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Abstract. The article explores the approaches to the formation of artistic-spatial and artistic-
figurative design concepts for Devolanovskyi Descent in Odesa. Based on the analysis of
academic tasks in the disciplines of DAS and diploma design, it is established that the artistic and
figurative solution in architectural and design planning is derived from the artistic analysis of
form, volume, space. This analysis is carried out in the language and means inherent in
contemporary art. The object of the study is a fragment of the architectural environment in the
form of the original spatial organization, volume or form, and the subject is the artistic and
figurative interpretation of this fragment by means of formal composition. This is a kind of
creative translation from the language of art to the language of project graphics. The peculiarity of
this activity is the artistic mastery of the initial environmental situation, the identification of the
figurative potential of the fragment of the architectural environment under study, the construction
of a consistent system of impressions with an emphasis on the carrier of imagery: space, form,
volume, mass, detail, color, etc. The second important element of artistic comprehension is the
consumer of the environment and environmental activity. The peculiarity is the combination of
“freeze-frames” of easel art with artistic and staging activities, a procedural dynamic composition
that provides a number of environmental impressions. Thus, environmental factors are transformed
into artistic ideas and vice versa; the spheres of visual interaction between a person and a fragment
of the environment are established, areas with the qualities of art objects and environmental
installations appear, etc. The student works are presented, which focus on a certain potential of the
architectural environment of Devolanovskyi Descent in Odesa.

The peculiarity of this activity is the artistic mastery of the initial environmental situation the
identification of the figurative potential of the fragment of the architectural environment under
study, the construction of a consistent system of impressions with an emphasis on the carrier of
imagery: space, shape, volume, mass, detail, color, etc. The second important element of artistic
comprehension is the consumer of the environment and environmental activity. The peculiarity is
the combination of “freeze-frames” of easel art with artistic and staging activities, a procedural
dynamic composition that provides a number of environmental impressions. Thus, environmental
factors are transformed into artistic ideas and vice versa; the spheres of visual interaction between
a reason and a fragment of the environment are established, areas with the qualities of art objects
and environmental installations appear, etc. The student works are presented, which focus on a
certain potential of the architectural environment of Devolanovskyi Descent in Odesa.

Keywords: historical and cultural environment; artistic and figurative concept. Artistic
means, artistic potential of the environment, art translation, formal and compositional approach,
architectural environment, environmental installations, art ojects, convergence of architectural and
artistic means.
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The relevance of this topic is due to the problem of the loss of the integrity of perception
and figurative landmarks of the modern space of Devolanovskyi Descent in Odesa.

Research in the field of environmental composition establishes approaches to anakysis and
practice in the conditions of the historical and cultural center of the city [1-5], but in the context of
an imbalance between historical heritage and development, in the context of the threat of losing
the unique historical atmosphere, additional tools are needed to research and select the leading
carries of artistic imagery. Maintaining artistically valuable forms, visual leveling of shortcomings
and mistakes, maintaining the peculiar atmosphere of the area and its spirit, creating a new legend
and implementing a kind of “internal composition” in the system that has already developed
historically are tasks that have not yet been solved in the design of Devolanovskyi Descent.

Problem statement. There is no alternative to the intervention of the new in the historical
fabric of the city. The historical and cultural environment cannot and should not become only a
treasure and a consequence of the life of previous generations, a carrier of the values of the past.
Modern life in any case interferes with space, and if this space is not mastered professionally, the
expansion of the new causes irreversible damage to it. That is why it is important to search for
approaches to the correct mastery of historical and cultural heritage. On this way, the issue of
convergence of architectural and artistic means in the design practice of an architectural
environment designer comes to the fore. An analysis of the world experience on this issue shows
that new forms of synthesis of design and artistic practice are emerging, ideas and forms of art
design, installation, happening, and modern digital technologies are being implemented in the
architectural environment. Art enters the architectural environment not only as a separate work,
but as an organic phenomenon inherent in a particular place. The works of many recognized
authors [1-4] show that this is a promising way, especially in the system of the historical
environment, where the emotional and communicative component is more important than the
functional one. Research on ways to translate artistic ideas into architectural space is not
represented in the theory of architectural and design planning, nor is it implemented in the system
of training professional staff. This makes the research problem of forming a figurative concept of
the historical architectural environment by means of contemporary art relevant.

