ISSN 2519-4208 NMPOBJIEMbl TEOPUU U UCTOPUN APXUTEKTYPbI YKPAUHDI. 2020. N220

UDK 72.011 doi: 10.31650/2519-4208-2020-20-296-306
ART IN THE ERA OF CHANGE AND CHANGE IN ART

Gerasimova L. D., Associate Professor, Head of the Department of Fine Arts
Odesa state academy of building and architecture. Ukraine

Tel. (048)702-14-59

Sapunova M. Yu., S. arch., associate professor of the Department of Fine Arts
Odesa state academy of building and architecture. Ukraine

Tel. (097)340-92-87

Rahubenko G. L., Assistant of the Department of Fine Arts

Odesa state academy of building and architecture. Ukraine

Tel. +380672819360

Abstract:. The article examines and analyzes the changes in the world of culture and art that have
involved the postmodernism era, which arose during a period of rapidly changing moods in
society, which accept the appearance of culture, but are absolutely alien and ugly, bearing the
decline and destruction. Art, which is a kind of mark of the epoch and a reflection of morality,
established stereotypes, and lifestyle, has experienced many revolutionary trends caused by the
demand of a particular time period. In modern culture, there is a negative trend in the
development of artistic, literary, and cinematic production, everything is oriented to the market
needs. Canons are being collapsed, content is being simplified, and technologies are being
violated. Culture and art began to meet individual human needs, acquired a commercial character
and became subject to the influence of the customer and the consumer.

What is a "mass" culture? How much does the understanding of art depend on a person's
wealth and education? For whom is culture now intelligible? How does the society standard of
living influence culture and art in general?

Key words: modern art, artistic value, conceptual art, idea, masterpiece, culture, taste, painting,
artist, cultural heritage, artistic education.
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Anomayia: Y cTaTTi po3IIAal0ThCs M aHAMI3YIOTBCS 3MIHM B CBIT1 KYJIBTYpH 1 MUCTELTBA, 110
OXOTHJIM €IMOXy TOCTMOJAEPHI3MY, $Ki BHHUKIM B TMEPiOJ CTPIMKO MIHIMBHUX HACTPOiB B
CYCHIUIBCTBI 1 MArOTh 30BHIMIHICTH KYJIbTYpH, aie aOCOJIOTHO 4yXi 1 MOTBOPHI, IO HECYTh
3aHenas i pyiHyBaHHs. MUCTEUTBO, 110 € CBOEPIIHOIO MITKOIO €MOXH 1 BiZI0OpaskeHHSIM MOpali,
yCTAJIEHUX CTEPEOTHUIIB, YKIaay KHUTTSA, TMEpPEekKMWIo 0OaraTo peBOJIOLIMHUX HANpsMIB,
BUKJIIMKAaHMX BUMOTOIO TOTO 4H iHIIOro yacy. CydacHa KynbTypa, JiTeparypa, KiHemarorpad Bce
YacTillle OPIEHTYEThCS HA 3alUTH PHUHKY. PyHHYIOTbCS KaHOHH, CIIPOIIYETHCS 3MICT,
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MOPYIIYIOThCS TeXHOJNIOT11. KyabTypa, MECTEITBO CTalld 33JOBOJILHSITH HUIII JIFOJCHKI TOTPeOH,
HaOYJIM KOMEPIIIMHOTO XapaKTepy i CTaJH IMiJBIa/IHI BILTUBY 3aMOBHHKA 1 CIIO’KHMBAYa.

VY mucrenTBi XX CTOMITTS, IO OTPUMANIO HA3BY «IIOCTMOJIEPHI3M», MOYHHAI0OYH 3 60-X,
BiOyBa€eThCs Tepexif Bix 300paskeHHs 10 BUOYAOBYBaHHS 00pa3y (iHcTassii Ta neppopmancu),
B OCHOBI IIMX SBUII, KOHIENTyaJbHE MHUCTENTBO. B 1€l ke dYac 3'SIBISETHCS MPOTHCTOSHHS
«BHCOKOTO MHUCTEITBa» MOJCPHI3MY 1 3apOPKEHHSI «MacoBoro». Y mepion 3 1960-x mo 1980-ti
POKH aKTUBHO 3pOCya POJIb CYCITUIBLCTBA 1 COIIAIbHUX MPOIIECIB, M0 BIUIMBAIOTH HA 300paKyBaH1
00'exTH. Y cydacHOMY MHUCTEITBI 300pakyBaIbHICTh CTAa€ HE TOJOBHUM a00 MaiiKe 3HUKAE.

