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thinking) and practical (acts of depiction) acts. Systemic approach to development of acts of 

thinking and practical acts in students during drawing classes shapes up a necessary level of 

compositional activity for solution of artistic and design tasks in their future occupation.  

The paper contains an analysis of certain features of development of compositional skills 

in architecture students at the final stage of depiction skills training.  

Based on outcomes of the first stage of the summative assessment, we have identified 

criteria of compositional skills and three levels of maturity of such skills in architecture students, 

as a result of the suggested methodology.  

The following criteria of compositional skills have been identified based on results of 

analysis of academic assignments completed by students and structure of compositional thinking, 

namely: perception and figurative image of life (space), structural organization of the 

concept, use of appropriate depiction tools of composition. Three levels of maturity of 

compositional skills in the 4th year students have been identified based on those criteria: high, 

medium and low.  

High level was characterized by artistic vision of life and future composition, constant 

apperception (perception, recognition), emotional responsiveness, in-depth knowledge of key 

theoretical and practical compositional patterns, adequate use of depiction tools. Grades 

“excellent” and “good” (9.6%).  

Medium level of maturity of compositional skills manifested itself in unsteady 

apperception, indifferent attitude to the task, uncertainty when selecting compositional techniques 

and tools, use of templates. Grade “satisfactory” (66.1%).  

Low level was characterized by total lack of interest to the task, ignorance concerning 

elementary patterns for creation of composition, apathy and helplessness. Grade “unsatisfactory” 

(24.3%).  

Conclusions and Future Scope of Research. Study of curriculum-based and 

methodological materials for institutions of higher architectural education, questionnaire survey 

and completion of exercises by students revealed a gap between theoretical knowledge and 

practical compositional activity, in the process of which no attention was paid to acquisition of a 

consistent system of scientific knowledge and to development of flexible professional skills and 

abilities in students. At the first stage of the summative assessment we have also identified 

dependence between systemic development of the students’ mental actions and the overall 

process of development of compositional activity. Development of mental actions of various 

kinds determines nature and level of compositional thinking, which in its turn provides for 

professional training of students and is characterized by independence, originality, associativity, 

visualization, observation skills, visual memory and imagination.  

In the course of the assessment we have identified criteria and levels of maturity of 

compositional skills in the 4th year architecture students.  

Based on summarized data, we have identified reasons for insufficient level of maturity of 

compositional thinking skills in architecture students. Among key reasons one should mention 

focus of artistic courses taught in an institute of architecture and art on practical activity only, 

total absence of lectures in the theory of composition, drawing, painting in the curriculum for 

architecture students, lack of scientific approach to development of compositional skills.   

We believe that directions for research of this problem include identification of teaching 

environment and creation of a didactic model for development of compositional skills in 

architecture students, development of a system of theoretical knowledge and graphic exercises to 

learn tools for depiction of space in a plane.  

Key words: architectural education, compositional thinking, compositional activity, 

compositional skills, criteria and levels of maturity of compositional skills.  
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Анотація: В методичній літературі існує штучне розділення образотворчої культури 

архітектора на дві складові: художню та проектну. Однак у сучасних дослідженнях 

приділяється недостатньо уваги розвитку композиційного мислення студентів як 

важливого чинника їх об’єднання. 

Композиційне мислення виявляється в композиційній діяльності, що є специфічною 

якістю пізнавальної діяльності в мистецтві. Композиційна діяльність передбачає як 

інтелектуальні (розумові операції), так і практичні (образотворчі) дії. Системний підхід до 

розвитку розумових та практичних дій студентів на заняттях з дисципліни «Рисунок» 

формує необхідний рівень композиційної діяльності для вирішення художніх та 

практичних задач у майбутній професії. 

В статті проаналізовані деякі особливості формування навичок композиційної 

діяльності студентів-архітекторів на завершальному етапі вивчення образотворчої 

грамоти. 

За результатами першого етапу констатуючого експерименту були визначені 

критерії навичок композиційної діяльності та три рівні сформованості цих навичок у 

студентів-архітекторів в результаті розробленої методики. 