The object of the study is a fragment of the historical environment of the city —
Devolanovskyi Descet.

The subject of the study is the artistic and figurative concept of the Devolanovskyi Descent
environment.

The purpose of the study. To generate an artistic and figurative concept of Devolanovskyi
Descent in Odesa on the basis of an artistic approach, using the means of contemporary art.

Tasks:

1. To identify trends and forms of fusion of the artistic process and architectural design;

2. Based on the students’ works, analyze the factors influencing the definition and selection
of the artistic and figurative concept of the environment of Devolanovskyi Descent;

3. To propose an artistic and figurative concept of the environment of Devolanovskyi
Descent in Odesa.

The main part. The modern paradigm of architectural and design planning proceeds from
the fact that everything is a material for creative transformation (everything can be made from
anything. The whole material and non-material world, architectural and non-architectural elements
can form figurative and sematic unities, on the basis of which the human environment is formed.
The concept of the general design of life is associated with the convergence of artistic and
architectural means in the design activities of the DAS. There is an exchange and borrowing of
artistic and design languages, a “translation” from the language of drawings to the language of
images and vice versa. The symbiosis of art and design is embodied in art design (D. Skeplen, S.
Barton, B. Munari). The palette of creative means of architects is expanding due to video and laser
projections, supergraphics, graffiti, tagging, kinetic art, includes art nouveau, digital art, action art,
combines techniques of avant-garde art and industrial design (Marc Olivier, Angela Pozi, Tadashi
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Kawamata, etc.) [3-7]. The architectural environment is interpreted as an installation that adds
emotional movement to the urban landscape. The environment and context, street surroundings,
passers-by, their reactions and interaction with objects acquire new meanings, and ordinary place
turns into an artistic space (Thomas Heatherwick, William Wells, Klas Oldenburg, Zaha Hadid,
Bernard Chumi, etc.) [1-3,7].

The designer of the architectural environment acts as an artist of our time, restoring contact
between art and society, transforming the object environment into a sphere of artistic culture.
Examples include La Villette Park in Paris, Canary Wharf business districts in England, Plateau
des Defiance in Paris, etc.

The architectural environment is seen as a work of art limited to a specific location, purpose,
and style. The source of new original ideas is the achievements of avant-garde art. Environmental
design uses the techniques and means of contemporary abstract art as a tool aimed at creating an
artistic image of the environment, takes into account the personality of the consumer, focuses on
emotional and value priorities and flexible forming. Art approaches allow to solve the issue of the
emotional sign of the environment, its atmosphere; to set compositional priorities and material for
transformations, factors and vectors of forming. Compositional tasks include: determining the
principles of style formation, determining internal impulses, signals that provide aesthetic
guidance; ensuring the integrity of a number of aartistic and aesthetic impressions connected by a
common space, concept, time, action, etc. [14,15];

Let’s illustrate the translation of environmental factors into artistic ideas using the example
of student assignments. As part of the survey of the existing environmental situation of
Devolanovskyi Descent, students were given the following tasks:

1. To make a photo shoot in the most expressive places, regardless of the degree of their
destruction.

2. To select subjects and topics that massive “attract the camera”.

3. Establish the environmental role and hierarchy of these areas: a sign (brand) of the
environment, an element of mystification, a good angle of the original form, etc.

4. To make collective photo albums illustrating a variety of artistic and imaginative
possibilities of the same fragment of the environment.

5. Create plane collages on themes based on associative series and emotional states.

6. To bring the planar composition into the space of Devolanovskyi Descent. To propose
design solutions for the formation of images of selected cult areas of the territory.