Koxen eranm B icTopii CynpOBO/KYBaBCS BHHUKHEHHSM XapaKTepHUX Ui HBOTO
TEXHOJIOTIM, CTHJIIB 1 KaHOHIB 300pa)K€HHS, MOpPAJIbHUX HOPM 1 T. 1. Y KOXXHOMY HepioAl
MHUCTETBA € MPUHIMIIOBI LIHHICHI 1 CBITOTJSAHI MO3MUIIL, 3a SKUMH MOXHA TpPaKTyBaTH
MIPUHAJIEKHICTh TIEBHOTO YacOBOTO BHUTKA, IO BIIOMBAIOTHCS B MEpIIYy YEpry B CHOXKETI,
KOMITIO3UIIll, CTHJIICTUI, KOJIPHOMY 1 TOHOBOMY BHpIUIEHHI, IO XapaKTepU3YIOThCS
BUKOPHCTaHHSIM BCIX TOIMEpEeIHIX IOCATHeHb. Ha cydacHe MHCTENTBO BEIMYE3HUH BIUIHB
CIpPaBWJIM TIOSIBU HOBUX KOMII'IOTEPHHUX, B1JI€O- Ta ayAIOTEXHOJOTIH, 0 MPHU3BEIO A0 BUOYXY
HOPM 1 HOPYLIWIO ICHYIOY1 IpaBuiia (OpMYyBaHHS TEXHOJIOTTYHOrO mpouecy. CyTb MUCTENTBa,
o0 BUHUKIO B XX CTOJITTI, II€ €BOJIOLISA, sIKa 3a4enuia KUIbKa CTOJITh 3alepeueHHs
aKaJIeMIYHOTO KOHCEPBATH3MY, IOIIYK albTepPHATHBHUX HOBUX BHpa3HHUX 3aco0iB. Jlo BChOTO
IIbOTO0 PUHKOBA €KOHOMIKAa BHECIA CBO1 KOPEKTHBHU. L[IHHOCTI MaTepiaibH1 CTalu TMepeBakaTh
HaJ NyXOBHUMH. | Sk Temep AaTu OILIHKY XYJIOKHBOI I[IHHOCTI TBOPY, KOMY OI[IHIOBAaTH 1 3a
SKUMU KpUTEpisiMu?

Or1iHKka TBOPH MUCTEITBA, Oy/Ib TO apXiTEKTypa, JiTeparypa, My3uka ado XyI0KHINA TBIp,
O0arato B YoMy 3aJeKHUTh Bi TOro, xTo oimiHioe. OriHioe ¢axiBenpb ado oOuBaTenb, KOXEH
KEepYETbCs CBOIMM 3HAHHSAMM 1 BJIACHUM JIOCBIIOM, a Tak camo cBoiMu npuctpactsmu. o
CTOCYETbCS XyJ0’KHBOI, MOPAIbHOT 1 JYXOBHOI OLIIHKH TBOPY, Ha HAIll MOIJIAL, 3 YCIX HaBEICHUX
KpUTEpIiB MOXKHA BHOpaTH YHIBEpPCAJIbHHMM MiAXIT O OIIHIOBAHHS TBOPY, SIKUM BimoOpaxkae
Tabmuis (Tab.1).

Hlo € «macoBa» KyjibTypa, HACKUIbKH 3aJICKUTh PO3YMIHHS MHUCTELTBA B JOCTATKY 1
OCBITH JIIOJUHKA? Bylio TpoBeNIeHO ONMUTYBaHHS JIFOJAEH 03 OCBITH 1 TaKHX, IO MalOTh OCBITY,
1010 KPUTEPIiB OLIHIOBAHHS XYJO0XXHBOTO TBOPY, OO BU3HAYWTH, YU Ma€ BIUIUB OCBITa 1
JOCTaTOK. SIKIIO B MEpIIOMY BUMAJIKY OLIHKM (DaxiBLiB MPAaKTUYHO HNEPETHHAIOTHCS 3 TYMKOIO
ONUTaHMUX, TO B JAPYrOMYy BHUIIQJKy MU MAa€eMO OIL[IHKY TaK 3BaHOIO «MacOBOT0» MHCTELTBA,
CIPSIMOBAHOTO HA 3a/I0BOJICHHS MOTPEO CyCHUIbCTBA. 3 YOTO BUIUIMBAE BHCHOBOK, LIO T€, ILO
BiI0OYBa€ThCS B HALIIOMY CYCIHUIbCTBI, 3MiHA CBIIOMOCTI AMKTY€ETHCS BIICYTHICTIO a00 HU3BKOIO
AKICTIO OCBITM omnuTyBaHuX. OcBira 1 MaTepiallbHUN JOCTATOK JIEKAaTh B OCHOBI YCHILIHOTO
PO3BUTKY cycrniibcTBa. CaMe OCBITa B MOAAIBIIOMY Ja€ MOXKJIMBICTh OTPUMYBATH CTaOUIbHUN
JOX1, a JOXiJ Ja€ 3MOry 3A00yTH OCBITY. B pe3ynbrari BUHHMKae mpsMa 3alleXkKHICTh SIKOCTI
Cy4acHOTO0 MHCTENTBa Big A00poOyTy 1 OCBiTH cycminbeTBa. Ha skamp, B YKpaiHi pi3ko
CKOPOYYEThCS KUTBKICTh BY3iB, 32 PEUTHHIOM PIBHsI OCBITH YKpaiHa 3HaxoauThcs Ha 46 micui 31
189. 3a MuHymi AECATHIITTS SKOCT1 OCBITH HE HajaBajacs Haje)kHa yBara, (piHaHCOB1 MOTOKH
BIMBAJIUCS B CBIT MHCTELTBAa, 3MIHIOIOUM YCTalleHI MpaBwjia 1 KaHOHM. B pesynbrari
(OpMYIOTECSI MacoOB1 KyJIbTYpH, BUKIMKaHI KOMEPLIMHUM MiAX0JI0M, 3 NMaryOHUM BIUIMBOM Ha
niamiTkiB.  Tak  3BaHa  «KJIMOBAa  KyJAbTYpa» MOPOAMIA  «KIIMOBE MHCIEHHSA», SKe
(yHIAMEHTAJIbHO 3MIHIOE XapakTep CHPUHHATTA iH(popMalii: y LIKOJSAPIB Majae iHTepec O0
HaBYaHHS, MOLIYKY 1 (popMyBaHHS JIOTTYHUX 3B'A3KIB, BiaNazae HEOOXIAHICTh camoaHanizy. Jlitn
aKIEeHTYIOTh yBary TUIBKM Ha 30BHIIIHIX, MOBEPXHEBUX O3HAKaX, HE BHUKAIOUM B CYTh
npobnemu. [l JI0AMHU 3 KITIMOBUM MUCIIEHHSM CKJIQJHO IMPOBECTH ICTOPUYHHM aHali3, TOMY
10 MaM'aTh HOTO KOPOTKOYACHA 1 He 37aTHa 30epiraTu iHdopMalliro TpUBaJIUi Yyac, 110 iCTOTHO
MO03HAYA€ETHCS B il OLIHII TOTO, 110 BiOyBaeThes. Llei GakT 103BoJIsIE 3 NETKICTIO MaHITyIOBATH
IYMKOIO 1 cBimoMmicTio. | KynmbTypa, SIKOIO MaHIMyJIOIOTH B CBOIX IUIAX, BUKOPUCTOBYIOUH
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MUCTELTBO SIK O13HEC, MEPETBOPIOE 1i B MOTBOPHICTH, € HEMAE XYA0KHBOT TIJHOCTI, HEMa€e caMoi
KapTUHU SK IPEAMETa XyJ0KHBOTO MUCTEITBA.

