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AHoTauis. IcTopis apxiTeKTypu 3Ha€ yMMajo 4oioBiuux iMmeH. Lle i He AuBHO, ajke OLIbLIY
YacTHUHY 1CTOpPIi IPOBIJHI CBITOBI Mpodecii 3aiiManu caMi YOJIOBIKH, TOJI K XKIHKA HE MaJId MpaBa
Ha OTPUMAaHHs CHAALIMHM Ta BIIBIAYBAaHHSA TaKMX 3BUYHMX JUIsI HAc 3apa3 MICIb, SK TeaTpw,
My3KOMEIi1 Ta 1HIII BUJAOBHIIHI CTIOPY/IH.

CraTTsa Hece O3HaOMYMI XapakTep Ta PO3KPUBAE POJIb >KIHKM B apXiTekTypi HoBoro uacy,
pO3MOBilae MpPO ICTOPUYHI TOBOPOTH, SKI IO-HOBOMY CHpPUSJIM PO3BUTKY Yy MLik cdepi.
I'ennepHwmii migxXia Boepiine mpocTexyeTbes B kKHu3l JxeitH [[xeiiko0c «CMepTh 1 JKUTTS BEIHKUX
aMEpUKAHCbKUX MICT», JiI€ BOHAa KPUTHKY€ MOJEPHICTCBKMX MICHKUX IUIAHYBaJIbHHKIB 3a
KyJIbTUBYBaHHS  «4YOJIOBIUOTO JOCBITYy» ab0 «4OJOBIYOro crHocoOy JKUTTS», BOJHOYAC
BIJIOKPEMJIIOIOUM JKUTTEBO BaxuMBl (QyHKIIi Micta. Ha BiAMIHY BiJl MOBCSKIEHHUX IPAKTUK
YOJIOBIKIB, TPaIULIMHUNA (OKIHOYMH JOCBIA» y TPOMAJCHKUX cdepax BKIIOYAE 3HAUHY YACTKY
NpHUBAaTHOI Cepu: BEIACHHS JOMAIIHHOTO TOCIONAPCTBA, IIOMIHTY, BUXOBAHHS MITEH, JOTISAMY 3a
JTHIMU Ta XBopUMH. ChOTOJIHI CUTYallisl y CBITI CIIpHsi€ TeHAEPHIN piBHOCTI, IPUHANMHI Yy BHOOpI
npodeciii 1 moca.

Kuro4oBi ci10Ba: xiHKH, apXiTeKTypa, OyNIBHUITBO, JOCATHEHHS, AU3alH, CTUIb, ICTOPI.

Beryn. Jlo apXiTekTypH >KIHKM OTpUMAaM AOCTYyH Halararo mi3Hillle YOJIOBIKIB, 1 T€HICPHY
HEpPIBHICTh BOHU BIA4YBaIOTh i Joci. JKIHKM MOBUHHI OyJIM BUSIBUTH IPUXWIBHICTD J0 CBOEI CIIPaBH,
1100 3;1aMaty O6e3I114 CTepeoTHUIliB Ha CBOEMY LUIIXY. Ha pyOexi cToITh Touniacs IUCKycis Ipo Te,
B SIKOMY OJs31 JKIHKa-apXiTeKTop Mae mpairoBaTi. OnarayTH kiHKy B xanat? [lis ckyiaboTopa-
yosjoBika 1e Oyno nopeuno. Ilranu? Lle ckanpan! YV CIIA po xiHOK-apxiTeKTOpiB Oyio
nibepanbHile ctaBieHHs. CbOroJHI CUTyallisl B CBITI CHpHUs€ TeHAEPHIH piBHOCTI, NpUHANMHI 1€
UTaHH1 BUOOPY mpodeciit Ta nmocas.

