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MPUEMbI AKTUBU3ALIUU APXUTEKTYPHO-UCTOPUYECKOM
CPEJbl HA OCHOBE BKJIOYEHUS OB BEKTOB
COBPEMEHHOI'O HCKYCCTBA

KuceneBa A. A. accucreHT kadenpbl apXUTEKTYPHBIX KOHCTPYKIIUH
Qoecckas 2ocyoapcmeenias akademus Cmpoumenscmed u apXumexkmypol
(048) 720-66-72

Annomauyus: AVIC sBiisieTcst YHUKAJIBHBIM JIMHAMUYECKUM (DEHOMEHOM, KOTOPbIM pa3BUBaercs M
BOIJIOIAET MHOXKECTBO MCTOPHUYECKUX CJIOEB, MHTErpUpysl KYJbTYPHBIE W MaTepualibHbIe
nenHoctd. Ho oana u3 BaxkHeimux npodinem AUC — 3710 notepst HCTOPHUECKONW MACHTHYHOCTH U
YPOBHS OMOLIMOHAJILHOTO HAMOJHEHHUS.

OOBEKTBl COBPEMEHHOI0 HCKYCCTBA B OOIIECTBEHHOM MPOCTPAHCTBE (CKYJIBMNTYPHI,
MHCTAJ/ISIMKM)  Jal0T  BO3MOXKHOCTbL  MO-HOBOMY  B3riisiHyTh Ha AMC, cnocobcTBytoT
BOCCTAHOBJICHUIO aKTUBHOCTH B CIOKHMBULICHCS Cpe/ie U €€ MPeodPa30BaHMIO C LIEbIO YIIyUlleHHs,
MPUCIOCOOJICHUS 1101 U3MEHAIOLIMECs MOTPeOHOCTH 001IEeCTBA U CLIEHAPUU MCIT0JIb30BAHUS.

BrisiBnensl npuemsl aktuBuzauun AVC Ha OCHOBE BKI/IIOUEHHUS OOBEKTOB COBPEMEHHOIO
MCKYCCTBA: BO3POKICHUE UCTOPUYECKUX COOBITUN M yTpaueHHbIX MaMATHUKOB; aKIEHTHPOBaHUE
BHUMaHUS K pa3pyllalOUMMCs MTaMATHUKAM apXMTEKTYpPbl; BHIABJICHUE YHUKAJIBHOCTH M OCOOBIX
xapaktepuctuk AVC; moaepunsauuss AUC 1 UHTEPBEHIMSI BPEMEHHBIX 00bEKTOB COBPEMEHHOIO
MCKYCCTBA.

Knrouegvie cnosa: o0beKT COBPEMEHHOr0 HCKYCCTBA, apXUTEKTYpHO-UcTOprueckas cpena (AHUC),
npuemMsbl, 00LECTBEHHOE MPOCTPAHCTBO, AKTUBU3ALIMSL.

MPUMOMM AKTUBI3ALII APXITEKTYPHO-ICTOPUYHOI'O
CEPEJOBHIIIA HA OCHOBI BKJIOYEHHS OB'EKTIB
CYYACHOI'O MUCTELTBA

KuceanoBa A. O. acucreHT KadeapH apXiTeKTYPHUX KOHCTPYKIIH
Oodecvka oepacasra akademis 6yOigHuymea ma apximexmypu
(048) 720-66-72

Anomauin: AIC e yHIKaJbHUM JMHAMIYHUM (pEeHOMEHOM, SKMH pPO3BHBAETLCSA 1 BTIIIOE O3y
ICTOPUYHMX LIAPIB, IHTErPYIOUM KYJIbTYPHI Ta MaTepiajibHi HIHHOCTI. AJie 0JiHa 3 HAUBAKJIUBIIIUX
npodsem AIC — 1e BTpaTa iCTOPUYHOT 1IGHTUYHOCTI Ta PiBHA €MOLIIIHOrO HarOBHEHHS.

O0'eKTH Cy4acCHOro MUCTELITBA B I'POMaJICLKOMY MPOCTOPI (CKYJIBIITYPH, THCTAJIALIT) AaI0Th
MOXIUBICTh MO-HOBOMY mnorisHytd Ha AlIC, chopusitoTh BiIHOBJACHHIO aKTHBHOCTI B
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chOpPMOBAHOMY CEPEIOBUIII Ta i MEPETBOPEHHIO 3 METOIO MOJIMIIEHHS, PUCTOCYBAHHS ITi/1 HOB1
noTpeOu CYCIIbCTBA 1 ClieHapil BUKOPUCTaHHS.