Ключові слова: архітектурна освіта, композиційне мислення, композиційна діяльність, 

навичка композиційної діяльності, критерії та рівні сформованості композиційної 

діяльності. 
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Анотация: В методической литературе существует искусственное разделение 

изобразительной культуры архитектора на две составляющие: художественную и 

проектную. Однако в современных исследованиях уделяется недостаточно внимания 

развитию композиционного мышления студентов как важного фактора их объединения. 
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Композиционное мышление проявляется в композиционной деятельности, что есть 

специфическим качеством познавательной деятельности в искусстве. Композиционная 

деятельность предполагает как интеллектуальные (мыслительные операции), так и 

практические (изобразительные) действия. Системный поход к развитию мыслительных и 

практических действий студентов на занятиях по дисциплине «Рисунок» формирует 

необходимый уровень композиционной деятельности для решения художественных и 

проектных задач в будущей профессии. 

В статье проанализированы некоторые особенности формирования  навыков 

композиционной деятельности  студентов-архитекторов на завершающем этапе изучения 

изобразительной грамоты. 

По результатам первого этапа констатирующего эксперимента были определены 

критерии навыков композиционной деятельности и три уровня сформированности этих 

навыков у студентов-архитекторов в результате предложенной методики. 

Ключевые слова: архитектурное образование, композиционное мышление, 

композиционная деятельность, навык композиционной деятельности, критерии и уровни 

сформированности композиционной деятельности. 

 

Problem Statement. Ukrainian national development strategy for the years 2012-2021 

provides for raising a person of culture with a high level of national identity and a steady system 

of values motivating such person’s creative activity. Change in style of the contemporary 

architect’s professional thinking defines content and innovative nature of architectural education.  

 Problem of developing a professional approach in architects-to-be to study of 

composition of the real-life space and its depiction in a plane of a paper sheet remains uncovered. 

As of now, a perfect combination of professional trade and artistic visual thinking of the 

architect-to-be has not been found. In methodological literature manifestations of an architect’s 

culture of depiction are artificially divided into two components. As follows from analysis of 

methodological literature in drawing for institutions of higher architectural education, teachers 

divide students’ graphic work into two kinds: artistic and architectural drawing and design 

drawing. 

Artistic and architectural drawing means a finished graphic work or a sketch of the 

future composition. Design drawing means a graphic search for an image of architectural space 

with solution of artistic and spatial structures of architectural environment with reference to 

plans, sections and facades.    

Architectural education concept is studied in works by V. L. Baryshnikov, E. A. Kaida-

novskaya, S. N. Karpova, Z. S. Nagaeva, V. A. Cherna, N. Li and other researchers and teachers. 

History and methodology of teaching architecture students drawing are analyzed in works by     

V. G. Lisovskiy, N. M. Moleva, E. M. Beliutin. Features of visual perception of a painting and 

formation of a visual image of architectural and canvas space are studied in works by N. N. Vol-

kov, V. P. Zinchenko, P. A. Kuzin, B. G. Ananiev, B. R. Raushenbakh and other researchers. 

Basics of artistic compositional modelling and space-time modelling of architectural composition 

are studied in works by V. I. Iovlev, A. D. Kulikov, L. I. Sedova and other teachers. However, 

methodological literature contains no significant studies of development of compositional 

thinking in architects-to-be as an important factor for uniting two components of their culture of 

depiction.  

This topic is included into the topic plan of Odessa State Academy of Civil Engineering 

and Architecture (UDC 378.147.11.7 – Improvement of Depiction Skills Training of Architecture 

Students by Means of Drawing, Painting, Sculpture, History of Arts and Architecture), state 

registration number 0117U002171.  
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Object of Research – teaching drawing to architects-to-be. 

Purpose of Research – on the basis of the first stage of the summative assessment to 

identify level of theoretical and graphic skills of the 4th year architecture students in drawing.  

Tasks of Research – to identify criteria and levels of maturity of compositional skills in 

architecture students.   