AHaJi3 ocTaHHIX AocaiKeHb i ny0Jikaniii. Ha ¢paxynbTeTi apxiTekTypu Bce Ouble IiB4yat
BCTYIAIOTh JI0 YHIBEPCUTETIB Y BChOMY CBIiTi. OJIHaK Te, IK pO3BUBAJIACA X Kap'epa MOTIM, BUKIIUKAE
TpuBory. JKiHIi CKIIaJHO MO€IHYBAaTH OCOOUCTE XKUTTA 1 poOOTY apXiTeKTOpa, TOMY Majio KOMY
BJIAETHCSI 3aCTOCYBATH 3HAHHS, OTPUMaHI B YHIBEPCHUTETI, Ha npakTull. Ll{e Takox miaTBepaKyOTh
nani @enepanbHoi nanatu apxirekropis (Bundesarchitektenkammer): y 2016 poui gacTka *iHOK-
apXiTeKTOpiB y cdepi OyIIBHUIITBA TA MO3AMTATHUX MPAIlIBHUKIB CTAHOBUJIA TPUOJIU3HO OJIHY I1°SITY.
Cepen MicToOyAIBHUKIB YaCTKa JKIHOK CTAHOBHTD JIUIIIE J€B'SITh BIJCOTKIB.

I'ennepuuii migxia Brepiie NpocTexyeTbess y kHu31 JDkedH Jxexkodbc «CMepTb 1 KUTTS
BEJIMKHX aMEPUKAHCBKUX MICT», /1€ BOHa KPUTUKYE MICTOOYAIBHUKIB-MO/IEPHICTIB 32 KyJIbTUBALIIO
«JIOCBIly YOJIOBIKIB» UM «CIIOCIO JKHTTS YOJIOBIKIB» MiJI 4Yac PO3'€HAHHS >KUTTEBO BAXKIMBUX
¢byHKii Micta. Ha BigMiHy BiJl 4OJIOBIYMX HIOJIEHHUX MPAKTUK, TPAAULIHNHUN «KIHOUYHMA TOCBII Y
CYCHUTBHUX cdepax BKIIOYAE 3HAYHY YACTKy NMPHUBATHOI cepu: IOTIsI 3a OYIHMHKOM, MOKYITKH,
BUXOBaHHA JiTeH, TypOOTa PO JITHIX Ta XBOPHX.
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IlocTanoBka 3aBaaHHs. MeTa JOCIIKEHHS — MMPOAHAII3yBaTH JIOCBIJ )KIHOK B apXiTEKTypi
Ta JAM3aiiHi, IX HUIAX OO0 CTAHOBJICHHS CHELIaJiCTKaMU CBO€i CIpaBU Kpi3b POKH Ta MOKOJIHHSA,
MPEJICTABUTH MPUKITATN CydYaCHOCTI.

OcHoBHuUIT MaTepian i pe3yabraTtu. [lounHaroun 3 XX CTONITTS, MJIEHBKI )KIHKH 3pOOHIIN
BEJIMKHI KPOK Y BHECOK CBITOBOI apXiTEKTYPH, BIIEBHEHO PyXalO4HCh BIIEPE 32 HOBUMH CBITOBUMH
TEHJICHITISIMHU.

OmniBigs Marinpna «BiBi» JIboHH — (PIHCHKHI apXITEKTOP MEPIIOi MOJOBHHU XX CTONITTS,
mepia kiHka B ictopii MiHIAHMI, 10 BiAKpHIa BIacHe apXiTekTypHe Oropo. Ii apxiTexTypHa
CnaJIIrHa pI3HOMaHITHA, 3HAYHY 11 YaCTHHY CKJIQJAI0Th MPOCKTH OCBITHIX Ta BAXOBHHUX YCTaHOB.

[lepeBaxkHUll apXiTEKTypHUH CTHJIb y poOoTax — TIBHIYHHUM MOJEpH, ap-HYBO,
MBHIYHOEBpOMEHChKUI HeokmacuimiM 1920-x. HaliBaxxnusimn OyniBm — Onepuuii Teatp Ectonii
B Tamminni (OyniBns mnepebymoBana y ap. mnoin. 1940-x), Hosa OyziBis CryaeHTCHKOTO
coro3y I'enbcinki. (puc. 1-3).