As a result, the main themes were outlined: bridges, ruins, stairs, perspectives, graffiti, and
additional themes: sky, earth, fences, details.

Figures 1 and 2 show the same place on Devolanovskyi Descent: the interval between
Bunina and Hretska streets, with a perspective on the Stroganov Bridge. The historical photo
shows that the environment was previously perceived as quite free, with low-rise one-sided
buildings, stylistic unity, and harmony prevailing. The dominant feature of the environment was
the arched bridge, there was a lot of sky, and the width of the road looked proportional to the
buildings. Comparison with the modern view of the same area shows a violation of the original
scale ratios, and a high-rise dominant building emerges — a business center building that
completely changes the space. The boundaries of the site no longer direct the view to the bridge,
but have height differences and direct the view along a broken trajectory.

The state of preservation of the historic buildings is unsatisfactory. In the students’ works,
this is reflected in the themes of destruction (apocalyptic paintings); the embodiment of a
contrasting element that is not thematically related to the existing basis — a cyberpunk collage;
focusing on the historical dominant — the bridge, but in a modern postmodern solution (a
combination of supergraphics with a small-scale antique sculpture).

The themes of transport, dynamic movement and a child under the bridge are perceived
separately as a paradox, an artifact, especially in combination with the theme of the circle (echo
and hole).
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Fig. 1. Artistic interpretation of the existing environmental solution.
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Fig. 2. Embodiment of the system of environmental impressions in students’ creative work.
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In Fig.3. shows several polar techniques: approaching and moving away from the bridge,
emphasizing perspective and creating dead ends, turning open space into interior space, re-
emphasizing from the tablet to the lampshade (from the ground to the sky), introducing an
emphatically decorative motif, etc. After the artistic analysis, the comparison of design solutions
with the ruins (Fig.3) does not favor the project. The atmosphere and scale relations lose out.
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Fig. 3. Comparison of project proposals and the existing environmental situation.

This allows us to conclude that it is the artistic and figurative analysis that allows us to
determine the vectors of environmental transformations while preserving the spirit and atmosphere
of the area, allows us to select significant topics, find ways to switch attention and level the
negative.

The field of formal art adds generalization and abstraction to the tools of the architect-
designer. The resulting composition takes into account the peculiarities of the dominant visual
perception: number of storeys, volume or space. This determines the specifics of the interaction of
elements, ways to achieve visual integrity, artistic expressiveness, and aesthetic value. As a result
of the dialectical interaction of volume and space, three main compositional systems are created:
the space of an organized volume; an organized volume in space; the volume of an organized
space. Accordingly, three are three types of plasticity (geometric, sculptural and structural) and
three types of compositional formations (frontal, volumetric and volumetric-spatial). Thus, the
principles of artistic and compositional organization and expressiveness borrowed from the field of
fine arts work in the design of the environment: formalization, transfer and combination of
elements, grouping and subordination of properties, qualitative and quantitative measure,
combinatorics, formal and figurative expressiveness and structural integrity, etc.

works.

The example of the work of the famous Ukrainian master of formal painting Nedoshytko

O.M. (Fig.4) demonstrates that the rejection of representation, the passages of abstract art have

great potential in terms of mass distribution and detail, the dormation of accents, etc. on the

example of red color, we can see: the dominance of mass distriburion of the picture plane and
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accentuation of the center of the composition, the identification of a significant accent in a
heterogeneous environmennt.

Let’s analyze the concept of renovation of Devolanovskyi Descent in Odesa on the
example of the qualifying master’s work by Savchenko N.M. (supervisor — Associate Professor
O.M. Tyrikova). Let’s try to identify its artistic and figurative justification.

