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The article considers one of the leading disciplines in the training of future architects - draw-
ing. Drawing is the main visual means of the creative method of the architect. The creative as-
pect in the drawing is considered on the example of the task “Subject-thematic still life” in the

technique of soft material.
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The problem of the research and its rel-
evance. The transformations taking place in
the sphere of education are a natural continu-
ation of the society’s need for development.
They assume a qualitatively new approach,
establishing a strategy and the main directions
of its development, including in architectural
education. The French philosopher of the 13th
century D. Diderot wrote that “a country
where people would be taught to draw as well
as they learn to write would soon surpass all
other countries in all arts, sciences and crafts”
[8]. At present, the architect’s drawing is not
simply defined as a means of professional
communication or as a “language” of dialogue:
architect-performer-consumer, and treated as
one of the main tools of the creative process.

Drawing - one of the leading disciplines
in the training of the architect, as is the main

means of visual creative method architect. For
the successful execution of any project task,
the architect must have a good command of
the art of drawing. Therefore, the aim of archi-
tectural education is to prepare students for
active creative practical activities. The high art
of drawing is one of their qualitative criteria
for the professionalism of future architects.
Analysis of recent research and publica-
tions. The state of the study of the problem is
characterized by the detailed development of
methods for teaching drawing in art and archi-
tectural educational institutions. Questions
devoted to the basics of the drawing, the initial
information about the drawing, the basics of
the graphic reading, the theory and methodol-
ogy of teaching the drawing for artists are in
the works of P. Chistyakova, M. Bernshteyna,
N. Radlova, P. Pavlinova, A. Sidorova, N.
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Rostovtseva, N. Tret'yakova; The basis for the
organization of the professional training of the
architect through the means of fine arts was
the works of G. Beda, V. Lebedko, V. Kuzina,
N. Rostovtseva, Ye. Shorokhova and others.

The theme of the drawing was presented
by O. Avsyan, Yu. Lapin in his works. The
questions of the graphic composition were
raised by a number of artists and art critics,
among them V. Kandinsky, V. Favorsky, M.
Alpatov, N. Volkov, E. Shorokhov. The prob-
lems of the methodology of teaching a draw-
ing in an architectural college for the training
of future architects were revealed by D. Kardo-
vsky, V. Yakovlev, K. Kornilov, A. Soloviev, A.
Deineka.

Allocation of previously unresolved
parts of a common problem. The higher ar-
chitectural school lays the foundations for
professional literacy and skill, forms the
worldview of the architect. A special role here
is given to the drawing as the basis of all types
of fine arts. Drawing is a means of expressing
thoughts, fantasies, ideas in any compositional
and project work. It first of all teaches us to
think in form, to understand the constructive
basis, to represent the plastic structure of an
object on a plane.

The status of the profession of the architect
should not be formed spontaneously, but pur-
posefully through the vocational training sys-
tem, where one of the main tasks is to achieve
a clear awareness of this professionalism in the
students themselves. The entire preparatory
process of the architect’s work is closely con-
nected with the depiction of the objective
world. To complete the architectural project,
preliminary sketch material is collected,
sketches are made, all ideas are fixed in the
pencil. That is why in the system of architec-
tural education drawing is one of the basic
disciplines. Hence, in the process of preparing
the student-architect, it is necessary to develop
such qualities as the concept of composition,
constructive construction, scale and propor-
tionality, the object’s texture and its black and
white modeling. Further improvement of the
quality of teaching the picture, the introduc-
tion of innovative methods of teaching the

drawing, the higher architectural institution of
higher education, causes constant research in
these areas.

The purpose of Article - Study and ana-
lyze the formation of the creative aspect in the
drawing for students of architectural special-
ties on the example of the task “Subject-the-
matic still life” in the technique of soft mate-
rial.

