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MODERN APPROACHES TO THE ORGANIZATION OF
MUSICAL ZONES IN URBAN PUBLIC SPACES.

Tokar V.O., Kurmeiy A.C., Student,
(Odesa State Academy of Civil Engineering and Architecture)

The relevance of this work lies in identifying modern approaches to
forming musical zones in recreational areas, open public spaces, and
urban parks. The contemporary lifestyle introduces adjustments in the
organization of leisure spaces for people, and changes in value priorities
demand an increase in freedom of choice and individualization of
recreational forms; requirements for interactivity, consideration of
personal needs, democratization of leisure forms, flexibility, and mobility
are also set forth. Musical zones in recreational areas are in demand, but
there are nuances associated with age and taste preferences, as well as
patterns of behavior among people when experiencing music.

Analysis of global experiences has shown that certain trends have
emerged in the practice of musical and concert organization in public
urban spaces:

1. "Theater" in the Open Air, Concert on the Stairs of the
Spectacular Object. This approach is based on the principle of

68


https://www.dw.com/uk/ukritta-i-bomboshovisa-ak-v-ukrainivipravlaut-pomilki-dovoennogo-casu/a-62923685
https://www.dw.com/uk/ukritta-i-bomboshovisa-ak-v-ukrainivipravlaut-pomilki-dovoennogo-casu/a-62923685
https://zakon.rada.gov.ua/laws/show/2486-20#Text
https://cpd.gov.ua/main/czpd_analizuye-6-2/
https://focus.ua/uk/technologies/596878-gotovi-do-naygirshogo-chomu-neytralna-shveycariya-maye-mayzhe-piv-milyona-bunkeriv
https://focus.ua/uk/technologies/596878-gotovi-do-naygirshogo-chomu-neytralna-shveycariya-maye-mayzhe-piv-milyona-bunkeriv
https://www.dhs.gov/xlibrary/assets/nipp_consolidated_snapshot.pdf

democratization and accessibility of performances (theatrical
presentations, concerts). In such conditions, the audience hall consists of
the stairs leading to the facade, to the entrance of the building, while the
stage is the square in front of the entrance. A key feature of this format is
the freedom of movement, freedom of position, and the option to join or
leave the performance at any moment. The building acts as a backdrop or
landmark. If the performance takes place against the backdrop of the
building, there is less discontinuity between traditional and innovative
performances, facilitating a meaningful and organizational connection
with the "parent" object. If the action is concentrated in the square, the
building loses its dominant function, allowing for more opportunities for
experimentation. However, there are issues with such organization,
including the lack of ergonomic, sanitary-hygienic, and acoustic
conditions.

Advantages: freedom of choice, freedom of movement, freedom to
engage in action, diversity of means for improvised seating or canopies,
and other equipment, attracting a new audience to the theater or open-air
concert system. Furthermore, there are opportunities for spatial and
conceptual experimentation.

2. Formation of "Intermediate'", Semi-Closed Multifunctional
Spaces.

When objects for mass attraction emerge in park areas, these
structures have stable dimensions, permanent constructions, and defined
capacities. They provide visitors with necessary sanitary and hygienic
services, enabling multi-seasonal use that is independent of climatic
factors. A distinctive feature of such objects is the presence of sliding or
mobile fencing systems. Depending on the format of the presentation,
certain elements can be disassembled or added, creating distinct acoustic
effects.

Advantages: Maximum convenience in operation.

Disadvantages: Limited number of concert participants, restrictions
on audience behavior (movement, seating arrangements, mobility, etc.),
and the establishment of a clear "spatial opposition": audience-artist; hall-
stage; music-listeners.

3. Concert Improvisation: The Element of Self-Expression.
This approach occurs when a musical or performance event is organized
through spontaneous selection of time and place. Existing environmental
conditions are utilized and retained during the presentation.

Advantages: No selective targeting of the audience, freedom of
perception or rejection of it, close contact with performers, unregulated
behavior during the concert, and opportunities for self-presentation.
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Disadvantages: Spontaneity in attracting attention, challenges in
advertising and recognition, and the provision of amenities.

4. "Stage in the Forest'": A Platform for Everyone.
This format includes a framework for spectacles where space is organized
for audience placement, but without permanent seating arrangements.
Conditions are available for storing equipment and connecting to
electricity.

Advantages: Freedom of choice and behavior, diversity of perception
conditions and equipment.

Disadvantage: Dependence on climatic factors.

5. Concert-Game:Audience Participation as Performers.
Thus, modern trends emphasize enhancing the factor of freedom and
dynamic equipment forms: seating areas, canopies, umbrellas, and
organizing various forms of interaction between the audience and
performers, as well as the works and architectural environment Further
research will focus on discovering the artistic and conceptual possibilities
of temporary equipment in various types of musical zones.

BIL/INB CYYACHUX YPBAHICTUYHHX ITPOLIECIB HA
®OPMYBAHHJ 30H )KUTJIOBOI 3ABY/10BH

Tonan C.C., x.m.n., doyenm
(O0ecvka deparcasna akademis 6y0isHUYmMEa ma apximexkmypu,)

MicTa 31aTHI JaBaTu M0Ch KOXKHOMY JIUIIIE TOMY 1 JIUIIE TOI, KOJIA BOHH
CTBOPCHI IS KOXHOro. lle ainropuTM pO3BHTKY Cy4YacHOTO MicTa, Je
JIIO/IMHA TTOBUHHA OyTH 1aciuBa, chopmyimoBana J[xeitn [Ixexo0c B cBoii
KHU31 «OKUTTS 1 CMepTh BENMKUX aMEpUKAaHCHKHX MicT». DakTHYHO BiH €
BIJIMOBIJIF0 HAa MHUTAHHSA, YOMY OJHI MiCIli TMpPHBAONIOIOTH JIOACH Ta
HEYIUHHO POCTYTh Ta BIOCKOHAIIIOIOTHCS, a iHIII 3aHenanaoTh. Kimodem 10
ypOaHICTUYHOTO yCIIiXy SIBISETHCS HE TUIBKM OpraHi3allis MicTa, a e i Horo
3/IaTHICTh IPUBAOWUTH Ta YTPUMATH TATAaHOBUTHUX Jroneil. KpeatnBHuii kiac,
SAKAHA yTBOPIOIOTH IHTENEKTYalbHI MPAIiBHUKH Ta MPALiBHUKK TEXHIYHHX
CHemiaJbHOCTEH, MHTIII Ta TBOPIIi, 3al[iIKABUTh HE TITBKH MICTO 3 BEIUKHM
PI3HOMAaHITHHM PHHKOM IIpalli, 110 IMPOMOHYE BHCOKOOILIauyBaHy poOoTy, a
MICTO, 1110 III¢ i 3a0€3MeYNTh BUCOKHU PIBEHD CEPEIOBHINA KUTTETISTBHOCTI.

Pigapn ®nopuaa 3a3Ha4yuB, 10 Ti MicTa 1 BEJIHKI arjomepartii, KOTpi
JIOCSITIIA HAHOUTBIIOT0 EKOHOMIYHOTO YCIIXY, OyJIM KpallluMH Y TaK 3BaHUX
TppoX «T» EKOHOMIYHOrO PO3BUTKY: TEXHOJOTiAX, TajllaHTax 1
TOJIEpAaHTHOCTi. BOHM Manu pO3BHHYTY TEXHOJIOTIYHY IHAYCTpIilO, YyJOBi
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