TakuMm ymHOM, B yMOBax CTpIMKOI IyioOani3amii oJlHa 3 HaCyIIHHUX MPOOJeM — aKTUBHE
3pOCTaHHs MacoBOi KyJbTYpU HOBOTO TTOKOJIIHHS, a 3HAYUTh 1 HEOOXIIHICTH 3a0€3MeYUTH TPUXIJT
npodecioHalis, 110 BOJIOAIIOTh HEOOXITHUMHU LIIMPOKUMHU 3HAHHSIMH B IO€JHAHHI 3 1OTpedaMu
CYCITUIbCTBA.

Kniouogi cnosa: cydacHe MHCTEUTBO, XYHOXHS I[IHHICTh, KOHIICNITyaJlbHE MUCTEITBO, ijIes,
HIeJIeBp, KyJAbTYpa, CMakK, JXHBOIIUC, XYAOXXHHK, TBOPYICTh, KyIbTypHA CIIJIIAHA, XYHIOXHS
OCBITA.
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Annomauusn. B cratbe paccMaTpUBaIOTCS U aHAIM3UPYIOTCS M3MEHEHHS B MUPE KYJIbTYpPhI U
MCKYCCTBA, OXBATHUBIIHE OJIOXY IOCTMOJCPHU3MA, BO3HHUKIIHE B TICPHUOJ CTPEMHUTEIIBHO
MEHSIOIIUXCS HACTPOCHHUH B OOIIECTBE, MPUHUMAIOIINE BHEIIHOCTH KYJIbTYPBI, HO aOCOJIFOTHO
qyXJIbIE ¥ YPOJUIMBBIC, HECYIIIUE YIIAJI0K U pa3pylleHne. MICKyccTBO, SBIISIOIIECECsS CBOCOOpa3HOU
METKOM 3IOXHM U OTPaKCHHEM MOpPAJIH, YCTOSBIIMXCS CTEPEOTHUIIOB, YKIaa >KM3HHU, IEPEKUIIO
MHOTO PEBOJIIOIMOHHBIX HAIIPABJICHUH, BBI3BAHHBIX TPEOOBAHUEM TOT'O HMJIM MHOTO BPEMEHHOTO
nepuoga. B coBpeMeHHON KynbType HAOIIOMAeTCS TEHACHIMS Pa3BUTHUSA XYIO0XKECTBEHHOTO,
JUTEPATYPHOT0, KHHEMATOrpauuIecKoro MpPOM3BOJCTBA, IJ€ BCE OPHUEHTHPYETCS HA 3aIlpPOCHI
pbiHKa. PyImarcs KaHOHBI, YIOPOIIAETCs COACp)KaHWe, HapylalTcs TexHojoruun. Kynbrypa,
HUCKYCCTBO  CTaJIM  YJOBJICTBOPATh HU3MEHHBIC YEJIOBEUSCKHE TMOTPEOHOCTH, OOpean
KOMMEPYECKHI XapaKTep M CTaJIM IO ABJIACTHBI BIUSHUIO 3aKa3YMKa M MMOTPEOUTEIIS.

