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Abstract. The article «Innovative approaches to interior designy» is devoted to identifying
modern approaches to interior design, comparing these approaches with traditional ones, and
establishing non-architectural factors that influence interior design. Interiors are shaped by
architecture and design. The process of shaping is traditionally based on the experience and
suggestions of fashion journals, but not all of these solutions are viable, not always elite — the
advertising experiment correlates with the everyday life of users. The main innovation in the change
of approaches is not the design that is accepted, but the rethinking of many life technologies. The
transformation of constantly changing life technologies into material forms. Combinations of
materialized life forms, their complexes and combinations become a factor of architectural and
design creativity in the field of interior design. Interior design results in the design of environmental
processes, situations, and is based on aesthetics of a different kind than the traditional one. The
essence of interior design is not to make things beautiful, but to see beauty in everyday life and its
processes. The task is to establish the methods and principles of design education of the
environment, its implementation in professional design creativity. The article is aimed at finding the
prospects of the profession, the potential of practice turns, which can be used as a basis for future
creative searches. The sources of generating new ideas revealed. New approaches are illustrated by
student works.

Keywords: interior, interior environment, contemporary approach, lifestyle, consumer
typology, design product consumer, the addressee of the product, interior artistic image.

Relevance. It is important to resolve contradictions in the theory and practice of interior
design, namely:

- inconsistency of interior solutions with essential changes in life;

- inconsistency of standardized impersonal interior solutions with the principle of targeted

design, taking into account the characteristics of the user of the design product;

- inconsistency of the orthodox goals and principles of modern interior design with the

realities of interior creativity and experimentation.

Paradigm transformations in architecture and design are also reflected in interior activities.

The era of informatization has made changes to all spheres of people’s lives: in the forms of work,
leisure, human psychology, etc. The challenges of the times — the proliferation of new information
technologies, the peculiarity of national and regional cultures, environmental imbalances, socio —
economic contrasts — affect interior design and determine a new formulation of goal and
objectives. Today is characterized by a change in design approaches towards flexibility and a
rejection of stability and immutability. The newest trends in environmental creativity, which treat
the environment as a work of art, are inspired by a new typology, consider function to be a source
of imagery, emphasize synergistic phenomena within the environment, the idea of development
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within traditions, etc. The idea of architecture as a means of organizing heterogeneous systems and
elements of life, a means of organizing all types of environmental interaction: with space, time, the
world of things, the object environment, nature, culture, values of society and the individual, etc.
has become a new paradigm. In the context of the above, it is advisable to clarify the concept of
“interior” as an object of design in DAS, to identify the characteristics and parameters of the
interior environment that are not traditionally taken into account in the design process, but without
which the essence and objectives of environmental design are obscured. This will allow us to put
forward innovative approaches to interior design.

The research problem is the phenomenon of “interior” as an object of design in the DAS,
modern approaches to interior design...

Degree of research of the problem. The analysis of scientific works and design practice
shows that in interior art there is a breakdown of orthodox approaches, goals and principles that
are being revised by the practice of life. Formal searches, constructive and compositional
voluntarism, and anti-logic have come to the forefront [1,8-14]. The aesthetic value is seen in
eclecticism, kitsch, emphasized decorativeness, mysticism, etc. The source of professional
discoveries is the dynamics of life processes, commerce, information, advertising, engineering and
technical devices. The study of scientific literature has shown that in the field of interior design,
the subject of research was: subject content and equipment, ergonomics, aesthetics of industrial
forms, issues of color and lighting (Branzi A., Bennett D., Singer B., Kostenko A., Pracht K. [3-
6]), the problems of the aesthetic value of the object-spatial environment, semantics and semiotics
of the interior, psychology of perception, etc. are considered (K.Nuberg -—Schultz, R.Sommer,
G.Proshansky, A.Rappoport, E.Hall). Attention is paid to traditional typological groups (industrial,
residential, public interiors), style solutions, graphic navigation systems, etc. (Benegau Z.G.,
Bhaskaran L, Conran T., Craig M.B., McCorquodale C., Trokme S. [2-7]). A separate group of
studies is the experience of national architectural schools (China, France, America, Great Britain,
etc. [4-7]). Also, systematic interior design is based on general issues of the relationship between
function and form, engineering and artistic design, and means of solving local problems (Janecke
C., Jones J.K. [1-5]). Modern domestic scientific thought does not go beyond the generally
accepted interpretations of the phenomenon of “interior”, starts from its limited understanding,
does not use an expanded set of possibilities in design practice. Achievements in the theory of
architectural design relate to a separate area of research interests. Such authors as A.Asherova,
Y.Bozhko, A.Belikov, V.Holoborodko, V.Mironenko are working on the problems of
architectonics, combinatorics, and ergonomics. The normative documentation on architectural and
design planning, the specifics of architectural drawings are studied by O.Horbyk, A.Lomovskyi,
V.Smolyak, V.Ocheretnyi, V.Kovalskyi and others... The issues of architectural and design
composition, artistic from formation, geometry and semiotics are reflected in the works of
V.Krynskyi, l.Lantsov, M.Turkus, V.Mykhailenko, M.Yakovlev, O.Kashenko, S.Semka,
V.Timokhin, N.Shebek, T.Malik, S.Semka and others adhere to historical and cultural priorities
and established concepts in the study of architectural design categories [1-3]. There is a
contradiction between the degree of development of the problem in design practice and the
scientific mastery of the phenomenon of “interior”, the implementation of modern approaches to
interior design in the professional training of student, and the replication of outdated approaches in
the mass imagination and design practice. This determined the object, subject, purpose and
objectives of the study.