BusBiaeno mnpuitomn aktuBizanii AIC Ha OCHOBI BKJIIOUEHHS OO'€KTIB Cy4aCHOTO
MHCTEITBA: BIAPOKEHHS ICTOPUYHUX TOMIM 1 BTPAUuCHUX IaM'ATOK; aKIICHTYBaHHS YBaru J0
HaMiB3pyHHOBAaHUX NMaM'ATOK apXiTEKTYpH; BUSBIECHHS YHIKaJIbHOCTI i1 OCOOJIMBUX XapaKTEPUCTUK
AIC; monepnizanis AIC i iHTepBEHIIisI TAMYACOBHX 00'€KTIB Cy4acCHOT'O MUCTEIITBA.

Knrouosi cnoea: 00'eKT CydyacHOTO MHCTEITBA, apxiTeKTypHo-ictopuuHe cepemopuiie (AlC),
MPUMOMH, CYCIUTBHUN MPOCTIpP, aKTUBI3AIIIS.

METHODS OF ACTIVATING ARCHITECTURAL AND HISTORICAL
ENVIRONMENTS BASED ON FACILITIES
CONTEMPORARY ART

Kyselyova A., assistant of the department of architectural constructions
Odessa State Academy of Construction and Architecture
(048) 720-66-72

Abstract: Architectural and historical environment (AHE) is a unique dynamic phenomenon
developing and embodying many historical layers while integrating cultural and material values. It
is like the communicative core, the heart of the city, full of context in the city’s genetic code. But
one of the most important AHE problems is a loss of historical identity and the emotional content
level. The cities lose their meaning if they do not accumulate and do not nourish the spirit of the
land where they develop.

The urban environment is created by activity of people. Places gain their individuality
through the choice of colors in designer’s palette of activities. Here environmental art works
become a foundation — from functionally necessary technological equipment up to decorating the
environment works of graphic, decorative-applied art and contemporary art works in public spaces
(sculptures, installations, frontal and horizontal compositions).

Contemporary artworks give a chance to take a fresh look at AHE, contribute to recovering
the activity in the already established current environment and transforming it with the aim to
improve, adapt to changing social needs and application scenarios.

A rising tide of interest in historical and cultural heritage, the need for revitalization of the
historic environment comply with the new vital requirements in practice found expression in
attempts to restore urban centers with their lost historical appearance, the destroyed landmark
objects and traditional socio-communicative functions.

The problem of loss of cultural values of many historic sites and lack of attention to their
artist organization dictates the purpose of the work: synthesis and development of methods of
enhancing architectural and historical environment through the inclusion of contemporary art
works.

Methods were developed to enhance AHE through the inclusion of contemporary art
objects: revival of historical events and lost monuments; focusing attention on the crumbling
architectural monuments; identification of the uniqueness and special AHE features; architectural
and historical environment modernization and intervention of the temporary modern art objects.

Methods are based on the orientation of semantic values of contemporary art objects in
AHE with the aim of reviving the historical memory, the so-called “DNA of the city”.

Method for revival of historical events and the lost memorable characters is based on the
need to maintain space memory. The loss of cultural values is irreplaceable and irreversible. Any
loss of cultural heritage will inevitably affect all areas of life for many generations, and lead to
spiritual impoverishment, gaps in historical memory and social depletion as a whole. The
accumulation and preservation of cultural values is the basis of civilization. Turning to modern art
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gives us an opportunity to revive the cultural heritage and historical events with a nuanced art
approach.

The next technique is the following: focusing attention on the crumbling monuments is
actualized, as the significant cultural objects are destroyed due to lack of proper restoration
activities. Here the task of contemporary art is directed at creation of stronger emotional effect
(push), rather than recreation.

Identification of the uniqueness and special AHE features involves the innovative
inclusions in AHE, improving visual perception and at the same time emphasizing individuality
and semantic content of the place. Continuity in AHE is implemented through a scaling
compliance with the context, through application of cultural codes, the entire palette of tactile,
sensuous and emotional techniques of influence, implementing continuity on the associative and
figurative level. The Vienna Memorandum of UNESCO, adopted in 2005, refers to the
inadmissibility of pseudohistorical pastiches in AHE, since thereby they deny history.

One of the main tasks of the AHE modernization method based on art integration is the
revival of its role as a relevant public space. The historic centers are the "main place", the heart of
the city, concentration of its values and meanings. Inclusion of contemporary art objects in AHE
provides creation of elective spatial connections, a variety of behavior scenarios, and theatrical
approach with game situations.