B uckycctBe XX Beka, MOJYYHMBIIEM Ha3BaHHE «IIOCTMOJCPHHM3M», HaumHas ¢ 60-x,
MIPOUCXOIUT TIEPEX0]] OT H300PAKEHHUS K BBICTPAMBAHHIO 00pa3a (MHCTA/UIALNUY U riep(HOMaHCHI),
B OCHOBE JTHX SBJICHUH JIGKHT KOHIICNITyalbHOE HCKYCCTBO. B 3TO ke BpeMs MOSBISAETCS
MIPOTHBOCTOSIHUE «BBICOKOMY MCKYCCTBY» MOJICPHU3MA U 3apOKICHHE «MaccoBoro». B mepuon ¢
1960-x mo 1980-e rompl akTUBHO BO3pOCia POJib OOIIECTBA W COIMAIBHBIX ITPOIIECCOB,
BIMSIOIIMX Ha H300pakacMble OOBEKTH. B COBPEeMEHHOM HCKYCCTBE W300pa3UTEIBHOCTD
CTaHOBMTCSA HE TJIAaBHBIM HJIM ITOYTH HCUYE3aET.

Kaxxnplii Tam B HUCTOPUHM COTMPOBOXKIANICS BO3SHHUKHOBEHHEM XapaKTePHBIX JUIsI HEro
TEXHOJIOTUH, CTUJIEH W KaHOHOB M300pakeHHs, MOPAIbHBIX HOPM M T. 1. B kaxxmom mepuoze
HCKYCCTBa €CTh IMPHHIIMIIHAAIbHBIE IIEHHOCTHBIE M MHPOBO33PEHUYECKHUE MO3UIMH, MO0 KOTOPHIM
MOXXHO TpPaKTOBaTh MPUHAAIEKHOCTh ONMPEACTCHHOMY BPEMEHHOMY BUTKY, OTpPa’KaloIUeCs B
MEpBYI0 oOuYepelb B CIOKETe, KOMIIO3UIIMW, CTHUJIMCTHUKE, I[BETOBOM M TOHOBOM pEIICHUHU,
XapaKTepU3YIOIIHeCs HCIIOIb30BaHUEM BCeX MpeAbIAyINX IocTkeHui. Ha coBpemeHHOe
HCKYCCTBO OTPOMHOE BIJIMSIHME OKa3alio TOSBIIEHUE HOBBIX KOMITBIOTEPHBIX, BUIECO- U ayJIUO-
TEXHOJOTHH, YTO TPUBENO K B3PbIBY HOPM U HApPYIIWIO CYIIECTBYIOIIME TIpaBHiia
(dbopmupoBaHms TexHoJIOTHYecKoro mporecca. CyTh MCKycCTBa, BO3HHKINET0O B XX BEKe, ITO
ABOJIIOIIHS, 3aTPOHYBIIIAsI HECKOJILKO BEKOB OTPUIIAHUS aKaJIEMUYECKOTO KOHCEPBATU3Ma, MTOUCKA
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QIBTEPHATHBHBIX HOBBIX BBIPA3UTENBHBIX CpeAcTB. Ko BceMy 3TOMy pBIHOYHAST 3KOHOMHKA
BHECJIa CBOM KOPPEKTUPOBKH. LIeHHOCTH MaTepuanbHble cTanu mpeoliaaiaTh HaJ JyXOBHBIMU. U
KaK Tenepb JaTh OICHKY XYyI0KCCTBCHHOW IICHHOCTH IPOW3BEICHUS, KOMY OIICHHBATh U IO
KakuM KputepusiM? OlleHKa NPOM3BEIACHUS UCKYCCTBAa, OyIb TO apXUTEKTypa, JIUTepaTypa,
MY3bIKa WM XYJIO0XKECTBEHHOE IMPOU3BEICHUE, BO MHOTOM 3aBHUCHUT OT TOTO, KTO OIICHHUBACT.
OrneHnBaeT CHCIHATUCT WU OOBIBATENh, Ka)Iblii PYKOBOJCTBYETCS CBOMMHU IO3HAHUSIMU U
COOCTBEHHBIM OTIBITOM, a TAaK)KE€ CBOWMH IMPHCTpPAcCTUSIMH. UTO KacaeTcsi XYHAO0KECTBECHHOM,
MOpPAJILHOM ¥ JyXOBHOW OIIGHKM TPOW3BEJCHHS, HAa HAIl B3IV, M3 BCEX IPHUBEIACHHBIX
KPUTEPHUEB MOYXHO BBIOPATh YHUBEPCAIBHBIN IMMOJXOJI K OICHUBAHUIO MPOU3BEICHUS, KOTOPHIH
oToOpakaeT mpuBeieHHas Tabnuia (Tab.1).

UTto ecTh «MaccoBash» KyJbTypa, HACKOJBKO 3aBUCUT TIOHUMAaHUE UCKYCCTBA OT JOCTATKA
u oOpaszoBaHusi 4yenmoBeka? bwuT mpoBeneH ompoc Jroneld 0e3 00pa3oBaHUS W MMEIOIIUX
o0pa3oBaHUE OTHOCHUTEIBHO KPUTEPUEB OICHWBAHUS XYIOXKECTBEHHOTO MPOU3BEICHUSI, YTOOBI
OTIpEJICNTNTh, UMEET JIM BIIMsSHUE OOpa3oBaHHWE W JOCTAaTOK. Eciam B IMepBOM ciydae OICHKU
CHCIIMATMCTOB MPAKTUYCCKH MEPECEKAFOTCSI ¢ MHECHHEM OTIPOIIIEHHBIX, TO BO BTOPOM CITy4ae MBI
MMeeM OIICHKY TaK Ha3bIBAEMOT'O «MacCOBOTO» MCKYCCTBA, HANPAaBJICHHOTO HAa YIAOBIIETBOPCHUE
noTpebHocTel oOmiectBa. M3 yero ciemyeT BBIBOJA, YTO MPOUCXOJSINEE B HalleM OOIIECTBE
W3MCHCHHE CO3HAHUS JHUKTYeTCS OTCYTCTBHEM WJIM HH3KUM KadeCTBOM 0Opa3oBaHUs
OTIPAIIMBACMBIX.