The object of the study is the phenomenon of «interior».

The subject of the research is modern innovative approaches to interior design.

The goal is to identify and characterize modern innovative approaches to interior design, to
outline a new problem field in the study of the interior as a design object.

Tasks:

- to reveal the concept of “interior” from the perspective of the modern architectural
paradigm;
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- to establish the differences between traditional and innovative approaches to interior
design;

- to illustrate modern approaches to interior design using examples of student work
on the problem.

In the classical theory, architectural and interior activity was described as the organization of
isolated space and the crystallization of a form that encompasses amorphous space. The peculiarity
was that the interior could be entered. The principle of a “free plan” that builds a variety of spatial
scenarios, which in turn provide spatial experiences, sensations and perceptions, is the basis of the
works of M.Ginzburg, F.L.Wright and others. At a time when modern approaches are being
implemented in the project practice (H.Yang (Berlin), Wang Nui (Beijing), W.Alsop (London),
R.Vignoli (Tokyo), A.lsozaki (Shindai), C.Y.Li (Taipei), A.lsozaki (Shingian), E.Williams
(Gateshead), etc. modern approaches are being implemented that rely on the author’s creative
experience, the requirements of the time and the essential characteristics of the interior, which
were guessed by great predecessors, while mass practice and professional training ignore the
demands of the time. In interior theory, there is very little intuitive research material on the
practice of interior design. The essence of the matter is that time requires, and practice suggests,
difference in the design of volumes, open spaces, and “closed interior spaces”. There are 2 basic
directions in design and interior activity: the establishment of an aesthetic attitude to reality and
design technology. Nowadays, there is a bias towards technologies that have developed and are
based on a false basis of habits.

Factors that need to be understood: the diversity of the purpose of interiors, the tastes of
customers, the many manifestations and lack of censorship in aesthetic attitudes, the rejection of
uniform approaches to interior creativity, the new causation of such problems and categories as
form and image, architectural language and nature of perception, synthesis of environmental
elements, etc. The transformation of old and the emergence of new functions, other principles of
space organization, technogenic carries of the environmental image, shocking, recognizable,
dynamic — all this corresponds to the modern lifestyle, its rhythms and tensions. Along with
“architectural” interiors, which limit the means of expression to structures and forms of their
interpretation, an architectural and design line has emerged that uses any material and immaterial
phenomena to form an artistic image. The interiors are a symbol of diversity and freedom of
search. The basic theses that can be the basis for the design activity of interior designers are: “the
future of architecture is not architectural” (J.Nouvel), “total aestheticization of the human
environment” (M.Kagan), “do not creative a new world and its inhabitants in your own image and
likeness” (M.Frey).

Sources of new imagery that have already been worked out by contemporary authors in
interior design: new materials and structures, fusion of interiors and exteriors, vertical and
horizontal flow of spaces, transforming decor, “skyscraper embrace”, atrium, monumentation of
sharp forms, deconstructivism, search for new meanings and forms of human habitat, anti-
normativity.