Statement of the main material. Modern
architects switch to computer technology,
while losing the skills of man-made images,
the value of which can not be replaced by any
technical progress. However, the importance
and necessity of computer technologies is ob-
vious, they contribute to speeding up the cre-
ative process, design, modeling and other
auxiliary work of the architect. Drawing in the
creativity of the architect is, above all, the main
means of expressing the architectural design.
Because it is the drawing, even before the
drawings and layouts appear, can give the ar-
chitect an idea of the final result of his archi-
tectural image. Another important aspect in
the professional work of the architect is the use
of drawing as a means of cognition in the
study, exploration of the surrounding world.
The French architect Le Corbusier noted that
“by drawing, the student sees the origin of
things .... Careful study of nature develops a
sense of beauty, a sense of taste “[5]. That is
why in the preparation of the architect it is
especially important to study the experience of
the great masters of architecture and fine art,
to comprehend architecture and its style fea-
tures through the image of the creations of its
predecessors. In classical fine art drawing oc-
cupies an important place. He actively partici-
pates in solving a variety of creative tasks. This
is the foundation on which the work of art is
built. The teaching of the drawing in architec-
tural schools is focused on the forthcoming
joint professional activity of the architect with
engineers, sculptors and painters of the deco-
rative-monumental genre, customers and af-
firming institutions for creating new spatial
forms and organizing the environment that
surrounds the person. And if the architect as-
pires to more perfect solution of all problems
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of designing, then drawing is one of the means
of achieving this goal. Unlike the painter’s
painting, where the play of light and shadow
dominates, the softness of the outline of the
form, the connection with the air environ-
ment, the detailing of the depicted, the archi-
tect’s drawing is often conditional, modest in
the choice of pictorial means, he is preferably
a purely linear image. Characteristic for the
architectural design is its conciseness, rigor
and simplicity.

Systematic classes of drawing (from nature,
on presentation, from memory) contribute to
the development of space-spatial, logical
thinking. The drawing allows the architect to
transform the living material of his observa-
tions into architectural images, thereby acti-
vating the development of his creativity. In the
period of higher education, training should be
carried out in three stages:

1) reproductive activity;

2) reproductive - creativity activity;

3) creative activity.

This approach ensures the gradual forma-
tion of students’ professional skills and creativ-
ity, despite initially different training in the
field of drawing. The high art of drawing is
one of their qualitative criteria for the profes-
sionalism of future architects. In this regard, I
would like to highlight the quality necessary to
the architect as creativity and creativity.

Between the educational and creative
drawing there is a link, many researchers have
pointed out. Professor-methodologist N.N.
Rostovtsev, said that “Drawing is a complex
creative process, having its own structure and
unified continuous development ... Condi-
tional from a purely pedagogical position are
our arguments about the educational and cre-
ative drawing. In reality, both the educational
and creative drawing embody creative pro-
cesses, they differ only in character and degree
of activity. Very often in the educational draw-
ing the creative potential is much higher than
in the creative figure “[1; 6; 7]. The complexity
of teaching academic design lies in the unity
and contradiction of educational and creative
tasks. In the process of teaching the drawing,
they have a direct impact on each other. To

divide educational and creative activity during
the creation of the image is impossible, for
creativity is a component part of the study and
at the same time its result. Of course, there are
differences between the academic drawing and
the creative drawing of the artist, but with a
deeper analysis it turns out that there is more
in common between them than different. The
form and laws of constructing an image are
basically the same. The composition, the vi-
sual characteristics of the material, the basis -
all this we find in the training drawings. The
difference lies in the expressiveness of the im-
age itself, in the level of comprehension of the
artistic image, in the achievement of perfec-
tion and the grace of execution. Thus, creative
drawing is a logical continuation of the pro-
cess of development of academic academic
drawing. In both cases, drawing is both cogni-
tive and creative. Academic drawing involves
the unity of the solution of educational and
creative tasks. Psychologists and teachers be-
lieve that the development of creative abilities
and the growth of creative activity are most
effective in the learning process, since the ac-
tivity itself in the course of the teaching is
cognitive and creative. All stages of artistic
development of activities during painting
from nature are interrelated and have a clearly
expressed creative character [1; 4; 6].

Proceeding from the tasks of educational
and creative drawing and the general laws of
the artistic image, we can note four points that
contain a creative beginning in the work of
students:

1. Active perception of nature for the pur-
pose of its image.

2. Analysis of the qualitative characteris-
tics and constructive structure of the depicted.
Harmonization in the construction and study
of forms, in accordance with the general and
the particular. Definition of the main and sub-
ordination of details.