OO0Opa3oBaHWe W MaTepPHAIBHBIA JIOCTATOK JIS)KAT B OCHOBE YCIEIIHO Pa3BHBAIOIIETOCS
obmectBa. IMeHHO 00Opa3oBaHWEe B JalbHEHIIEM JaeT BO3MOXKHOCTH TOJIy4aTh CTaOWMIIBHBIN
JOXO0Jl, a JOXOJ TMO03BOJISIET MOJY4duTh oOpa3zoBaHue. B pe3ynabTare BO3HUKaeT mpsMas
3aBHCHMOCTB KaueCTBa COBPEMEHHOTO MCKYCCTBA OT OJIar0COCTOSHUS U 00pa3oBaHMs OOIIECTRA.

K coxanenuto, B YKpauHe pe3KO COKpAIAeTCsl KOJMYECTBO BY30B, M0 PEUTUHTY YPOBHS
o0pa3oBaHus YKpanmHa HaxoauTcsa Ha 46 mecte m3 189. 3a MUHYBIINE IECATHIICTHS KA4eCTBY
o0pa3oBaHUsl HE OKAa3bIBAJIOCH JOJDKHOTO BHHMaHUS, (PMHAHCOBBIE MOTOKU BIIMBAIUCH B MHP
UCKYCCTBA, OTPHIIasl YCTOSIBIIMECS MpaBUiIa U KaHOHBI. B pe3ynbTate (GOpMUPYIOTCS MacCOBBIE
KYJIBTYpbI, BBI3BAHHBIE KOMMEPUECKUM IOJIX0JI0M, C MaryOHbIM BJIMSIHUEM Ha MOJPOCTKOB. Tak
HazblBaeMasi  «KJIMIOBas  KYJIbTypa» MOPOJUJIa  «KIUIOBOE  MBIIUICHHE», KOTOpOE
(GyHIaMEHTAJIbHO M3MEHSIET  XapakTep BOCHPUATUS HHQOpPMAIMH: y IIKOJbHUKOB MaJaeT
uHTepec K ydebe, MoucKy U (OPMHUPOBAHMIO JIOTUYECKHX CBS3ed, OTHAAaeT HEOOXOAMMOCTh
camoaHanu3a. JleTn akIeHTUPYIOT BHUMaHHUE TOJIbKO Ha BHEUIHMX MOBEPXHOCTHBIX MPHU3HAKAX,
HE BHUKas B CyThb mnpoOiembl. [l yenoBeka C KIMIIOBBIM MBIIUICHHEM CIIOXKHO IMPOBECTU
HCTOPUYECKUH aHANIU3, T. K. MAMSTh €r0 KPaTKOBPEMEHHA U HE CIIOCOOHA XpaHUTh UH(GOPMAIUIO
JUIUTEIHHOE BPEMs, YTO CYIECTBEHHO CKa3bIBA€TCS B €r0 OLIEHKE MPOMCXOIALIET0. DTOT (akT
MO3BOJISIET C JIETKOCThIO MaHHUMYJIMPOBATH MHEHHEM M co3HaHueM. W KyjiabTypa, KOTOPOi
MaHUITYJIUPYIOT B CBOMX LIEJSAX, UCIIOJIB3YS UCKYCCTBO Kak OM3HEC, MPEBpaIllaeT ero B YpoACTBO,
I/Ie HET XyI0KECTBEHHOTO JOCTOMHCTBA, HET CAaMOM KapTHUHBI KakK MpeaMeTa XyI05KeCTBEHHOTO
HCKYCCTBA.

Takum 00pazoMm, B YCIOBHUSIX CTPEMHUTENBbHON TiHoOanu3aluu OJHA W3 HACYIIHBIX
po0JIeM — aKTUBHBIM POCT MAacCOBOM KyJIbTYPhl HOBOTO MOKOJICHHUS, a 3HAYUT U HEOOXOJUMOCTh
obecreunTh MpHUXoJ MpodeccuoHanoB, 00IagaroIUX HEOOXOAUMBIMU MIUPOKHUMH 3HAHUSIMH B
COUETaHUH C MOTPEOHOCTIMH OOIIEeCTBA.

Knrouesvie cnoea. cOBpeMEHHOE HCKYCCTBO, XYIOKECTBEHHAsl IEHHOCTb, KOHIIENTYyalbHOE
UCKYCCTBO, Hes, IIeNeBp, KYIbTypa, BKYC, JKMBOIHUCH, XYIOKHHUK, TBOPUYECTBO, KYIbTYPHOE
HacJIeIue, Xy10)KECTBEHHOE 00pa30BaHue.
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You're so ugly you could be
a modern art masterpiece!
Stanley Kubrick

Problem statement. Can we say that modern culture and art have absorbed and fulfilled
themselves in new forms of creative expression, reflecting the main development milestones
from the Romanesque style to postmodernism? Many experts consider that time is the main
factor for understanding and accepting contemporary art, and only a true masterpiece will pass
the test of centuries-old censorship. How can we understand what is true and what is not? What is
the essence of art?