We see difference between the traditional and innovative approach in the fact that the
traditional approach interprets the interior as something that belongs to the volume, and the
drawings only clarify the volume. The design approach perceives the interior from the inside, in
interaction with processes and sensations. For the designer, the interior is a mise-en-scene
involving a person and his or her environment. The basis of design is emotion, the unit of design is
the environmental situation. With complete disregard for any recipes and algorithms. The object of
design is the interior environment, which begins where a person interacts with architecture. The
starting unit of design is a person with his or her needs, tastes, lifestyle, imagination, etc...

The interior is a localized fragment of space, inside which scenes of life are played out. The
main actor is a person who plays a certain environmental role. The equipment is included in the
system of interaction between a person and the environment, is an element of the environmental
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composition, a source of emotions and artistic impressions. Emotions are the results of an
artistically meaningful function.

In student project activities, interior design experience can be formed through solving local
problems in which the student has a personal interest, which reflect their own priorities. Stages of
problem solving:

- visual image, technologies for its generation and depiction;

- the «generic image» reflects functional representations in the visual structure, taking into
account the original geometry, architectural givenness, and emotional structure;

- an individual image that evokes personal reactions (like it or not, attracts or repels...).
Let’s take a look at the exercises performed by 3" year students.

T R

k" D e e O N i/l .

Fig. l.gshowAs the exercise «The Mysteril of the Forgottén A tié». Anna éoyanoa, a student of the
336th group of the DAS.

It was suggested to imagine what stories are hidden in the overgrown bowl, which has not
been accessed for a long time. What personal destinies are embodied in the furnishing and objects
in the attic. The story proposed by the student is about the return to the stage of a former ballet star

in a new capacity: from memories (old things, a portrait) to a statuette that transforms from an art
object to a stage image.
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The interior is based on large-scale and light contrasts.
Fig.2. shows the transition from the author’s monogram, linear graphics, and the student’s style
preferences to the form and spatial concept pf the interior.

STOIANOVA A.

Fig. 2. The embodiment of the author’s monogram in the interior design. (gr. 336 DAS,
Stoyanova A.)

The student formed her own monogram based on self-analysis, reflecting her personality
qualities such as dynamism, modernity, plasticity and restrain, and a tendency to generalize. Based
on the comparison of the theme generated by the author and the world practice of forming, the
method of translating the idea into space and volume was found — the connection with water.

Fig. 3. shows the author’s approach by student Chuyko Ksenia, who turned it into an
element of an ethnic interior. The image is based on ‘“something old and folk”, as well as
mountains and forest, which are combined in a modern form.

Figure 4 demonstrates the non-architectural basis for the interior image — the structure of old
TV sets and familiar cartoons. The aesthetics possibilities of the objects and artistic techniques that
make the idea recognizable even when no prototypes are shown are identified.

Figure 5 illustrates the implementation of the comic book technique for organizing a system
of impressions. Students Malyshev M, Ishchenko V, Chuyko K, et al.
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Fig. 4. Formation of the interior image on the basis of extra-architectural motifs (the structure of
an old TV set and children’s cartoons). st.gr. 336 DAS Savchuk P. and Rozhko O.

The sequence and development of environment of environmental impressions is ensured by
the gradual realization of ideas: “protagonist”, “keyhole”, “unknown, mystery”, “first contact with
the unknown, keyhole”, “first unreliable impression, a fragment of what we want to see”,
“fragmented reality”, “objects of attention”, “direct contact”, “here it is...”, “wow”, “unexpected
denouement”, “the beginning of a new story”. Each stage in this list has its own laws of
environmental drama and its own set of expressive means. Architectural and constructive ones are
replaced by light and shadow or object environment, textures and materials give way to the degree

of destruction and light and shadow effects, etc.
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Fig. 5. Formation of a sequence of environmental impressions. Application of the comic book
technique.