In the case of Devolanovskyi Descent, the system of connections and landmarks plays a
more significant role than the system of its development and functional use. Its cinematic
component (more than 15 films) suggests a way to restore the territory through scenario modeling
and activation and targeting of environmental processes. We take as our main thesis that a site
changes in proportion to the level of activity in a particular fragment of its environment. An
indicator of environmental development is buildings and structures under construction and
reconstruction, new architectural spaces, visual changes, and new imaginative saturation.

Rrmo  MABPHRA

1 2,

These parameters attract people to the urban environment and support the unity and
interdependence of two components: social action and architectural and design forming, events are
translated into a system of material environment. On the example of the environment of
Devolanovskyi Descent in Odesa, this can result in the appearance of pedestrian zones in its
structure; the use of the artistic potential of bridges and perspectives; neglecting the historical axis
in the reconstruction of a new composition of locations; the formation of local groups around
entrance zones; the formation of functional and visual “pockets” in places where the original
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building or function has been lost; the introduction of the idea of alternative culture, youth leisure,
a certain visual and behavioral challenge, etc.

The leading directions include not full but partial preservation of the historical framework
and compositional structure; orientation and design and social experimentation; reconstruction of
several artistic and scenic themes, ensuring the flow and variability of open and closed spaces,
involving the sky in the figurative concept; application of attention switching techniques, attention
management, etc.

The author’s design solution by the student Savchenko N.M. specifies these directions by
means of a cross-cutting thematic; switching attention to a non-architectural object, a new symbol
of the Devolanovskyi Descent; and the formation of several independent parallel themes and
scenarios.

Fig.5. Sources of the new imagery of Devolanovskyi Descent are shown: environmental
installations that evoke associations with the red carpet to success and the movement of film,
which captures the series of our lives; existing traditions of graffiti, forms of engineering
equipment and the industrial past.

The graduate student developes this cross-cutting theme in isolation from the main theme,
from the existing heterogeneous buildings. The “red carpet” is embodied in the system of
movement through the territory, forming its own axis: stairs from Deribasivska Street, central
installation, stairs to the terraced space, exit to Bunina Street, and vice versa (Fig.6)

Exonaiesiln a0 Deannssy

Fig. 6.Cross-cutting alternative scenario for the development of the Devolanovskyi Descent.

The master plan shows that the installation approach creates an alternative to the existing
“corridor” composition. A dynamic dialogical is formed that changes the direction of perception of
the site.

The centerpiece of the composition is a multifunctional installation that plays the role of
various multi-level connections. It creates a broken movement and new points of visual perception.
(Fig.7)

This broken line of bright red color interacts with the existing environmental and the objects
to be designed.

Fig.7. shows an artistic reinterpretation of the nodal areas based on the idea of introducing a
dynamic through red line or red spot.

The schemes help to achieve the right balance between the existing environmental situation and
the innovative intervention. The spot field and the perceptual field form a harmony. The spot or
dividing line, the points of active perception, the accent- dominant relations are established and
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realized by the project activity. Or the decision is adjusted on the basis of artistic and analytical
expertise.
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Fig. 7. The central installation is the main artistic theme of Devolanovskyi Descent.
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Fig. 7. Schemes of artistic and compositional analysis of design solutions.
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Fig. 8. Project proposals correlated with kudo patterns.

Fig.8 shows the design proposals of the student Savchenko for the material embodiment of
artistic and figurative solutions of formal and compositional analysis.

Conclusion. As a result of the artistic interpretation of the existing environmental situation,
significant themes and directions of renovation were identified, the essence of these changes and
the mechanism for ensuring visual harmonies and balances were established. The artistic and
figurative concept “Red Carpet” was implemented in the diploma project and in modern design
proposals, and the following were identified: basic design conditions; significant factors, tasks for
the design development of the Devolanovskyi Descent environment. The means of art are used as
a tool for transforming the object environment into the sphere of artistic culture, shifting the
emphasis from utilitarian and functional to cultural and artistic. The object of his design is not a
separate building or a complex of things, but a holistic material environment of human existence,
which provides the desired range of emotions for the consumer. The means and principles of
formal composition can be applied in the design practice of an architect-designer. This is
illustrated by the students’ works.

