEpCHeKTHBE M IMOCTPOCHUIO.
XKuonucs u portorpadust Ha COBpeMEHHOM 3Tarle B KOPHE OTJIMYAIOTCS APYT OT apyra. JKUBomuch
COOTBETCTBYET CBOEMY Ha3BaHHUIO — KUBOE MHUCHMO, 0000IIeHNE, TUITU3AINS U CTHIU3aus HopM,
BII€YATJIEHUE 3PUTENS JIETKOCTHIO, BO3AYIIIHOCTBIO U OCBEUICHHEM. [3]

Puc. 7. Banepuit [lImaTpko. « BUHHHIIKHI TIEH3QXK»,
2018 r.

BoiBoabl. CoBpeMeHHass pealucTUdeckas >KUBONUCh BHJIOM3MEHSETCS OTHOCHUTEIbHO
skuBoncu VIII-XIX BB. DTOT mporiecc 00yCIOBICH TEXHUYECKIM Pa3BUTHEM COBPEMEHHOTO MUPA,
NosiBJIeHHEeM LHU(PPoBOil ¢doTorpaduu, HOBBIX MaTepHUaoB AJis TBOpuecTBa U mp. JKUBOMUCHBIN
SI3BIK TIEPEXOJUT MO OONbIIeH YacTH Ha SA3bIK Kpacok. bosbmias ckopocTs oOMeHa HMHQOpMAaIUei
obecreynsia COBPEMEHHBI MUP BHU3YyaJbHBIM IEPEHACHIIIEHUEM. 3PUTENS YIUBUTH CTAHOBUTCS
Tpyanee. Bece 3Tu nporecchl B3aMMOCBSI3aHbI M OKa3bIBAIOT BIUSIHUE APYT HA Jpyra.

OO6pa3oBaHHOCTH B c(epe H300pa3UTEIHLHOTO HCKYCCTBA MOXKET JaTh apXHUTEKTYPHOMY
nen3axy KadeCTBEHHO HOBBIM BHUTOK pa3BUTHS. Benp ¢ KaxablM TOAOM BO3MOXXHOCTH
KUBOIKMCHOTO f3bIKA TOJIBKO PAacTyT U pacmupsitorcs. [ 1aBHOe uMeTh Oaraxk 3HaHU, U MPUMEHSTh
€ro Ha IIPaKTHUKeE.

[legaroraM-xyo»KHUKaM HEOOXOJUMO IMOHMMAaTh U OCO3HABAThb BCE HOBBIC TEHACHLUUU U
MyTH Pa3BUTHSI HE TOJBKO MEH3aKHOMN KUBOIKCH, a TaK )K€ N300pa3UTEIHHOTO UCKYCCTBA B IIETIOM.
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CoBmemarh X C OOraTeHIIMM OMBITOM M 3HAHMSAMHU TMPONUIBIX JIET IS TepeAadyd 3HaHUN
YYEHHUKaM, KOTOPBIC SBIISIOTCS HAITUM OyayIuM, Oy IyIuM H300pa3uTeIbHOTO UCKYCCTBA.

[IpodeccnonanpHOEe XyA0KECTBEHHOE 00pa3oBaHWe wurpaeT GyHIAMEHTAIBHYIO pPOJb B
MMOHMMAHHH TIeH3aKa, KaK )KaHpa >KUBOMHUCH BO BCEH €ro riyOnHEe, CI0KHOCTH U MHOTOTPaHHOCTH.
OO0pa3oBaHue JaeT BO3MOXKHOCTh COBMEIIATh M KOMITO3UIIMIO, W YKUBOMHUCHBIN 3(pdexT, 9To
SIBIIICTCS. HOBIIIECTBOM B PEATMCTUYECKON MEH3aKHOM JKUBOIUCH, ISl TOJHOTO W Hawmboiee
IIyOOKOTO BITCUATIICHUS 3PUTEIS.
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! Apximexmypno-xyoooicnii incmumym,
Ooecvka deparcasna akademis O6YOiBHUYMBEA ma apximexmypu

AHoTauisi. AHaTI3yI0Yn aKTyalibHi 1 iHPOpMaTHBHI JpKepena JUisl 03HaHOMIICHHS 3 Cy9acHUM
00pa30TBOPYMM MHUCTEUTBOM, KaTaJlOTH 3 PI3HUX XYAOXKHIX BHUCTaBOK, B CTAaTTI MUTaHHI 1
npoOJieMH, TOB'SI3aH1 31 CTBOPEHHSAM apXITEKTYpHOTO NEH3a)KHOT KOMIIO3MIIIi, PO3TISIAIOTHCS 3
MPAaKTUYHOI TOUKHU 30pY.

3HauHa poJib B MUCTEITBI HAJIIEKUTh apXITEKTYpHOMY Mei3axy, sIK ’KaHPOBOMY Pi3HOBHY.

OKpeMUMH THIIAMHU apXITEKTYPHOTO Mei3aKy CTalM MEpPCIeKTUBHI BUIM MICT - BeayTH (A.
Kananerro, B. bemnorro). Xanp »xuBomucy - BeayTa CKJIaBCS B BICIMHAIIATOMY CTOJITTI y
Benenii. Bin sBnsie co00t0 300pakeHHS BUAIB MicTa i oro okonuilb BeayTu BpakaloTh CBOEIO
To4HicTIO. )15 TOTO Wacy, Taki 300paykeHHs ciykuin poTorpadiero.

Bumoru 110 )KHBOMUCHUX POOIT BIAMOBIAIH iX MPU3HAUEHHIO: TOUHICTh 300pakeHHS 00'€KTIB,
aX J10 HAaUAP1OHIIMNX JAeTaIeH.