The purpose of the method that involves intervention of the temporary modern art objects
in AHE is the discharge of a space. Inclusion of the contemporary art brings a new perspective on
AHE, gives an opportunity to restore activity in the already established environment and transform
it with the aim to improve, adapt to changing social needs and application scenarios.

Art objects included in the historic environment can boost it, can create a vivid public
spaces and become an integral element of the aesthetic city’s image.

From a viewpoint of succession, AHE could be saved and adapt to modern requirements,
proceeding from the concept of application of the design layer activity. Appeal to environmental
art stems from the fact that it gives an opportunity to look at the AHE with a fresh eye, contributes
to the recovery of activity in the current environment and its transformation aimed to improve,
adapt to changing social needs and application scenarios.

It is particularly artistic and functional creativity of contemporary art objects that can
dramatically affect the structure of the environmental AHE process.

Developing the principles of revitalization of the historical environment on the example of
contemporary art inclusion needs to be comprehended, as it reflects the modern vision of space. It
also calls to respect history and to build a new space, focusing on contemporary ideals, as well as
to value authenticity and to create superb artistic environment; to create psychologically
comfortable environment able to revive the lost functions once inherent to urban centers of large
cities.

Key words: object of contemporary art, architectural and historical environment (AIS), methods,
public space, activation.

Ilocmanosxka npoonemwvt. AVIC sBISETCS YHUKQIBHBIM JUHAMHYECKHM (EHOMEHOM,
KOTOPBI Pa3BUBACTCS M BOMJIOMAET MHOKECTBO UCTOPUIECKUX CIOEB, UHTETPUPYS KYJIbTyPHBIC U
MaTepraiibHble IeHHOCTH. OHa, Kak KOMMYHHUKAaTHBHOE SJIpO, HACHIINIEHAa TEKCTOM Ha
TEHETHYECKOM Kojie ropoaa. Ho onna u3 Baxkueimmx npodsem AVC — 310 moTepst HCTOpHUECKO
UJEHTUYHOCTH M YPOBHS SMOILMOHAJIBHOrO HamojHeHUs. «['oposa TepstoT CMBICH, €ClIM OHU He
KOHJICHCHUPYIOT B ce0e M HEe MUTAIOT yX 3€MJIM, Ha KOTOpO# OHH BbIpociu» [1, ¢c. 25].

Bo3poxknenne uHTEpeca K  HUCTOPUKO-KYJIbTYPHOMY  HACJIEAUIO0, HEOOXOJUMOCTh
AKTUBU3AIMHN UCTOPUYECKON CPEIbl B COOTBETCTBUU C HOBBIMU KU3HEHHBIMH MOTPEOHOCTSAMH Ha
MPAKTUKE HAIUIM BBIPAXKEHUE B TIOMBITKAX BEPHYTh TOPOJCKUM I[EHTpPaM yTpauyeHHBIN
HUCTOPUYECKUA OOJHMK, pa3pylIeHHbIE 3HAKOBbIE OOBEKTHI W TPATUIIMOHHBIC COIHAJIBHO-
KOMMYHUKATUBHBIC (DYHKITNH.
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LRI KA KN KA KA KL I KA KX KX IKA KT KL IKA KA KX IKX KA KK KAK

loponckast cpema co3maeTcst  JEATENBHOCTbIO  JIIOJIEH, MecTa OOpeTalT  CBOKO
WHANBUAYATbHOCTh B TOM 4YHcle Onarojaps BbIOOPY KpacoK Ha Ju3allHEepCKOW MajuTpe.
@OyHIaMEHTOM CTaHOBSTCS MPOW3BEACHUS CPEJOBOIO HCKYyCCTBA — OT (DYHKIIMOHAIBHO
HEOOXOAMMOr0 TEXHOJIOTHYECKOT0 OOOpYJIOBaHHS A0 JONOJHSIONUX Cpeay MpPOU3BENCHUN
rpaduyeckoro, J1eKOPaTUBHO-IPUKIAJHONO MCKycCTBA M  COBPEMEHHOTO HMCKyCCTBa B
O0II[ECTBEHHOM MPOCTPAHCTBE (CKYJIBITYPHI, MHCTALTAIMK) [2, c. 40].

OOBEeKTbl COBPEMEHHOIO HCKYCCTBAa CIIOCOOCTBYIOT BOCCTAaHOBJIGHHIO aKTUBHOCTU B
CIOXKUBIIEHCS cpene, npeoOpasoBannio ANC ¢ menpio yiIydlleHHs, MPUCIIOCOOJICHUS O[T
U3MEHSIFOIIIMECS TOTPEOHOCTH 00IIEeCTBa U CIICHapUU UCmoib3oBanus [3, ¢. 105].