Puc. 1. OmiBisg Marinena Puc. 2. Onepuuii Teatp Ectonii B Tamminni Puc. 3. Hopa OyxiBmns
«BiBi» JIboHH (OymiBns nmepebymoBana y ap. moi. 1940-x)  CTyIeHTCHKOTO COI03y
I'enbcinki

E#inin I'peit (9 ceprias 1878 — 31 xoBtHS 1976) — dpaHIly3pKuld apXiTEKTOp 1 au3alHEp
IpIIaHACHKOTO MOXOKEHHS, TIIOHEP CTHIII0 MOJICPH.

E#inin y po3kBiTI pOKIB CTaja YCIIIIHOW AW3alHEPKOI0 MeOJiB aiis BiTanbHi. Y 1926 porii,
KOJIU B OCHOBHOMY YOJIOBIKH-JIM3aifHEPH Ta apXiTEeKTOPHU MiATBEPXKYBAIH CBOI JIIAUPYIOUl MO3MIIIT,
MPEACTABIIAIOYM CydacHI TpeAMETH MeOJiB, SKI 3roJ0M CTald BIUIMBOBUMH 1KOHamu, EiimiH
I'peit nogapyBana HaMm nuiHe Ta npuBabiuBe kpicio Bibendum. LikaBo, mo I'peii Ha3BaB iioro Ha
YEeCTh XTHBOI YOJIOBIYOI TIOCTAaTi: JEreHaapHOro dosoBika bidbenmyma. A 1972 poky xiHka
yaocToinacst Haropoau KopoiBchKOro MpoOMHUCIOBOTO Au3aiiHepa. (puc. 4, 5).

Puc. 4. Eitnin I'peit Puc. 5. Kpicno Bibendum

ISSN 2707-403X. PETTOHAJIBHI ITPOBJIEMU APXITEKTYPU TA MICTOBYIYBAHHS. 2022. Ne16. 152-158 153



TEOPIA APXITEKTYPU. PECTABPALIA ITAM'ATHUKIB

Hopma Meppik Ckmapexk (15 xBitHa 1926 p. — 6 motoro 2012 p.) Oyna mepiioro
appoaMepHKaHKOIO, SKa CKJIAJIa ICOUT Ha OTPUMAaHHS JileH3ii, 100 o(piliifHO cTaTh apXiTEKTOPOM,
sk y Hero-Mopky (1954 p.), Tax i B KamidopHii (1962 p.). Cknapek 3000y/1a HaifGinble BH3HAHHS 3a
npoekTtyBanHs mocosnbeTBa CIIIA B Tokio y 1976 p. Ta crannii Terminal One y MixkHapoaHOMY
aeponopty Jloc-Anmxenecay 1984 p.

[Ticna Buxoay Ha neHcito Cxiapek Oyna mpusHadeHa rybepHaTopom a0 Pamu apxitekTopis
KamidopHii 1 kiibka pokiB obiiimana mocaay roioBu Hamionanbnoi panu 3 etukn AIA. Konumnii
npe3uneHT AIA ckasaB npo Hei: «Bona Oyna 31aTHa Ha Bee. BoHa Oyiia TOCKOHAJIUM apXiTEKTOPOMY.

Po3ymiroun, mo 1ucKpuMiHaIlis BiirpaBaTHME BaXKIIUBY POJIb B apXITEKTYpHIH cepi sIK KiHKa
Ta appoamMepuKaHKa, BOHA 3alUINANacs pPIIIyyoro Ta MPOKJANa HUIAX AN MaiOyTHIX MOJOIUX
XKIHOK, 11100 3p0OHTH TE caMe.

Jlo naiiBu3HauHimumx cropyn Ckiapek MoxkHa BimHectn: 1961-1966 — Fox Plaza, Can-
Opannucko, Kamidopuis, 1972-1975 - Tuxookeancbkui 1eHTp aum3aiHy, Jloc-AHmkenec,
Kanigopnis, 1980 — Canra-Mownika Ilneiic, Canta-Monika (puc. 6, 7).