3 mosBoto (oTorpadii BUMOTH 10 XYA0KHBOTO JAETAIBHOTO 300pa’keHHSI BTPATUIIM CBOIO
aktyanpHICTh. TouHO 3adikcyBatu 00'ekT, mepematu ApiOHI getani ¢oToamapaT MOXKE Kparie
XYJOKHUKA.

3MiHU, K1 BIIOYBaIOTHCS B Cy4YaCHOMY pPEaiCTUYHOMY >KMBOIIHUCI, TIOB'SI3aHI caMe 3 TMOSBOIO
¢dororpadii.

bararo cydacHMX iMIpPECiOHICTIB, MIparHy4yu MepeaaTH BpaKCHHS BijJ MOOAYEHOro MEeH3axy,
eTIOAM MUIIYTh ITUPOKUMHU, PO3MAITUCTUMH Ma3kaMu. Ha yroay TakoMy nmpuiioMy BOHH iTHOPYIOTh
0araro 3HaYyImMUX CJIEMEHTIB TeH3axy, Ui MaKCUMaJbHOI BHUPA3HOCTI CBOiX poOiT. CyuacHi
XYJOKHUKH, IO MPAIIOIOTh B PEAiCTUYHOMY HAIpsMi apXiTeKTYPHOTO Nei3axy, 3BepTalOTh yBary
Ha Tiepenavy KoJIbOpY, KOJOPHUCTUKY KMBOMHUCHOI pOOOTH, SK 1 paHillle MPUAUISIOYN HAJICKHY
yBary MallloHKY, JIiHiiHIM nepcrniekTusi 1 moOyaoBu. XKusonuc i ¢pororpadist Ha cydacHOMy eTarli B
KOpEH1 BIJIPI3HIIOTHCA OMWH Bia oxHOro. JKMBOMHUC BIANOBIZA€ CBOIM Ha3Bl - KMBE MHCHMO,
y3arajbHEHHs, TUIII3alis 1 cTui3amis GopM, BpaKeHHS Tis/1a4a JIETKICTIO 1 OCBITIICHHSIM.

CyyacHu# pealiCTHYHHIA >KUBOMHC BUAO3MIHIOEThCS 100 skuBomucy VIII-XIX cr. Ilei
nporec 0OyMOBIICHHH TEXHIYHMM PO3BHTKOM Cy4YacHOTO CBITY, MOsIBOIO IH(poBoi (oTorpadii,
HOBHUX MaTepialiB I TBOPYOCTI. MagbOBHHYA MOBa MEPEXOAUTh HA MOBY (hap0.

[TpodeciitHa Xya0KHS OCBITa Ipae QpyHAAMEHTAIbHY POJb B PO3YMiHHI MEH3axy, SIK KaHPY
xuBonucy. OcBiTa Ja€ MOXIJIHMBICTh TOEAHYBATH KOMIIO3UIlII0, MalbOBHUYUN €(EKT, Mo €
HOBOBBEJICHHSIM B PEATICTUYHOMY MEH3a)KHOMY >KHMBOIIMCI, JJIS TIOBHOTO TJIMOOKOTO BPa)KEHHS
risgaya.

KurouoBi cioBa: BeqyTa, apXiTeKTypHHUH mei3ax, neif3ax, jKaHp KUBOIHUCY, IMIPECIOHI3M,
aKaJgeMidHa OCBITA.
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PEI'TOHAJIBHI ITPOBJIEMU APXITEKTYPU TA MICTOBY IYBAHHA

VALUE OF ARTIFICAL EDUCATOIN FOR ARCHITECTURAL
LANDSCAPE AT THE MODERN STAGE
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Abstract. Analyzing relevant and informative sources for acquaintance with modern fine art,
catalogs of various art exhibitions, article questions and problems associated with the creation of
architectural and landscape compositions are considered from a practical point of view.

A significant role in art belongs to the architectural landscape, as a genre variety.

Promising types of cities - Veduta (A. Canaletto, V. Bellotto) have become separate types of
architectural landscape. The genre of painting is the Veduta, which developed in the eighteenth
century in Venice. This is an image of views of the city and its environs. Lead amaze with its
accuracy. At that time, such images served as photographs.

The requirements for the paintings corresponded to their purpose: the accuracy of the image
of objects, down to the smallest detail.

With the advent of photography, the requirements for graphic images have lost their relevance.
The camera can accurately capture the object, transmit small details better than the artist. The
changes that are taking place in modern realistic painting are connected precisely with the
appearance of photography.

Many modern impressionists, trying to impress the landscape they saw, write sketches with
wide, wide strokes. For the sake of such a technique, they ignore many important elements of the
landscape in order to maximize the expressiveness of their work. Modern artists working in the
realistic direction of the architectural landscape pay attention to color reproduction, color of
painting, while paying due attention to drawing, linear perspective and construction. Painting and
photography at the present stage are fundamentally different from each other. Painting corresponds
to its name - living writing, generalization, typification and stylization of forms, the viewer's
impression of lightness, airiness and illumination.

Modern realistic painting is modified relative to the painting of the VIII-XIX centuries. This
process is due to the technical development of the modern world, the advent of digital photography,
new materials for creativity. Picturesque language goes into the language of flowers.

Professional art education plays a fundamental role in understanding the landscape as a genre
of painting. Education allows you to combine composition, the picturesque effect, which is an
innovation in realistic landscape painting, for the complete deep impression of the viewer.

Keywords: Veduta, architectural landscape, landscape, painting genre, impressionism,
academic background.
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