146



ISSN 2786-7749 Scientific Problems Of Architecture And Urban Planning, 2024, No. 2

[1]

[2]
[3]
[4]
[5]
[6]

[7]

[8]
[9]

[10]
[11]

[12]

[13]

[14]
[15]
[16]

[17]

References

Official website of Jason Bruges Studio [Electronic resource]. Mode pf access:
http://lwww.jasonbruges.com/projects/uk- Computer Arts (February 2006). New Faces
2006 (Date of access: 09.02.2015).

Hadid, Z. official website [Electronic resource] Mode of access: http://www.zaha-
hadid.com/home (Date of access: 12.03.2014).

Tschumi, B. Official website. [Electronic resource] Mode of access:
http://www.tschumi.com/ (Date of access: 28.03.2014).

Deborah, D. The Organic Approach to Architecture / D. Deborah, Z. Kuz. — Great
Britain, 2003. — 190 p.

Derek, T. Architecture and the Urban Environment - A Vision for the New Age T.
Derek. — NY: Architectural Press, 2002. — 223 p.

Eniutina, E.D. Formazione di ambiente architettonico moderno con le nuove
tecnologie media architettura / E.D. Eniutina // Italian Science Review. - 2014. Ne 5. -
PP. 9-12.

Public Art Lab [Electronic resource] Mode of access: www.publicartlab-
berlin.de/projects-2/media-fasades-festivals/media-facades-festival-europe-2010/.
(Date of access: 20.04.2012).

Selinov V. What do the construction archives of the province keep (materials of the
construction committee of “old Odesa”. Local history. — 1927.

Old Odesa. Architecture of the Black Sea Region/ Odesa State Museum — Odesa,
1927; Catalog of maps, plans, drawings, and pictures kept in the of the Imperial Odesa
Society of History and Antiquities. — Odesa, 1888.

Atmosphere of Devolan descent [Electronic resource]. Access mode: https://odessa-
future.com.ua/ru/articles-atmosfera-devolanovskogo-spuska. Date of access: 03/12/23.
All Odessa. Historical photographs [Electronic resource]. Access mode:
http://www.holst.od.ua/odessa/photos.php?p_id=51. Date of access: 03/12/23

In Odessa, a project for the improvement of Devolanovsky and Polsky was presented
descents. [Electronic resource]. Access mode:
https://slovo.odessa.ua/ru/novosti/23527-v-odesse-prezentovali-proekt-
blagoustroystva-devolanovskogo-i-polskogo-spuskov.html. Date of access: 03/12/23.
The chief architect of Odessa presented the project for the restoration of Devolanivsky
descent. [Electronic resource]. Access mode:
https://trassae95.com/all/news/2017/11/20/glavnyj-arhitektor-odessy-prezentoval-
proekt-vosstanovleniya-devolanovskogo-spuska-foto-42781.html. Date of access:
03/12/23.

Law of Ukraine “On protection of Cultural Heritage” Ne 1805-III ot 08.06.2000 r.
DBN 360-92* «Planning and development of urban and rural settlements»

Eksareva N.M, Adaptation of Historical Buildings for Cultural and Entertainment
facilities. Review, inform. Vyp.12.-M., 1989. -73p.

Methodical instructions to the development of the project of reconstruction, adaptation
of the historical setting for cultural and domestic object/Eksareva N.M - Odesa, 1993.-
38 p.

147


http://www.publicartlab-berlin.de/projects-2/media-fasades-festivals/media-facades-festival-europe-2010/
http://www.publicartlab-berlin.de/projects-2/media-fasades-festivals/media-facades-festival-europe-2010/

ISSN 2786-7749 Scientific Problems Of Architecture And Urban Planning, 2024, No. 2

[18] Methodical instructions for architectural design of multi-functional complexes in cities
with historically established centers/Proskuryakov V.I. - Lviv, 1990 — 31p.