The process of contemplation and cognition of a piece of art is always accompanied by a
psychological impact on the person, as a result of which emotions and understanding arise.

The birth of mass culture began in the 19th century in France, but in the modern art of the
world society, it is a parasitic disease that makes art meaningless, it loses the unity of form and
content, integrity, artistic truth, the psychological impact of a piece of art on the viewer is limited
to shock and shocking behavior. "Shocking behavior is a deliberately provocative act or
provocative, shocking behavior that contradicts the legal, moral, social and other norms accepted
in society and is demonstrated in order to attract attention”[2]. This raises the question of what
information this piece of art is able to convey to future generations, and what is its price in the
age-century history.

Analysis of recent researches and publications. In the art of the 20th century, called
“postmodernism”, there is a shift from figure to image-building (installations and performances)
since the 60s, it was based on conceptual art. At the same time, the opposition to the high art of
modernism and the birth of "popular art” appears. In the period from 1960 to 80-ies, the role of
society and social processes in the imaging objects extensively increased. In comparison, the
image becomes not the main thing or almost disappears in modern art. The viewer is no longer
important, but the artist's self-expression is important. All means are good here, mad tricks, bold
proposals and deep philosophical ideas. This has affected literature, architecture, fine arts,
cinema, etc. Many philosophers and artists have tried to assess the importance of art and its role
in the formation of spiritual society, to assess the creator's skill and his work. Yu. V. Matskevich
[7], the literary critic Mikhalchenko B. S. [9], Volobuiev O. V., Pesotskyi V. A. [1],
Kiyashchenko N. I. [5], Stolovich L. N. [10] and others applied to this issue.

Object and purpose of the article. To distinguish art from a commercial project and
protect yourself from pseudo-art, actively imposed by the general cultural level of modern
society. To determine what caused the demand for popular art, to form the parameters and criteria
of art evaluation.

For many centuries, culture and art have been a reflection of both the best and worst
aspects of society. The art satirised, actualized and extolled many things. This proves that the
culture was creative, instructive and analytical, had clear norms and directions. However, the
defining function of culture is the humanistic, educational, and spiritual and moral position.

Each stage in history was accompanied by the emergence of its characteristic
technologies, styles and canons of image, moral norms, etc. The world art history has collected
and highlighted all the artistic value of the works of past eras. Each period of art has fundamental
values and worldviews, which can be interpreted as belonging to a certain time cycle, reflected
primarily in the plot, composition, style, color and tone solutions, etc., characterized by the use of
all previous achievements. This is associated with the transfer of spiritual, cultural, material,
political and technological heritage.

Modern culture did not escape changes. The monetization of modern art has absorbed all
the cultural manifestations inherent in modern society. In order to become familiar with art that
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does not have criteria and canons, it is necessary to refer to the time frame and the main
representatives whose work represents this stage, as well as to understand the moods and values
of the society of this period.

Modern art has been greatly influenced by the emergence of new computer, video and
audio technologies, which led to norms explosion and violated the existing rules for the
technological process formation. There was a conflict between established canons and society
modern requirements. At this stage information technologies form the basis of modern
civilization and the saturation of technological processes requires the maximum increase in the
culture level and education in society, which we would like to turn attention to.

The most famous masterpieces always appear in the revolutions period, at the turn of new
epochs, at the moment of searching for new art. The essence of art that emerged in the 20th
century is an evolution that affected several centuries of academic conservatism denial, the search
for alternative new means of expression. The changes affected not only the attitude to art, but
also technological processes. But even so, each era fought for its own ideas and values. And as a
result of many years of struggle for freedom and an independent view there is the rejection of
spiritual content and realistic images. The market economy has made adjustments to all of this.
Material values began to prevail over spiritual values. "Values [ ...] play an important role in the
development of society as regulators of people's behavior, as "accumulators™ of human culture”
[10, p. 8-9].

Mass culture can be considered as a kind of opposition to academic culture, the platform
of which is based on the fact that academic education is aimed at the dedicated, culturally
educated people, but popular art is intended for all segments of society. "Evaluation is an act of
value awareness. At the same time, if the artistic value that arises in the process of public artistic
practice is by its nature objective, then the artistic evaluation is subjective. The latter is based on
the interests and artistic needs of a particular cultural and historical subject. It is formed by value
requirements that form a historically mobile and complex hierarchical system. Moreover, artistic
evaluation always carries an emotional, sensual shade — as if reflecting the experienced feelings,
which is then transferred to the intellectual level” [6, p. 187].