[TpoOsiema moTepu KyJabTYypHBIX LIEHHOCTEM MHOIMX HMCTOPHUECKHX MECT M HENOCTaTOK
BHUMaHUA K HMX XYAOKECTBEHHOH OpraHU3aluy OINpeessieT HEOOXOIMMOCTb B BBIABICHUU
MIPUEMOB 110 UX aKTUBH3AIMH.

CreneHb HAY4YHOI pPa3padoTAHHOCTH HCcJeayeMoill mpodJembl. M3ydenuto mpoodiem
ANC u nyTaM HX pellleHus Ha OCHOBE OOpalIeHMs] K CPEIOBOMY UCKYCCTBY HOCBSIIEHBI TPYAbl
TaKUX OTEYECTBEHHBIX M 3apyOEKHBIX TEOPEeTHUKOB, Kak: BorunoB M. A., Jlemumiox 1O. B,
Hyues M. B., Mosnes B. U., Kanununa H. C., Muponenko B. I1., Mypsuies B. A., llumko B. T.,
TonnGeprep I1., [xetikooe A., JIunu K. u ap.

BotunoB M. A. oTMe4aeTr, 4YTO eciM OOIIECTBEHHbIE MPOCTPAHCTBA CO3JAIOTCS B
HUCTOPUYECKOM cpene, TO TJAaBHOM 3ajayeil sBJISETCSs COXPAHEHUE HCTOPHUKO-KYJIbTYPHOIO
HaCJIEAUs U CO3/1aHHE Pa3HOOOPa3HBIX BUAOBBIX TOUEK JJISl BOCIPUATHS YHUKAIbHBIX TaMITHUKOB
apXUTeKTypHI [4, c. 97].

Kammuanaa H. C. mopguepkuBaeT akTyalnbHOCTh BonpocoB aktuBuzauun AWC c¢ yderom
HOBEHIINX HHKCHEPHBIX BO3MOXKHOCTEH [5, ¢. 122].

B cBoux MoHorpadusx moj OpHeMaMH —MPUHIMIHMAIBGHOTO  MpeoOpa3oBaHUs
KOMITO3UIIMOHHOM CTpYKTYyphl cpenoBoro ancamOisi [llumko B. T. moapaszymeBaer: BHeApeHHE B
KOMITO3HMIIMIO HOBOW JIOMMHAHTBI; KOMITO3HIIMOHHOE YIOPSIOYEHHE COBOKYIHOCTH OOBEKTOB C
pasHBIMH 3MOLIMOHAIBHO-XY/10’)KECTBEHHBIMH XapaKTepUCTUKaMH; oOoraiieHue CIOXHUBIIEHCs
KOMITO3UIIMOHHOW CHCTEMBI; JedOpMalii0 3HAKOMBIX 3pPUTENI0 OOpa3HBIX MM TEKTOHUYECKUX
KOHCTpYKIui [2, c. 72].

B cBoux wuccnemoBanusx Amman J[xeiikobc [7, c. 40] momyepkuBaeT, 4TO equHAs
cTpaTerust JOJDKHA OBITh HAalpaBlieHA Ha COXpaHEHHE HE TOJBKO OOBEKTOB KYJIbTYpPHOTO
HaCJIeAMs], HO U 3JIEMEHTOB X B3aMMOCBSA3EH, ONPEENAIOIMNX YHUKAIBHOCTD CPEIbI

[Ipuem XyHOKECTBEHHONH MHTErpalldd B acmnekTe (QOpMHUpPOBAHHS MPOCTPAHCTBA
HCTOPUYECKOI'0 TOpofia U COLMAIBHO OPUEHTHUPOBAHHOW cpenbl packpsiBaer Jlyues M. B. On
paccmaTtpuBaeT AMC kak XyJ0XECTBEHHOE «I10JI€» MHTErPAallUd CHUHTE3a HCKYCCTB C yYE€TOM
XyJI0’KECTBEHHBIX 3aKOHOMEPHOCTEH 1 (haKTOPOB XYA0KECTBEHHOTr O si3bika [8, ¢. 200].

AHanu3 WHCCIeAOBaHMM TIIOKa3zaj, 4YTO MHOrue acmektbl rapmonuszauuun AHNC yxe
paccMOTpeHbl, OAHako Bompochl aktuBu3anuu AWC wmeTogomM  BKIIOYEHHS O0BEKTOB
COBPEMEHHOI0 MCKYCCTBAa HEJOCTATOYHO PACCMOTPEHBl U PACKPBITBL. OJTO Mpenonpenenser
HEOOXOAMMOCTH JIaJbHEHIIIero HayYHOr0 UCCIeI0OBaHUS.