[19] Methodical instructions for the pre-project analysis of the historical urban
environment. Cherkasova E.T. — Kharkov, KHISI, 1991.-12 p.

[20] Sleptsov Oleg. Reconstruction of public buildings and complexes: a textbook. Kyiv:
A+C, 2018. 272 ¢, 1ir. URL: http:/licencearch.com.ua/book/Sleptsov-
RECONSTRUKCIYA_pidruchnyk.pdf. Date of access: 03/12/23.

®OPMYBAHHS XY J0KHBO-’KUBOMMCHOI KOHLEILIT IU3ANHY
APXITEKTYPHOI'O CEPEJIOBUILA JIEBOJIAHIBCLKOTI'O Y3BO3Y B M. OJIECA.

!Cyxanos B.I'.,

vl.g.sukhanov@gmail.com, ORCID: 0000-0003-2371-181X

'0.M. Turikova

tulena@odaba.edu.ua @gmail.com, ORCID: 0000-0002-4279-7623
10.M. Nedoshytko

amsam288@gmail.com, ORCID: 0000-0002-0748-519X

IN.M. Savchenko

polarisn9@gmail.com, ORCID: 0009-0008-6730-3272

Y0o0ecvra depacasna axademis 6ydisnuymea ma apximexmypu, Yepaina

AHoTanif. Y cTarTi OOCHIDKEHO MAX0au A0 (OPMYBaHHS XyI0KHBO-TIPOCTOPOBOI Ta
XyJI0)KHBO-00pa3HO1 KOHIIEMIIN TpoekTyBaHHs JleBomaHiBcbkoro y3Bo3y B Opeci. Ha ocHoBi
aHaJi3y HaBYAJIbHUX 3aBlaHb 3 Auciuiuiid JI[IM ta AumioMHOro mpoeKTyBaHHS BCTaHOBIICHO, 110
XyJI0)KHBO-00pa3He pIIIEHHS B apXiTEKTypHO-AW3aMHEPCHKOMY TUIAHYBaHHI € TMOXIJHUM BiJ
XyJIO)KHBOTO aHam3y (opmu, 00'emy, mpocropy. Lleit anamiz 3AiiiCHIOETECS MOBOIO 1 3aco0amMu,
MpUTAMaHHUMH Cy4YacHOMY MHCTENTBY. OO'€KTOM HOCHIKEHHS € (parMeHT apXiTeKTYpHOTO
CEpEeNIOBHUINA y BUTJISIII OPUTIHAIIBHOI MTPOCTOPOBOI OpraHi3zaiiii, 00'eMmy abo ¢popMu, a MpeaAMETOM -
XyJI0)KHBO-00pa3Ha iHTepmpeTalis mporo (parmenrta 3acobamu ¢opmanbHOi Kommo3suiii. Lle
CBOEPIIHUMA TBOPYMH TEPEKJIaJl 3 MOBH MHCTEITBA HAa MOBY NMPOEKTHOI rpadiku. OcobauBiCTIO
i€l TISTBHOCTI € XYAO0XKHE OCBOEHHS BUXIAHOI CEPENOBMIIHOI CHUTYaIlli, BUSBJICHHSI OOpa3HOTO
MOTEHITIATy JOCIHPKYBAaHOTO (PparMeHTa apXiTEeKTypHOTO CepeaoBHINa, MoOyaoBa IMOCIIIOBHOI
CHUCTEMHU Bpa)K€Hb 3 aKIICHTOM Ha HOCii 0Opa3HOCTI: mpocTip, ¢popma, 00'eM, Maca, JAeTallb, KOJIp
Tomo. JIpyruM BaKJIMBHM EIIEMEHTOM XYAO0KHBOTO OCMHUCIICHHSI € CIIO)KMBA4 CEpPEIOBHINA Ta
eKoJIoriyHa AisUTbHICTh. OCOONMMBICTIO € TOEIHAHHS 'CTOM-KaApiB" CTAaHKOBOIO MHCTEITBA 3
XYZ0KHbO-IIOCTAHOBOYHOIO  JTISUTBHICTIO, TIPOLIECYaTbHOK JHHAMIYHOK KOMIIO3MIIIEI), IO
nepeadavyae  HU3KY  CKOJIOTIYHMX  BpaXEHb. TakUM  YMHOM, (aKTOpU  CEpelIOBHIIA
TpaHCPOPMYIOThCSI B XYJOXKHI 17ie1 1 HaBIaKW, BCTAHOBIIOIOTHCS cepu Bi3yalbHOI B3aeMOil
JIIOIMHU 3 (PParMEHTOM JOBKULIS, 3'ABISIOTHCS 30HH 3 SKOCTSIMH apT-00'€KTIB Ta CEPEIOBUIIHUX
iHCcTanAnii Tomo. [IpencraBieHi cTy1eHTChKI POOOTH, sKi (POKYCYIOThCS Ha MEBHOMY MOTEHIlial
apxiTeKTypHOro cepenouia /IeBonaniBcbkoro y3so3y B Oneci.