Puc. 6. Hopma Meppik Ckiapek Puc. 7. Santa Monica Place

Enizaber dimnep, Takox Bimoma sk JIi3 Jliep, € amepukaHChKUM apXiTEKTOPOM Ta IMApTHEPOM
y Diller Scofidio + Renfro, sixky BoHa 3acHyBasa y 1979 pomi. Bona Takox € mpodecopom
apxiTekTypu y [IpiHCTOHCbKOMY YHIBEPCHUTETI.

MoxmBo yepe3 Te, mo Emizaber — *iHKa mepeBaxHO 4OJIOBIUOi mpodecii, ik BBaxanocs
panime, abo uyepe3 Te, M0 CIMOYaTKy BOHa Oyjia KOHIIENTyaJdbHUM XYJIOKHMKOM, BOHAa OauHTh
MO>KJIMBOCTI TaMm, A€ iHmi 6a4ate npodiaemu. Bona moxe pobutu Hemoxnuse». Cama x Enizaber
Jlintep Harojgocwiia, o 3aBIaHHs apXiTEKTOPiB — aKTUBHO MPOCYBATH MPOITO3HIIIT III0/I0 PO3BUTKY,
HE XOBATH IX y CTUI B OYIKyBaHHI 3aMOBHHMKA YM KOMIIaHii, a pO3KpHBaTH CBOI HOBI i1e1 (puc. 8, 9).

Puc. 8. Enizaber Jlinnep Puc. 9. linnep Crxodimio+Pendpo,
npoekT mysero, Jloc-Anmxkenec, 2015
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EBa Ipxwuna (map. 3 Oepesns 1939 p.) — OpuTaHCBKMH 1 YECHKHHA apXiTEKTOp 1
nu3aitHep, Hapopwiacs B 3iHi. [l HaTeXUTh BHCIOBIIOBAHHS: «ApXiTEKTypa — Iie J3epKalo
enoxm». Bimoma mepeBaykHO 3aBJ/ISIKM 1IHTEp'€paM MOJAHHUX Mara3uHiB Ta OyTikiB y JIongoHi Ta Hero-
Mopky. Mae cBoto cryaito-maiicteprio y Jlonnoni (Eva Jiricna Architects Limited) ta ITpasi (Al
Design Praha). 3 1996 poxy — npodecop. 3 2007 poky Oyia rosoBor0 MiXHapOIHOT KOMICIi y
KOHKYpci 3a HamionanbHy 0i6mioTexy Ha JIiTHI.

[i TBOpuicTh XapakTepH3yeThcs MO€THAHHAM AapXiTeKTypu Ta iHXKEHEPHOI CHpaBH i3
3aCTOCYBaHHSIM CKJSIHMX Ta CTaJIeBHX KOHCTpYKIii. CTBopeHuMd i CTHIB € KOMOIHAIIEO
MOJICpHICTChKUX HampsaMmiB CximgHoi €Bporu Ta Xai-Tek 3axigHoro cBity (puc. 10, 11).

Puc. 10. EBa Ipxxuuna Puc. 11. Toprosuii ueHtp

3axa Moxamman Xazin (31 xostas 1950, barnan, Ipak - 31 6epesns 2016, Maiiami, CIIIA) —
1paKko-OpUTAaHCHKUN  apXITEKTOp 1 JAu3aiiHep apaOCBhKOTO  TMOXOKEHHS, MPEACTaBHUIIA
JNEeKOHCTPYKTHBI3MY. Y 2004 pomi crajga mepmow B ICTOPii JKIHKOI, HaropoaXeHOIo
[pitukepiBchKor0 npemieto. Jlama-komanaop opaena bpurancekoi imMmnepii (2012), iHo3eMHuit uieH
AwmepukaHchkoro (inocoderkoro ToBapuctpa (2013).