Llenvto cmamobu siBnsieTcss 0000II€HWE W BBIIBICHHE TPUEMOB  aKTHBU3ALUU
ApPXUTEKTYPHO-UCTOPUUECKON CpeJibl Ha OCHOBE BKJIIOUEHHSI 00BEKTOB COBPEMEHHOI'O HCKYCCTBA.

Tak xak ocHOBHOHM 3anauer axtuBmzauuu AWNC gBisercd co3maHue U MOAAEPKAHUE
LEJIOCTHOM, TapMOHUYHOM MNPEIMETHOM CpeAbl, C BBICOKOW CTENEHBIO HCTOPUYECKOU
IPEEMCTBEHHOCTH M COXPAHHOCTBIO €€ MCTOPHUYECKOro CBOEOOpasusi, He0OX0qMMa KOMIUIEKCHas
CUCTEMATHU3aLUs IPUEMOB HCCIIEN0OBAHMS.

BrisBiensl npuemsl aktuBuzauud AMC Ha ocHOBe BKIIOUEHHS OOBEKTOB COBPEMEHHOTO
HCKYCCTBAa: BO3POXKJICHHE MCTOPUUECKUX COOBITHIM M yTpauyeHHBIX MaMSITHUKOB; aKIIEHTUPOBAHUE
BHUMaHHUA K pa3pyLIaloMUMCs MaMSITHUKAM apXUTEKTYphl; BBIABIEHHE YHUKAJIHLHOCTH U OCOOBIX
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xapakrepuctuk AVC; monepausanus AVIC 1 UHTEpBEHIMS BPEMEHHBIX 00BEKTOB COBPEMEHHOIO
ucKkyccTBa. [IpueMbl BBISIBICHBI C YYE€TOM OpPUEHTAI[MM CMBICIOBOTO 3HAYEHUS OOBEKTOB
coBpeMeHHoro uckyccrsa B AUIC ¢ nienpto Bo3poxaeHus ucropudeckon namsitu, JJHK ropona.

PackppITel TpHeMbl BKIIIOYEHUSI OOBEKTOB COBPEMEHHOTO HMCKYCCTBA B HCTOPHYECKYIO
Cpeny ropoja (puc. 1).

AKIIEHTHPOBKA |PACCPEJIOTOYEHHE | TPAHCPOPMAIIUA

noMepKuBanue AKIeHTHPOBaHHe Ha .
JAOMHHAHTBI B PA3HBIX 2TEMEHTAX cuena opasa
npocTpaHCcTBe NpOCTpaHCTBA IIPOCTPAHCTBA

BJIHAET HA H3MeHeHHe | BJIHAET Ha BbljeJIeHHe BJAHSAET HA
HepapXHH BOCIIPHATHA | OTACJABHBIX 2JICMEHTOB KapAHHAJIbHbIe
2/IeMEHTOB NIPOCTPAHCTBA, H3MEHeHHA B
APXHTEKTYPHOIO BH3YAJIBHO BOCHPHATHH CTPYKTYPbI

MpOCTPaHCTBA pacdjieHser ero IpoCcTpaHcTBa

Puc. 1. TIpuembl BKIIFOUeHUST 00BEKTOB COBpeMEHHOTr0 UcKyccTBa B AVIC

1. AKiieHTHpOBKa — MOJYEPKUBAHUE CYILIECTBYIOIIEH JOMUHAHTHI MM CO3JaHHE HOBOW B
ANC (BnusieT Ha U3MEHEHUE EePAPXUH BOCIIPUATHUS 3JIEMEHTOB apXUTEKTYPHOI'O IPOCTPAHCTBA).

2. PaccpenoTodeHue — akIleHTUPOBAHKUE HA OT/JEIBHBIX COCTABIISIOMINX dJIEMEHTAaX CPEIbI
(BIIMSIET HA BBIICJIEHUE OTJEJIBHBIX IEMEHTOB IPOCTPAHCTBA U BU3YaJIbHO PAaCUJICHSET €ro).

3. Tpancdopmanusg — usmMenenue GopMbl 1 00pasza IPOCTPaHCTBA (0OBHEKTHI COBPEMEHHOI0
HCKYCCTBa BJIMSIOT HA KapJMHAIbHbIE U3MEHEHUS B BOCIIPUATHH CTPYKTYPbI IPOCTPAHCTBA).