 

Presentation of the Main Material. Professionalism in an architect’s drawing depends on 

successful learning of skills for perception of urban space on the basis of a working drawing and 

compositional thinking skills when creating a holistic image in a plane; graphic space and shape 

modelling skills using depiction tools. For the purpose of academic process stimulation in that 

regard we should create new methods for development of skills in students for perception of 

space in existing depiction systems.  

Creation of a system of special knowledge and practical skills in drawing is connected 

with graphic compositional activity and serves as a basis for development of compositional 

thinking in students.  

Compositional thinking is a variety of artistic thinking. It manifests itself in such actions 

as comparison, generalization, classification, systematization, abstraction, specification. 

Compositional thinking is defined by three interconnected factors: perception of life (space), 

structural organization of the concept and depiction tools of a drawing. Compositional thinking 

process may be described as movement towards creation of the artistic whole, and it is 

represented as movement of visual thinking from isolated to holistic actions: structural 

organization of the concept, where components of life and image are interconnected.  

Compositional thinking manifests itself in compositional activity, which is a specific 

quality of cognitive activity in art. Compositional activity involves both intellectual (acts of 

thinking) and practical (acts of depiction) acts. As a result of compositional activity, students feel 

an objective need to acquire compositional skills at an adequate level.  

Theory of step-by-step development of skills enabled us to assume that a system of 

exercises for learning basic compositional laws in drawing might serve as an efficient tool for 

acquisition of knowledge, abilities and skills of compositional activity.  

First stage of the summative assessment took place in drawing classes for the 4th year 

architecture students of the Institute of Architecture and Art at Odessa State Academy of Civil 

Engineering and Architecture in the academic year 2018/2019 (total number of students: 78).  

For this purpose we developed 3 variants of questions on general knowledge of the theory 

of composition in drawing and exercises with a varying degree of complexity of architectural 

compositions.   

Results of the questionnaire survey supported the assumption that only a small group of 

those asked (18%) studied the theory of composition and applied knowledge in practice on a 

regular basis, where only 3% of the students had an interest in studies with an outlook for their 

future occupation; 15% were those who studied because they had to pass tests in the subject. As a 

result, theoretical competence of the 4th year students was very low: 35% of the total number of 

those asked could not name common laws of composition in drawing, their impact on perception 

of the plane (format), could not determine a difference between compositional techniques and 

tools, did not understand the effect of knowledge on practical work; 40% had incomplete 

knowledge and immature understanding of notions in composition and drawing; 7% of students 

refused to take part in questionnaire survey due to total lack of knowledge.  

Practical exercises at this stage of the summative assessment were given in logical 

sequence of studying the architectural form and identified maturity of compositional skills in the 

4th year architecture students.  
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For instance:  

Exercise 1. Composition in a plane.  

To create a composition with 4 geometric figures in A4 format in three relations (white, 

grey and black tones).  

Purpose: to create a balanced composition in the format.  

Material: pencils of varying hardness.  

Exercise 2. Relief composition.  

To create a composition with abstract spots (unlimited number) in A4 format.  

Purpose: to create an illusory spatial composition in the format.  

Material: pencils of varying hardness.  

Exercise 3. Three-dimensional composition.  

To create a composition of a still-life painting of household items from imagination in 

daylight in A4 format.  

Purpose: to create a balanced composition of a still-life painting revealing spatial plans 

and dimensions in A4 format. 

Material: pencils of varying hardness.  

Exercise 4. Three-dimensional spatial composition.  

Purpose: to create a stylized composition from imagination on the basis of a real-life 

urban motif in A4 format.  

Material: pencils of varying hardness.  

For completion of all practical exercises students were given 45 minutes.  

Results of the exercises enabled us to make the following conclusions: most students 

(75%) had no compositional skills, no knowledge of methodological sequence of the graphic 

work process, their initial concept remained unchanged; 25% of the students did not know basic 

notions for creation of a compositional form and worked by the method of trial and error.  
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