3a cmoBamu caMoi XaJiJ, CIUIECK iHTepecy A0 ii TBOpUOCTI movaBcs micis Toro, Ak 'y 1997 pori
Oyso 30yoBano OynuHOK My3ero ['yrrenxaiima B bitb6ao 3a mpoexkrom ®@penka ['epi. [licns yuacti
y OyniBaunutsi LlenTpy cydacHoro mucrentBa Poszenrans B [unuumunati, CIHA, mo Biakpuscs y
2003 porti, ii 171€1 CTAIOTh MO-CIPABKHBOMY 3aTpeOyBaHUMH.

Sk apxitekrop Xamia 3aBXKAM Hamaragacs 3pyWHYBaTH 3arajJbHONPUNHATI KaHOHH Ta
«PO3TATHYTH» PaMKH 3BUYHOIO MPOCTOPY, HAAABIIN HOMY MOTY>KHOTO AMHAMIYHOTO IMIYJbCY. 3
II€I0 K METOI0 — TOCWJIEHHS BHYTPIIIHBOTO PyXy Ta nedopmaunii — 3axa XaniJ, MOBHICTIO
BIJIKM/Ial0YH 3araJIbHONPUUHATY T€OMETPil0, BAKOPUCTOBYE CIIOTBOPEHY MEPCIIEKTHUBY, 10 BUSIBIISE
rocTpi KyTd Ta KpuBi JiHil. [0 MOHYMEHTAIBHHUX NOCSTHEHb 3axu y cdepi apXiTeKTypH MOKHA
BimHectn: LlenTp cyuacHoro mucrenrTBa Posenrans B Iluarmuanari, Oraiio, CIIHA [anis, ['oTens
[Tyepra Amepuka, Manpun, Icnanis, Hanionansuuit my3eit mucreurs XXI cromitrs, Pum, ITamis,
Hentp Boguux Buis cnopty (Jlonmon), Aarmis, Onepuuii Teatp, ['yanwkoy, Kuraii, [Tomitexaiaamit
yuiBepcuter B ['onkonry, Kuraii, Llentp ['elimapa AmieBa, baky, AsepOaiimxan, bizHec-ueHTp
«Ilepecsit-Ilmaza», MockBa, Pocis, Mopcekuii Bok3an, Canepno, Iramis. Takox 3axa Xamin
3aiiManacs po3poOKOI0 AW3aiiHy /IS PI3HUX eNeMEHTIB iHTep'epy (puc. 12, 13).
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Puc. 12. 3axa Moxamman Xasin Puc. 13. Llentp 'efinapa AnieBa, baky, A3epOaiimxan

Awmanna [xeiin Jleser CBE, RA Elect (napoaunacs 17 nucronana 1955 p.) — OpuranchKuii
apxitekTop, Jaypeat npemii Ctipmiara ta kepiBHUK AL A. JIeBeTe NMpUNUCYIOTh BTIJICHHS B JKUTTS
OpraHiuYHUX Ta KOHIIETITyalIbHUX MpOoeKTiB Future Systems. BusHaHi onHI€I0 3 HalliHHOBALIMHUX
npakTuk BenukoOpuranii, 3aBepieHi podotu Future Systems Bkimtouarotsh yHiBepmar Selfridges y
bipminremi ta mexmia-ientp Lord's, sikuii otpumas npemito Ctepriinra KoposiBcbKOro iHCTUTYTY
OpuTaHChKUX apXiTekTopiB y 1999 pomi. ¥ 2014 pomi kommanis AL A Oyma obpana ais
npoekTyBaHHs apyroro MPavilion ans ®onny Haomi Minrpom y MensOypHi, epioro mpoexTy,
CIIPOCKTOBAaHOTO MDKHAPOJHUM apXiTEKTOpOM. M-MaBUIbHOH, 3poOJeHUN 3 TEIICTOK 31
CKJIOBOJIOKHA, 1110 TMIEPEKPUBAIOTHCS, BIAKPUBCS JUIs IyOutiku B %k0BTHI 2015 poky.