It is possible to estimate the artistic value with a foundation of some basic components,
certain characteristics, and a unique methodology that has been proposed by art historians,
philosophers, literary critics, and experts who can determine the value of a piece of art based on
the culture history knowledge, as well as objectively assess the semantic content of new
directions. The evaluation of a piece of art, whether it is architecture, literature, music, or a
fictional work, depends largely on who evaluates it. Whether it is assessed by a specialist or an
average citizen, each is guided by their knowledge and their own experience, as well as their
preferences. "The person does not derive the knowledge content from his or her own depths. It is
involuntary depends on the reality itself, so knowledge and mental activity of a person and
society is a process of reflection of this reality in consciousness” [1, p. 10]. The artistic
evaluation subjectivity has an objective, universal character, and therefore is especially
openly manifested in non-professional judgments about art. In relation to literature, for
example, L. Vyhotskyi considered such “readers' ” criticism as openly subjective and of
no importance [6].

The works of Yu.V. Matskevich and A.S. Zhantaiev, N.l. Kiyashchenko, Mikhalchenko
B. S., the specialists' opinion of the Department of Fine Arts of OGAS in the field of art,
literature and art history such as Professor A. A. Horbenko, Associate Professor Yu. P. Valiuk
were studied and analyzed. We determined the most important and universal criteria for
evaluating the piece of art value of each period, allowing us to call it a masterpiece (Tab.1). As
for the work evaluation, in our opinion, we can choose a universal approach to the evaluation of
the work from all the above criteria. This table helps cover art trends and their meaning, and give
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a description of the most important criteria for evaluating works of art in our opinion: plot,
ideology, practical value, etc.

At the same time, 100 people who were related to culture and art and did not have special
education were interviewed during the experiment. All of them were asked one question:
"Determine for yourself what criteria will you use to evaluate the piece of work you would like to
purchase?". Among the 100 people surveyed, 50% had higher education, 30% had secondary
education, and 20% had no education at all. We divided the opinions of people without education
and those with education in the survey.

Table 1

Art Evaluation Criteria
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During the survey among the inhabitants of the city of Odesa, the following indicators
were formed, which are most often used in determining the art evaluation criteria. This was a
personal opinion of the respondents, among whom 60% had artistic education, 20% had higher
education and 20% had secondary special education, but not in art.
The placement order of evaluation criteria by the number of repetitions:

1. informational content for education;

2. time-tested art that is not subject to fashion trends;
3. does not have negative messages;

4. the author's popularity;

5. there is no desire to copy or reproduce;

6 has an energy potential;

7. has a great material value, or is priceless.

302



ISSN 2519-4208 MPOBJIEMbI TEOPUU U UCTOPUUN APXUTEKTYPbI YKPAUHDI. 2020. N220

And here is the data among 100% of the respondents who have no education and are not
related to art:

. the reason to purchase;
. the realistic image;

. the author's popularity;
. the genre is important;
. the material value;

. 1t is bright, colored;

. the size;

. like it or not;

. it fits the interior.

OO ~NOoO Ol WN -

If in the first case, the experts assessments practically cross with the respondent’s opinion,
in the second case, we have an assessment of the so-called "popular” art aimed at meeting the
society needs. And the "masses"” is known to think in stereotypes. The meaning loss at the level
of thinking by stereotypes makes impossible an individual, independent vision that requires
intellectual effort. "Popular culture is not actually a culture for the masses, nor is it a culture of
the masses that they create and consume. This is the part of culture that is created, but not made
by the masses themselves. It is created by order and under pressure from the dominant forces in
economics, ideology, politics, the sphere of legal and even moral relations. Because of this fact,
the mass culture has been created by the masses since the beginning of the social differentiation
of society into its different groups, strata, or classes. Name the results of this differentiation as
you like" [5, p. 54].

This leads to the conclusion that the consciousness change occurring in our society is
dictated by the lack or low quality of higher education of the respondents. Consequently, the as
yet opinion of the minority is becoming aggressive and important, in the understanding that today
the number of universities is sharply reduced in Ukraine. In 2019, the number of Universities
decreased by 3%. This trend is disappointing, since Ukraine ranks 46th out of 189 in the
education rating, including Niger, Chad and South Sudan. The Education Index is a combined
indicator of the United Nations Development Programme (UNDP). It is one of the key indicators
of social development. When determining a place in the world ranking, all countries are ranked
based on the Education Index. Data on literacy is derived from official results of national
population censuses and compared with indicators calculated by the UNESCO Institute of
Statistics. It is considered that developed countries should have a minimum indicator of 0.8 [13].
Ukraine has 0.797 (Tab.2).

Table 2

RANKING OF WORLD COUNTRIES BY EDUCATION INDEX

44 Luxembourg 0.802
45 Montenegro 0.798
46 Ukraine 0.797
47 Croatia 0.796

At the current time, the criteria for popularity and values of "popular” art are reduced to
how much the author is in demand, relevant, on-trend and purchased, promoted and recognized,
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and not what semantic, aesthetic and moral value the work carries. To form an analytical
understanding and to give an effective assessment of the piece of art is possible having some
knowledge gained in the process of learning, information accumulation and financial
independence. Education and material wealth are the basis of a successfully developing society.
Not many people understand the ability of education to influence and thereby change society. It is
education that makes it possible to get a stable income in the future, and income allows you to get
an education. As a result, there is a direct dependence of the modern art quality on the welfare
and education of society.