3. Creating a full-fledged image of the de-
picted object.

4. Execution of the image by a certain
technique using the scientific foundations of
fine art and expressive possibilities of graphic
materials.
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All these moments have a direct bearing
on the creative activity of students during aca-
demic drawing from nature and in the aggre-
gate give the image artistic expressiveness. The
most important mechanism that stimulates
the educational and creative activity of stu-
dents and the development of their abilities is
the installation of the educational process to
create an expressive image, and ultimately -
the artistic image. Study of the theme “Subject-
thematic still life” on discipline “Drawing,
painting, sculpture. Figure »is due to the inte-
gration of the content and tasks of profession-
ally-oriented architectural and especially artis-
tic disciplines in the process of preparing fu-
ture architects. In the process of studying the
topic, students acquire theoretical knowledge
about the rules of composing a still-life, about
composition in a graphic still-life, traditional
graphic techniques, get acquainted with the
graphic possibilities of the image with soft
materials (sanguine, coal, pastel, etc.). In art
still life is one of the independent genres,
which are embodied in the shape various ob-
jects around us and things. Its aesthetic value
is determined not only skill transfer material-
ity and texture of objects, but also their beauty,
character forms expressing certain emotional
mood. The still life image in the study assign-
ment is the basis for the transition to a serious
study of the main provisions of the realistic
drawing [3; 4].

The task “Subject-themed still-life” is per-
formed in the technique of soft material. Stu-
dents select tinted paper and the correspond-
ing to it - soft material. Each art material has
inherent properties (color, degree of hardness,
transparency, etc.), depending on the method
of preparation, the composition of the dye-
pigments entering into it, the binder (glue and
special impurities). Fine materials can be
black-gray (black ink, watercolor, sauce, char-
coal, graphite pencil) and colored pigments
(color ink, watercolor, pastel, sanguine, mark-
ers, flowmasters) of mostly mineral origin,
both natural and artificially prepared .

Different ways of artistic representation of
the objective world - painting, drawing, en-
graving - called “technicians”.

Each technique has its own expressive pos-
sibilities, and the choice of a particular image
method depends on the goal that the artist,
architect, designer sets against his perception
of the depicted object. The system of means
and methods of working with graphic materi-
als, through which the visual image is realized
on a flat sheet of paper, is called the technique
of drawing. Knowledge of the means and tech-
niques, the ability to use them makes it possi-
ble to realistically depict the surrounding real-
ity, graphically expressively and correctly ex-
press their thoughts about it. The correct
choice of material and techniques of work will
help convincingly express the image on the
plane. The choice of material and technology
is dictated by the general plan.

The practical task “Subject-thematic still
life” is performed taking into account the fol-
lowing stages of work:

Ist stage. Visual study of nature. Composi-
tion placement on the specified format.

Organization of the workplace. The choice
of point of view (Photo fixation). Using the
viewfinder. Execution of photo-sketches (lin-
ear, tonal). Composition placement of still life
on a given paper format. Search for the com-
positional center. Determination of the main
dimensions of the still life. Search for the basic
tonal relations.

IInd stage. Constructive analysis of the
form of objects, determination of proportional
relations.

Finding the overall dimensions of each
object, their proportions. The mutual arrange-
ment of each object. Linear and constructive
construction of a still life, taking into account
the specification of the sizes of objects, the
nature of the forms and their mutual arrange-
ment.

Stage IIIrd. Volume-plastic characteristic
of a still-life with the help of light and shade.

Identify the large shape of objects with the
help of chiaroscuro. The definition of tonal
relations between objects and the background.
Comparison of objects by texture and materi-
ality. Application of features of technical meth-
ods of work with graphic materials when
working on a still-life.
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IVth stage. Working out of details. Subor-
dination of details to the whole. Generalization.

Work from the general to the particular.
Identification of material qualities of objects.
Work on the details of the still life. Highlight-
ing the main and softening the secondary in
the image.

Methodical commentary: Still life is an
educational setting expressing goals and tasks,
in the process of solving which students should
develop new knowledge and skills. The setting
itself should promote a holistic vision of the
beautiful; The ability to analyze the plastic and
the design of the form, the materiality of
things and their texture, the plane and space,
plans, objects, symmetry and asymmetry, bal-
ance and instability, black and white relations.
To put the still life of objects take so much that
the composition is not very difficult. An ex-
ample can serve: a still life of household items
of different materials: glass, clay, metal, fa-
ience, ceramics, drapery. The still life is drawn
in daylight and artificial light. Lighting can be
applied directly, laterally, overhead.