My3eii muctenTBa, apxiTektypu ta Texnonoriii (MAAT) B Jlicaboni BinkpuBcs 5 sxoBTHsI 2016
3apasku poboti Jlominik ['oHcanec-Depcrep, mpuCBIYEHIN KOHKpEeTHOMY Miciio. My3eil BapTicTio
20 MinbpHOHIB €BpO PO3TAIIOBaHMWK Ha pivmi Taxo Ha 3axia BiJ HEHTPY MicTa 1 OyB ONMUCAHUNA SIK
«3BUBHUCTUI» Ta «OJUH 13 HAMTIPUUHIIINX HOBUX My3eiB €Bporm».

Puc. 14. Amanna Jlxeitn Jleser Puc. 15. My3eii MucTenTBa, apXiTeKTypu Ta TEXHOJIOTIH

BucaoBku. Y XXI cTomiTTI XKIHKH-apXiTEKTOPKU IOKa3ajdd CBITOBI YOrO BOHU CTOSITH 1
MPOJIOBXKYIOTH 1€ POOWTH JIOBIIE, YacOM J>KEPTBYIOUM OaraTbOM — CIMEHHHUMH TypOOTamu,
0COOMCTHM XHUTTSAM Ta OaratboM iHIINM. «KiHKaM-apXiTeKTopaM MOTpiOHA MIATPUMKA KIHOK, SIKi
BXKE€ JIOCSTIIN YCITXy», — CKa3aia Akoch 3axa Xamia. «CporomHi HabaraTo OiIbIle aBTOPUTETHHUX 1
[ITAHOBAHUX JKIHOK-apXITEKTOPiB, HIJK paHimie. AJje 11e 30BCIM He 03Hauae, M0 JOCATATH YCIiXy iM
MoJIeTIIANO», — 3a3Hauniia BoHa. ['eHaepHa cerperailis ChbOTOJHI 3HHUKAE 3 apXITEKTypH Ta IIOJO0
oriatu nparti. IcHye icTopuyuHa criekysis pakTaMu Ta JaHUMH Yy LIbOMY MUTaHHI. Mi>XKHApOAHUMHU
3ipKaMy B apXiTEKTypl HaBITh 3apa3 37eOUThIIoro € 4ojoBiku. CycmiIbCTBO TOCTPO MOTpedye
MPOCBITHULIBKUX 3aX0/liB, 5IKI 3MOXKYTh 3pYHHYBAaTH CTEPEOTHIIH, 1110 BKOPCHUIIHUCS.
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Abstract. The history of architecture knows a lot of man’s names. It’s not surprising, even
though most of the history of worldly professions was occupied by the people themselves, but women
didn’t have the right to take away the space and introduce such contagious places for us, like theaters,
musical comedy and other kinds of controversy. The article bears the knowledge of the nature and
reveals the role of women in the architecture of the New World, tells about historical turns that re-
develop the development in this sphere. A gendered approach is first traced to Jane Jacobs' book The
Death and Life of Great American Cities, where she criticizes modernist urban planners for
cultivating «male experience» or «male ways of life» while disassociating vital functions of the city.
In contrast to men's daily practices, the traditional «women's experience» in public spheres includes
a significant share of the private sphere: housekeeping, shopping, raising children, caring for the
elderly and the sick. Today, the situation in the world favors gender equality, at least when it comes
to choosing professions and positions. At the Faculty of Architecture, more girls are entering
universities all over the world. However, the way their career develops afterwards is alarming. It is
difficult for a woman to combine her personal life and work as an architect, so few manage to apply
the knowledge gained at the university in practice. This is also confirmed by the figures of the Federal
Chamber of Architects (Bundesarchitektenkammer): in 2016, the share of female architects in the
field of construction and freelance employees was approximately one fifth. Among city planners, the
share of women is only nine percent. Since the 20th century, small women have taken a big step in
the contribution of world architecture, confidently moving forward according to new world trends.
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