Conclusions. The term «interior» from the perspective of the modern architectural paradigm
differs from its traditional interpretation. The emphasis of design is shifting, and the main thing is
not the “generic” origin from a particular building, but consumers and environmental processes.
Life forms are designed, functions are materialized, and environmental situations and mise-en-
scene are realized and composed. As a result of consumption and the consistent development of
processes, emotions are consumed. The artistic image of the interior and its composition are
derived from the environmental processes and develop in the timeline. The difference between
traditional and innovative approaches to interior design is that the design approach is not tied to
the initial conditions of architectural data, it sees the equivalence of all means and sources of
expression, focuses on the perception of processes and objects from the inside, not the detachment
of the observer, but the immersion of the user. Examples of student work on the issue illustrate
modern approaches to interior design. Examples of taking into account the peculiarities of the
owners and addressees of interior creativity, searching for sources of imagery in author’s legends
and memories, methods of transforming graphic generalization (monogram) into style and form,
methods of ethno-design, non-architectural impulses to interior formation, means of environmental
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scenography and perception of the environment in space and time, etc. Further research can be
devoted to solving local problems of interior design, the role of equipment in the formation of the
image and spatial scenarios.
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2MisxcnapoOnuii 2ymanimapHuii yrisepcumem

AHoranisa. Crarrsa "[HHOBaLINHI NIAX0AU 10 IU3aliHy 1HTEp'epy" MPUCBSYEHA BU3HAUEHHIO
CyYaCHHUX MIAXOAIB J0 JAU3aiiHy IHTEp'epy, MOPIBHSIHHIO IUX MIAXOMIB 3 TPAJAUIIMHUMHU Ta
BCTAHOBJICHHIO HEApPXITEeKTypHMX YWHHUKIB, $KI BIUIMBAIOTh Ha Ju3aiH iHTEp'epy. I[HTEp'ep
dbopmyeTbes apXiTEeKTyporo Ta ausaitHoM. [Iporec dopmyBaHHS TpaauiiiitHO 6a3yeThCsl HA JTOCBII
Ta MPOMO3UIIISIX MOJHUX KYPHAIIB, ajie HEe BCI Il PIICHHS € )KUTTE3IaTHUMH, HE 32BN €JIITHUMHU
- PEKJIaMHUN EeKCIePUMEHT KOPEIIO€ 3 TOBCAKICHHUM JKUTTSIM KOpPUCTYBadiB. [ OJOBHHM
HOBOBBEJICHHSIM Y 3MiHI MIIXOMAIB € HEe AM3ailH, KU NpUiMaeThCs, a MePeOCMUCIEHHSI 6araTbox
KUTTEBUX TexHoJOTiH. TpaHchopmalliss TEXHONOTIH JKUTTSA, IO TOCTIHHO 3MIHIOIOTHCS, B
MatepianbHi ¢opmu. KomOiHamii MarepianizoBaHux (OpM KUTTS, iX KOMILJIEKCH Ta TO€IHAHHS
CTalOTh (PAKTOPOM apXiTEKTYypPHO-AM3aHHEPCHKOI TBOPYOCTI B Tamy3i au3aiiHy iHTep'epy. [uzaiin
1HTEp'epy € pe3yabTaTOM NPOCKTYBaHHS CEPENOBUIIHUX MPOIECIB, CHTyallli 1 TPYHTYEThCS Ha
€CTETHIIl IHIIIOTO TUITY, HDK TpaaumiitHa. CyTh IU3aiiHy 1HTEp'€py MOJsTaeE HE B TOMY, 11100 3po0UTH
pedl KpacMBUMH, a B TOMY, 1100 MOOAYUTH Kpacy B MOBCSKIECHHOMY >KHTTI Ta HOTO Tpoliecax.
3aBaaHHs TOJIATAE Y BCTAHOBIICHHI METO/IIB 1 IPUHIIMITIB TN3aiH-OCBITH CEpeIOBUIIA, ii pearizaril
y mnpodeciiiHii au3aiH-TBOpUOoCcTi. CTaTrTs CopsMOBaHAa Ha TMONIYK TMEPCHEKTUB mpodecii,
MOTEHITIaTy TMOBOPOTIB TMPAKTUKH, SKI MOXYTh OyTH BHUKOPHCTaHI SIK OCHOBa JUIsi MalOyTHIX
TBOpYMX IONIYKiB. PO3KpUTO JKepena TeHepyBaHHS HOBUX iaei. HoBi miaxoaw mpoimrocTpoBaHi
CTYJEHTCHbKUMU pOOOTaMHU.

KurouoBi ciioBa [HTep'ep, cepemoBulie iHTEp'epy, CydacHl miaxoauw, oOpas >KUTTs, CTUIIb
KUTTS, TUIIOJIOTISI CIOXKMBAya, CIIOKHBA4 JIU3alH MPOIYKTY, aapecaT MPOEKTYBAaHHA, XYIOXKHIN
obpas3 iHTep'epy.
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