The still life can be arranged:

A) above the horizon line;

B) below the horizon line;

C) at the level of the horizon line.

In the process of work on the educational
still life, the emotional preparation of the stu-
dent is also very important. To do this, you
first need to carefully study the still life, “to
consider objects not passively, revealing only
their utilitarian value and the beauty of each
individually, and to see everything as a whole,
to evaluate with a common look and try to
understand the emotions and associations that
awakened the natural setting” [1; 2; 3].

To develop skills and skills of working with
soft materials, we offer the following options
for independent work.

Exercise Nel. Still life of everyday objects
with a simple form.

Assignment: On the A-3 format, draw a
plot-thematic still-life from objects of everyday
life contrasting in tone and form), using as a
basis toned paper in contrast to objects of
everyday life. To transfer the materiality of
objects, using the graphic possibilities of

graphic materials. Material: tinted paper, coal
pencil, charcoal, rosette, sanguine, sepia (to
choose from). Task: In A-3 format, draw a
plot-thematic still-life from objects of everyday
life contrasting in tone and form), using as a
basis toned paper on Contrast with everyday
objects. To transfer the materiality of objects,
using the graphic possibilities of graphic
materials. Material: tinted paper, coal pencil,
charcoal, rosette, sanguine, sepia (to choose
from).

Exercise Ne2. Still life of everyday objects
contrasting in tone and shape.

Assignment: On the A-3 format, draw a
plot-thematic still-life from objects of everyday
life contrasting in tone and form), using as a
basis toned paper in contrast to objects of
everyday life. To transfer the materiality of
objects, using the graphic possibilities of
graphic materials. Material: tinted paper, coal
pencil, charcoal, rosette, sanguine, sepia (to
choose from).

Exercise Ne3, Subject-thematic still life “In
the artist’s studio”.

Assignment: On the A-3 format, perform a
drawing of a theme-thematic still-life “In the
artist’s studio”. In the process of creating an
educational still life, use objects of different
texture (gypsum floral ornament, architectural
fragment, glossy vases, jugs, metal objects,
etc.).

Pass the materiality and texture of objects,
using the visual possibilities of the tricolor
technique. Material: tinted paper, coal pencil,
charcoal, rosette, sanguine, sepia (to choose
from).

Methodical commentary: When working
on a still-life, one should begin by identifying
a large form with the help of chiaroscuro, es-
tablishing tonal relations both between objects
and the background. It is necessary to trace the
direction of the light rays incident on the sur-
face of objects. Having determined the bound-
aries of light and shadows, proceed to laying
the tone. So, in the beginning it is easy to lay
own shadows on all subjects. And the shading
of the shadow must begin with the darkest
object, which makes it possible to determine
the strength of the tone of your own shadows
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on other objects. Laying your own shadows
allows you to compare large volumes of draw-
ings with in-kind and thus allows you to
specify the proportions. After clarification,
and if necessary, correction of errors in the
proportions should be laid half-shade and
strengthen the tone of their own and falling
shadows. The basic black and shade pads
should be addressed not to white paper, but to
the background, so work on the background
should go simultaneously with the detection of
volume. When working with charcoal on
toned paper, the tone is provided by an easy
feathering with the use of directed strokes in
accordance with the outline. You should also
consider the texture of the paper, which cre-
ates its own linear drawing. Using linear
strokes and feathering, you can add the basic
glare on objects with a white pastel pencil hav-
ing a similar texture to the coal. A wide range
of shades is achieved as a result of grinding
coal on paper, gradually adding more coal.
Different parts are consistently worked out
with sharply sharpened coal. In the process of
work it is necessary to observe the necessary
accuracy in order to keep the main glare
bright, almost white, since the effect of the
drawing is based on a strong contrast. When
working with pencils konta (drawing on toned
paper in white or sanguine), the paper is an
average tone, which allows you to effectively
manipulate the three colors. This technique is
known as “trios couleurs” (tricolor). Features
of the work in this technique are to study the
light areas. The main highlights are usually
highlighted in white last. Working in this tech-
nique drawing can begin with the study of the
lightest areas in nature, gradually moving to
darker tones, leaving the paper free for medi-
um tones. The technique of using konta pen-
cils allows the use of a feathering method, but
one should be careful at the very beginning
and try not to cover the paper too tightly so as
not to clog the drawing field. This stage of
work on the drawing of still life should be
given the most serious attention. Since, to the
extent that a large form is correctly solved,
how thoroughly the basic tonal relations will
be found, further detailed study of the entire

group of objects depends [2; 3].