Takke B paMKax HCCJIEIOBAaHUS BBIBIEHO, YTO, B 3aBHCHUMOCTH OT PACIOJIOXKEHUS
00BEKTOB MCKYCCTBA, OHM OKa3bIBAIOT BIMSHUE HA BOCIPUSTHE THUIA MPOCTPAHCTBA (OTKPBITOTO,
3aMKHYTOTO, AaCUMMETPUYHOIO, JIMHEWHOIO0 M  pPacdwJEHEHHOr0), UTO MOATBEPKAAETCA
boTodukcaiueii psaa pearn30BaHHBIX TPOSKTOB (pHUC. 2).

[Ipuem 603poowcOenus ucmopuueckux coobImMuti U YMPA4eHHbIX HAMAMHLIX 3HAKOS
OCHOBAaH Ha HEOOXOAMMOCTU COXpaHEHHUs MamsATH MecTa. JtoOble moTepu KyJabTYpHOI'O HACIEIus
HEN30eKHO OTpa)KaloTCA Ha BCeX 001acTAX )KU3HHU MOKOJEHUH U BEAYT K JYXOBHOMY OCKYJEHHIO,
pa3pbIBaM UCTOPUUYECKOHN MaMsITH, 00€THEHUIO O0IIECTBA B LIEJIOM.

Jna npuema axyenmuposku HUMAHUS K pA3PYULAIOWUMCA NAMAMHUKAM aPXUMEKmYypbl
3a7layeil COBPEMEHHOIO MCKyCCTBAa SBJIIETCA CO3/JaHHE O0Jie€ CUIBHOTO 3MOLIMOHAIBHOIO
s dekTa (TouKa), HEKEIU BOCCO3aHue.

Buisgnenue ynuxanoHocmu u ocobdwvix xapaxmepucmux AHWC w BKIOYeHHUE OOBEKTOB
COBPEMEHHOI'0 MCKYCCTBa yIy4llaeT BHU3yaJlbHOE BOCHPUSATHE M OJHOBPEMEHHO MOIYEPKHUBAIOT
MHAUBUAYAIbHOCTb, CMBICIIOBOE COJIEP)KAHUE MECTa.

Ces3p Bpemen B AUNC peamm3yercss MaciiTaOHBIM COOTBETCTBHEM  KOHTEKCTY
IPOCTPAHCTBA, UCIIOIb30BAHUEM KYJIbTYPHBIX KOA0B, BCEH NaIUTPhl TAKTUIBHBIX, SMOLIMOHATIBHO-
YYBCTBEHHBIX CIIOCOOOB BO3/ACHCTBUS, OCYLIECTBISIONMX MPEEMCTBEHHOCTh Ha aCCOIMATHBHO-
00pa3HOM ypOBHE.

OpHolt W3 TrhaBHBIX 3amad npuema moodepuuzayuu AUC na ocnose Xy0odcecmeeHHOU
uHmezpayuu SBISIETCS. BO3POXKJEHUE POJM TMpOCTpaHCTBa. VcTopuyeckue LEHTpPbl SBISIOTCS
CepIIleM TOpoJa, COCPEAOTOUCHHEM €ro IIEHHOCTeH M cMbIcioB. BrimroueHnbie B AUC 00BeKTHI
COBPEMEHHOI'0 MCKYCCTBa NMPEAYCMaTPUBAIOT CO3/1aHUE MPOCTPAHCTBEHHBIX BapUATUBHBIX CBS3EH,
pa3HOOOpa3HBIX CIIEHAPUEB MMOBEACHIS, TEATPATM30BAHHOTO MOAX0/Ia C HTPOBBIMU CUTYAIIUSMHU.
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THII npuem monenupoBanusg AVIC
AWC no IIPOCTPaHCTBA METO/IOM BKJIIOYEHHA 00bEKTOB AWC nocne
COBPEMEHHOTO MCKYCCTBA