Ocob6nuBICTIO Ii€1 AISIIBHOCTI € XYAO0KHE OCBOEHHS BUXIJHOI CEpeOBMIIHOI CHUTYyallli,
BUSIBJICHHS 0Opa3HOTo MOTEHIiaTy JOCTIKYBAaHOTO (pparMeHTa apXiTeKTypHOTO CEpeOBHIIIA,
noOy/10Ba MOCIHIJJOBHOT CUCTEMM BPaXX€Hb 3 aKIIEHTOM Ha Hocii oOpa3HocTi: mpocTip, ¢dopma,
o0'em, Maca, JeTaib, KOJip TOImIO. J[pyruM BaXKIMBHUM €JIEMEHTOM XYA0KHBOT'O OCMHCIEHHS €
CTHIOKMBAY CEpe/IOBUIIA Ta CEPENOBHUINHA MiIbHICTh. OCOONMMBICTIO € MO€AHAHHA "CTOM-KaapiB"
CTaHKOBOTO MUCTEINTBA 3 XYJ0KHBO-TIOCTAHOBOYHOIO JISIBHICTIO, MPOIECYaTbHOI0 AMHAMIYHOIO
KOMITO3UIII€I0, M0 3a0e3mneuye HHU3KY EKOJNOTIYHMX BpPa)K€Hb. TakUM YHHOM, CEpPEeIOBHUIIHI
YUHHUKA TPaHC(HOPMYIOTBCS B XYAOKHI 1€l 1 HaBMakW, BCTAHOBIIOIOTHCS cdepu Bi3yarabHOI
B3a€MO/IiT M’k MOTHBOM 1 (hparMEeHTOM CepelOBHIIA, 3'IBISAIOTHCSA 30HH 3 IKOCTSAMU apT-00'€KTIB 1
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CepelOBUINHUX IHCTANMANIM 1 T.4. IlpeacraBieni cTymeHTChKI poOOTH, sKi (OKYCYIOThCS Ha
MEBHOMY IMOTEHLIaMI apXiTEeKTypHOT0 cepeoBuiia JleBonaniBCcbKoro y3Bo3y B Ofeci.

KawouoBi cjioBa: iCTOPUKO-KYJIBTypHE CEPEIOBHILE; XYJIO0KHHO-OOpa3Ha KOHIEMIIis.
XymoxkHi 3aco0HM, XyJOKHIM TIOTCHIIA CEpeNoBHUINA, XYIOXKHIA mepeknan, G(opMaabHO-
KOMIIO3MIIHHUHM TiAXiA, apXiTeKTYpHE CEpEelOBHINE, CEpPEJOBHUINHI IHCTANALIl, apT-00'€KTH,
KOHBEPI'eHIIIS apXITEeKTYPHHUX 1 XyA0KHIX 3aC00iB.
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