The number of cultures in art that appeared during the new time and the new direction
(Tab. 1), grows in arithmetic progression. Reinforcing each other and mixing the previous ones,
they sweep away everything before them that once had value and sense. "Money played an
important role here. Over the past decades, a huge amount of filthy lucre has been invested in the
art world. Public money was spent generously in the "improvement” of old museums and
creating new ones. The communism collapse and the rejection of state intervention in the market
economy (and as a result — globalization) led to an increase in the multi-millionaires population,
who considered the purchase of modern art as a very profitable investment” [2, p. 11].

The harmful influence of this culture can be estimated by the most popular and modern,
so-called clip culture, which combines commercial cinema and advertising means. The
emergence of "clip consciousness "as a new cultural phenomenon typical of the information age
was discussed in the 1960s, and in the 1990s its product was" clip thinking " in adolescents. In
2010, A. Toffler, an American futurologist, describes clip thinking as an organism protective
reaction to an abundance of information of different kinds. Clip thinking is a term of recent
decades that describes the way information is perceived by the new generation and is
characterized by a superficial content perception. "Mostly, representatives of the younger
generation — students and schoolchildren — possess clip thinking. Many teachers note
fundamental changes in the way information is perceived: schoolchildren's interest in learning,
searching for and forming logical connections decreases, and there is no need for self-analysis.
Most students are not adapted to serious cognitive work, it is increasingly difficult for them to
read long literary works, many do not cope with writing statements, because they simply cannot
understand the structure of the narration and highlight the general idea of the work. Children
focus only on external surface features, without delving into the problem essence. Owners of clip
consciousness lose the ability to differentiate junk and useful information and consume simpler
information in form and content” [4, p. 172]. This opens up a wide range of possibilities for mind
control. The usual way for a person with clip thinking to perceive information does not allow
forming semantic connections between phenomena and leads to consciousness fragmentation.
Mind control occurs not only in the political sphere, but also in the economic, social and cultural
spheres, acquiring a social character. For a person with clip thinking, it is difficult to conduct a
historical analysis, because his/her memory is short-lived and is not able to store information for
a long time, which significantly affects his/her assessment of what is happening. "The clip, like
leprosy, is attacking all traditional forms of art today, it is beginning to penetrate even in
literature, theater and opera and ballet. Instant flickering of something similar to pictures, shots,
musical sounds and primitive rhythms, plastic with obligatory sexual and erotic elements-these
are the main set of means of the clip culture expression and tools of writers and directors of this
type of modern cinema. This is a natural development of mass cinema in its flow, serial
manifestation. A special place in the terminological baggage of future teachers can and should
take such terms as" mass", "commercialized"," flow " production of spiritual values, objects and
ways of entertainment and distraction from the serious problems of human life. This is where a
very important cultural point arises: are the concepts "mass of the people”, "mass of producers”,
"mass of consumers” and mass in culture and art identical in general? This question arose by
itself, as soon as in the XVIII century Goethe and Schiller first used the term "mass culture and
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popular art”, and then in the XIX century Nietzsche, after a long strong friendship with Wagner
and adoration of his music, began to accuse his friend that he was beginning to pander to the
mass taste in music, began to create for the needs of the public, satisfied with standard musical
solutions, plot moves and familiar musical consonances” [5, p. 49].

Culture, which is manipulated for its own purposes, using art as a business, turns it into an
ugliness, with no artistic dignity, with no picture itself as an art object, with worship of the "god
of money" and only profit matters, with demolished monuments and burned books. All this is the
first sign of decline in society. "In fact, from the first to the last, from the small to the great — for
all of us, the fall of consciousness and literature may be less noticeable, but no less real and
terrible disaster than war, diseases and famine"” [8, p. 3].

Pseudo-art, which is created for the purpose of earning money, reflects the needs and
fulfills the requests of a certain small part of society, which does not make any effort to
understand, and in most cases does not understand the historical cultural processes, imposing its
point of view on everyone around it. The ugliness of architecture, which spoils the city
appearance, raises skyscrapers in low-rise Odesa and hanging plastic balconies on historical
buildings, literature and cinema, praising the power as the only means of combating lawlessness,
a successful person in a "nice package”, is only a small part of the problem that already hangs
over society. From generation to generation, the boundaries of what is permitted will be erased,
and new ones will be formed, but not time-tested ones, but those that have arisen for the needs of
society. "No one would remember how the idea that an artist should be hungry was formed, that
it was material need that pushed a talented person to a desperate search for inspiration, while
security and well-being were connected with a gradual mental obesity and, as a result, an
unwillingness to create” [11, p. 5].

"Art is in decline!». And in fact, we are all in crisis and decline, which art faithfully
reflects. And in order not to fall into a social depression, people surround themselves with kitsch
- low-grade mass products that differ in the usual form, primitive content, designed for mass taste
and glossy products, thus creating a certain mass of the viewer of fashion trends. As a result,
society will decide what is valuable and what is junk, turning art into "mass culture”.

Conclusions: In the context of rapid globalization, one of the vital problems is the active
growth of mass culture of the new generation, and therefore the need to ensure the arrival of
professionals with the necessary widespread knowledge in combination with the needs of society.
We need an objective view of the preservation of universal moral ideals as an integral part of the
maintenance and further development of a morally healthy society and cultural values, so that the
development level of material culture does not lead to the spiritual culture degradation.
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