BO3POKJIEHUE NCTOPUYECKHX COBBITUU
N YTPAUEHHBIX ITAMATHUKOB APXUTERTYPbI

@ > [

IIeJIOCTHOe IIPOCTPaHCTBO
OTKPBITOE aKIIeHTHPOBKAa C YeTKHM II€eHTOM

1 ea >

. IIeJIOCTHOe CMBIC/IOBOe
JIMHEeHnHOoe paccpegoTovdeHue IIPOCTPaHCTBO

BBIABJIEHHWE YHUKAJIBHOCTHU
N OCOBBIX XAPAKTEPUCTHK AUC

@) > [

3aMKHYTO€ IIPOCTPAHCTEO C |
3aMKHYTOe aKIleHTHPOBKAa AKIEeHTHPOBKPOKH i

MOJIEPHUBAITUASI UCTOPUYECKOM CPEJBI

CHMMEeTpPHYHOe

® accuMeTpuYIHOe I Tpchd)opMaLmﬂ IIPOCTPAHCTBO

ARTIEHTHUPOBKA BHUMAHUSA K PASPYIHIAIONIMMCSA
ITAMATHUKAM APXUTEKTYPBI

|| @® > s

pacdjieHeHHOe
JIUHeHHOoe aKIIeHTHPOBKa IIPOCTPaHCTBO

HUHTEPBEHIIWA BPEMEHHBIX OB BEKTOB
COBPEMEHHOI'O HCKYCCTBA

L' €3 > [

[eJIOCTHOE CMBICIIOBOE
pacuieHeHHOe | paccpefioTOYeHHe TIPOCTPAHCTBO

Puc. 2. IIpuems akruBuzanuu AVC Ha OCHOBE BKITIOUEHHSI OOBEKTOB COBPEMEHHOTO HCKYCCTBA
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Llenbto npuema umepgenyuu BpemeHHbIX 00bEKMos8 cogpemenno2o uckyccmea 6 AHC
SBIISIETCS pa3psKa MPOCTpaHCTBA. BKiIOUeHHE COBPEMEHHOI'0 MCKYCCTBA J1a€T BO3MOXKHOCTH T10-
HOBOMY B3MIsiHyTh Ha AWMC, BOCCTaHOBUTh AaKTHMBHOCTb B CJOXKHBILIEHCS Cpelne U ee
npeoOpa3oBaHue C IEIbI0 YJYUIICHUS, MPUCIOCOOJICHUS TOJ HM3MCHSIONMECS IMOTPEOHOCTH
o0111ecTBa U CIIEeHApUU M CIOIb30BaHUS.

ApT-00BKTBHI, KaK CpEIACTBO aKTUBHU3AIMH, CHOCOOHBI TpPHAATh €i pasHooOpazue u
JUHAMHUKY, CO34aTb SAPKUC Hy6J’II/I'-IHLIe IMpOCTPAaHCTBA, ABJIAACH HCOTHEMJIEMBIM JJIEMCHTOM
ACTETUYECKOro 00pasa ropoja.

OHU Kak «KHUBbIE WHBEKIMW» HU3MEHSIOT 3MoLUoHambHOe coaepxkanue AUNC.
[IporpammupyroT ee Ha MPOCTPAHCTBEHHOE COOBITHE U BIIOCIEICTBUH CUCTEMY COOBITUN — HOBBIN
CHOXKCT, KOTOpBIﬁ 6y21€T pa3psKaThb, OXKUBJIATHD U MOACPHU3HUPOBATL CIIOKUBIICCCA IMTPOCTPAHCTBO,
BbI3bIBATb K HEMY UHTCPEC JKHUTENEeN " YBCIIMYMUBATH CTCIICHb KOMMYHUKAIIUH.

[Tpuemsbl aktuBu3anuu AMC, UX XapakTepUCTUKU U KOMIIO3UIIMOHHBIE CPENCTBA CPopMy-
JUPOBAHBI HA OCHOBE MPOBEIEHHOI'0 apXUTEKTYPHO-MOP(HOIOrHYECKOro, (PeHOMEHOIOTUIECKOT 0
Y CUMBOJIMYECKH -00pa3HOT0 aHaln3a TOPOJACKUX TPOCTPAHCTB.

Ilepcnekmuegwvl OoanvHeiiwiux paspadomox 6 OaHHOM Hanpagienuu. YenoBeuecTBO Bce
BpeMs JBIDKETCsS BIIEpel, OCBauMBas WJIM OTBepras HOBbIE M HOBbIE ()OPMBI TOPOJICKOH >KH3HHU,
co3maBas Uil HUX CHELUUalbHBIE IPOCTPAHCTBA. OKCTEHCUBHBIM pPOCT BUIMPb CMEHUIICH
KayeCTBEHHO HOBBIMM IIPOLIECCAMU U BHEAPEHUSAMHU. Peub MAET 0 HarisAHBIX TpaHcHOopMaLusX B
TFOPOJICKOM KU3HU, KOTOPbIE IPOSBUIUCH U OOPEIH CUITY 32 IOCIEAHUE JECATUIETHUS.

B Hactosmiee BpeMs ropoja HaxoAsTCs Ha INPOTUBOPEYMBOM 3Tale CBOEH HBOJIIOLIUU.
Hcropuueckasd cpega NpeAcTaeT Iepel HaMu B IIOCTOSHHOM JIBUJKEHUHU, Pa3sBUTUU U
npeoOpa3oBaHuy. B mocienHue necsaTuieTuss CTPEMHUTEIbHO MEHSETCSl BHEIIHUI OOJMK TOPO/IOB
MUpa, OTKpPbIBas ce0s BIMSHUIO HOBEUIINX TEXHOJOTUM, HOBBIX CTHJIMCTUYECKUX ITOMCKOB.