Conclusions. Orientation of the educa-
tional process to the value categories of art, in
this case the image, is an attempt to create a
problem-creative situation, when the student
must find non-standard solutions and cre-
atively use the means at his disposal for ex-
pression of the artistic image. Solving the
problem-creative tasks, the students include
thinking and imagining in the work, replen-
ishing knowledge and mastering various ways
of image. It is during this activity that skills
and skills are a prerequisite, an important con-
dition for the development of creative abilities.
Gradually, they from the elementary “repeti-
tions of the movement of the hand” are trans-
formed into the art of creating an expressive
image. Academic drawing helps the student,
the future architect, to learn and master the
reality in various types of spatial-plastic arts. A
drawing is an area of graphic art in which a
modern architect must work actively. “On the
one hand, the value of the architectural pattern
is auxiliary, almost technical. On the other
hand, this is the field of direct application and
live play of the creative forces of the architect,
the primary, albeit schematic and initial em-
bodiment of the spatial image, alas, not always
receiving practical realization “[5]. Very im-
portant in the architectural and visual activity
phase in the academic drawing, which pro-
vides independent activity of students and
leading to mastery in the image. Consequently,
mastery in architecture is the level of the cul-
tural, professional and ideological potential of
a creative person and without the ability to
draw well, express their thoughts with simple
pictorial media on paper, this level can not be
achieved. In the work of the architect, the ar-
chitectural design is the beginning of the be-
ginnings, so improving ownership of it helps
not only to develop a professional handwrit-
ing, but also shapes the general culture of the
future architect.
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poe — pucynok. PUcyHOK A6MAeMcs 2Na6HbIM U300PA3UMENbHIM CPEOCIMEOM ME0PHECKO20
memoda apxumexmopa. Paccmompen meopueckuti acneKm 6 pUcyHKe Ha npumepe 6binonHe-
Hus 3a0anus «CIONEMHO-MeMamuueckutl HAMOPMOPM» 6 MeXHUKe MAZKO20 Mamepuana.

KnroueBble cioBa: apxumexmypHoe o6pasosanue, axademuseckuil PUCYHOK, CloXtemHo-me-
MAMUYECKUT HAMIOPMOPM, MAZKUL MAMEPUAT, MBOPHECINEO, KPEAMUBHOCHD,
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Onena E€preniisua Binropopcoka

KaHJIMJIAT TIelarOriYHMX HayK, IOLEHT Kadepy pUCYHKa, KIBOMUCY Ta apXiTEKTYPHOI
rpagiku

ITasno Ilerposuy bamkaros

acucTeHT Kadepyu pUCYHKa, JKUBOIINCY Ta apXiTeKTYpHOI rpadiku
ApXiTeKTYpPHO-XY[JOKHDbOTO iHCTUTYTY,

Opecpkoi akafieMii OyiBHMIITBa Ta apXiTeKTypH

Byn. Jlinpixcona 4, M. Opieca, Ykpaina

®OPMYBAHHAA TBOPYOTO ACIIEKTY Y PUCYHKY

HA ITPUKITAII BUKOHAHHA 3ABJAHHA «CHOKETHO-
TEMATUYHUIM HATIOTMOPT» CTYJEHTIB IIEPIIOTO
KYPCY APXITEKTYPHUX CHHEIIMATTbHOCTEN

Y cmammi pozenadaemuca 00Ha 3 20108HUX OUCUUNITIH Y HABYAHHI MATIOYymMMixX apximeKknio-
pi6 - pucynox. Pucynox € zonosnum o6pasomeopuum 3acobom meop+0zo Memody apximexmo-
pa. Posensnymo meopHuii acnexm 6 pucyHky na npuxnadi 6uxonanns sasoanus «Croncemmno-
MeMamu4HULl HAMWPMOPM» 6 MexXHiyi M 1K020 Mamepiany.

Knrouosi cnora: apxiTekTypHa ocBiTa, akazieMiuHuil pUCYHOK, CIO’KeTHO-TEMATHYHMIT Ha-
TIOPMOPT, M'AAKMIT MaTepia, TBOPYiCTb, KPeaTHBHICTD.
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