CoxpaHHTb, C MO3ULUNA NPEEMCTBEHHOCTH, U NMPUCIOCOOUTH K COBPEMEHHBIM 3alpocam
ANC BO3MOXHO, ONUPAsICh HAa KOHLENIHUIO MCIOJIb30BAHUS AKTUBHOCTH COCTaBJISAIOILEH
nu3aiiHepckoro ciosd. VIMEHHO XyaoKecTBeHHas M (DyHKIMOHaJbHash KPEaTUBHOCTh OOBEKTOB
COBPEMEHHOI'0 HCKYCCTBa CIOCOOHA KapJWMHAJIBHO BIUSATH HAa CTPYKTYpPY CPEIOBOro mpoliecca
ANC.

K npuemam BkimtoueHHs 0OBEKTOB coBpeMeHHoro wuckyccrsa B AMC oTHOcsATCS
TpaHcopMmanMs, AaKLEHTUpPOBaHWE M  paccpegoroueHue. llpm mpuMeHeHunm  mnpuema
TpaHC(POPMALUU IPUOPUTETHBIMH SBJIAIOTCS MPUHIMIIBI LEJTOCTHOCTH M CTPYKTYPHOCTH, ITpHeMa
AKLIEHTUPOBAaHUS — MPHUHLHUI YHOPAJOYEHHOCTH, IIPUEMA PACCPENOTOYEHMsS] — IIPUHLHUII
COPa3MEpPHOCTH U THOKOCTH.

K mnpuemam aktuBuzanuu ANC Ha oOCHOBE BKJIIOYEHHS COBPEMEHHOIO MCKYCCTBa
OTHOCSTCS: BO3POXKJIEHUE UCTOPUUYECKUX COOBITUN M YTpau€HHBIX NaMSATHUKOB; aKI[EHTUPOBaHHE
BHHUMaHHUS K Pa3pylLIalOIUMCS NMaMATHUKAM apXUTEKTYphl; BbIBIECHHNE YHUKAJIbHOCTH U OCOOBIX
xapaktepuctuk AUC; mogepuusanus AVIC 1 nHTepBEHIMsSI BPEMEHHBIX 00bEKTOB COBPEMEHHOTO
HCKYyCCTBa

B pamkax uccienoBaHus BBISIBJICHO, YTO, B 3aBUCUMOCTU OT IIpUEMa PaCIOIOKEHUS
00BbeKTOB HCKyccTBa, B ompeneneHHol AMC oHM OKa3blBalOT BJMSHHUE Ha SMOLMOHAIBHOE
BOCIIpUSITHE OPOCTpPaHCTBA (OTKPBITOTO, 3aMKHYTOrO, AaCHUMMETPHUYHOIO, JHUHEHHOro U
pacuJIeHEHHOT0).

Pa3zpaboTka NPUHIMIIOB AaKTHBH3AIlMM HCTOPUYECKOH Cpelnbl Ha IMpUMepe BKIIOYCHHS
COBPEMEHHOI'0 HCKYCCTBAa HY)KJIA€TCS B OCMBICIEHHM, IIOCKOJIBKY OTpa)kaeT COBPEMEHHOE
BUJEHUE TIPOCTPAHCTBA, YCHWJIMBAas MOMEHT €ro 3pEIMIIHOCTH, HMOLHUOHAIBHOIO U
uHpopmanmonHoro Hacwimenus. AVC nomkHa NMpe3eHTOBaTh HOBBIE LEHHOCTH, BOCIHUTHIBATH
KyJIbTYpY YeJIOBeKa.

HckyccTBO B OOIIECTBEHHOM MPOCTPAHCTBE MPU3BIBAET YBa)kaTb HCTOPUIO U CTPOUTH
HOBO€ IIPOCTPAHCTBO, OPHUEHTHUPYACh HAa COBPEMEHHbBIE HJAEAJbl; LEHUTh AyTEHTUYHOCTb U
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CO3/1aBaTh BBHICOKOXYIO0KECTBEHHYIO Cpeay; GOpPMUPOBATH TICUXOIOTUYECKH KOMGPOPTHYIO Cpeny,
CIOCOOHYIO BO3POIUTH YTpadeHHbIE (QYHKIIUHU, HEKOTa PUCYIIHE TOPOICKIM IIEHTpaM OOIbIINX
rOpOJIOB.
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